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ROYAL CHORAL SOCIETY, 


ROYAL ALBERT HALL. 


Patron: Her Majesty THE QUEEN. 
President: H.R.H. THe Duxe or SAxe-CospurG AND GoTHA, 
Duke oF EpinsurGu, K.G. 


Conductor: Professor Sir J. F. BripGce, Mus.D. 

There are now VACANCIES in the Choir for Sopranos, Altos, 
Tenors, and Basses. Only those who have good powerful voices, and 
who can read music at first sight, will be accepted. Address, Secretary, 
Royal Choral Society, Royal Albert Hall, S.W. 


ROYAL ACADEMY OF MUSIC, 


TENTERDEN STREET, W. 





Instituted 1822. Incorporated by Royal Charter, 1830. 
Patrons: Her Majesty THE QUEEN AND THE RoyAt FamILy, 
President: H.R.H. THe Duke oF SAxE-CoBURG AND GOTHA. 
Principal: Sir A. C. Mackenzie, Mus. Doc. 





Fortnightly Concerts, Saturdays, July 3 and 17, at 8. 
Michaelmas Term begins Monday, September 27. 
Examination therefor, Thursday, September 23, at 10, 
Chamber Concert, at St. James’s Hall, Thursday, July 22, at 3. 
Distribution of Prizes, at St. James’s Hall, etal oy 23, at 3. 
Prospectus, Entry Forms, and all information may be obtained from 
the Secretary. . W. RENAUT, Secretary. 


THE ROYAL COLLEGE OF MUSIC, 


Incorporated by Royal Charter, 1883. 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 


President: H.R.H. THE PRINCE OF WALES, K.G. 
Director: C. Husert H. Parry, Esq., D.C.L., M.A., Mus. Doc. 
Hon. Sec.: CHARLES Morey, Esq., M.P. 


Entrance 











Orchestral Concert by the Pupils at the College, Friday, July 23. 
The CHRISTMAS TERM will commence on Monday, September 27. 
A JUNIOR DEPARTMENT is now open for young Students at 
reduced fees, in which the Classes will be so arranged as to interfere 
as little as possible with the general education of the Pupils. 
Syllabus and official Entry Forms may be obtained at the College. 
FRANK POWNALL, Registrar. 


HE GUILDHALL SCHOOL OF MUSIC.— 
Established by the Corporation of London, 1880. 
Principal: Witt1am H. Cumminas, Esq. 

Students’ Orchestra meets Mondays, 6.30 p.m. Classes for study of 
Rudiments of Music, also Sight Singing, held daily. Full particulars 
of Secretary. By order of the Committee, 

Victoria Embankment, Blackfriars,E.C. HILTON CARTER, Sec. 


THE ROYAL COLLEGE OF ORGANISTS. 


The F.R.C.O. Examinations take place during the week commencing 
onJuly 12, The A.R.C.O. Examinations will be held during the week 
commencing pd 1g. Full particulars on application. 

The Annual General Meeting takes place on July 27. 

The solo playing tests for the Fellowship Examination in July will 
be:—Choral Vorspiel, ‘‘ Christ unser Herr zum Jordan kam,” Bach 
(Peters, Novello and Co.); Fugue on the name of Bach, No. 4, Schu- 
mann (No. 248. Original Compositions for the Organ. Novello and 
Co.); and “ Variations on a Theme by Beethoven,” Op. 45, Merkel 
(Forberg, Leipzig; Novello and Co.). 

The College Library will be open daily from 10 a.m. to § p.m. ; also on 
Tuesdays and Thursdays, from 5 p.m. to 7 p.m. 

Members desiring practice on the College Organ may obtain par- 
ticulars on application. 

The large Hall,and sundry smaller rooms, may be hired for concerts, 
meetings, &c. E. H. TURPIN, Hon. Secretary. 

Hart Street, Bloomsbury, W.C. 


THE MISSES TULLOCH’S 


Vocal, INSTRUMENTAL, AND DRAMATIC 
RECITALS. 

OPERATIC SCENAS AND ARIAS. BALLADS. 
MANDOLINE AND GUITAR SOLOS AND DUETS. 
ITALIAN, FRENCH, AND GERMAN SONGS. 
SPANISH SONGS TO GUITAR ACCOMPANIMENTS. 
RECITATIONS (POETIC AND HUMOROUS). 














For Press notices and Programmes, address, Miss D. Tulloch, 
16, Linden Gardens, London, W. ; or, usual Concert Agents. 








“CHESTER 
TRIENNIAL MUSICAL FESTIVAL, 1897. 





LIST OF WORKS TO BE PERFORMED. 

In the Cathedral—Wepnespay Mornino, July 21: NATIONAL 
ANTHEM; ZADOK THE PRIEST (Handel); FESTIVAL TE 
DEUM (Sullivan); CREATION, Part I. (Haydn); SYMPHONIE 
PATHETIQUE (Tschaikowsky) ; MESSE SOLENNELLE 
(Gounod). Wepnespay Eventing: JOURNEY TO EMMAUS 
(Jensen); JUDAS MACCABEUS (Handel), THurspay Mornine, 
July 22: STABAT MATER (Dvorak); HYMN OF PRAISE 
(Mendelssohn), FripAy MorninG, July 23: Double Symphony, 
THE EARTHLY AND THE DIVINE (Spohr); MASS IN E 
FLAT (Schubert); Overture, SAUL (Granville Bantock); New 
Cantata, RESURGAM (Joseph C. Bridge); Introduction and Love- 
Feast from PARSIFAL (Wagner). Fripay Eventinc: ELIJAH 
(Mendelssohn). 

In the Music Hall—Tuurspay Eveninc: 
LANEOUS CONCERT. 


GRAND MISCEL- 





Principal Vocalists: 
Miss ANNA WILLIAMS. Miss ESTHER PALLISER. 
Miss HILDA FOSTER. 
Miss GIULIA RAVOGLI. Miss MURIEL FOSTER. 
Mr. EDWARD LLOYD. Mr. HIRWEN JONES. 
Mr. WATKIN MILLS. Mr. DANIEL PRICE. 





All information may be obtained from the Hon. Secretaries, 
Dr. JOSEPH C. BRIDGE, 
Rev. HAROLD H. WRIGHT. 


UNIVERSITY OF DURHAM. 


Examinations for Degrees in Music are held in March and September. 
Full particulars, with copies of former papers, of Dr. Armes, The 
Bailey, Durham. 
THE INTERNATIONAL MUSIC TRADES 
EXHIBITION. 
ROYAL AGRICULTURAL HALL, N. 
JULY 9 To 20, 1897. 








THE MUSICAL COMPETITIONS, PRIZES OVER {£1,000 
IN VALUE. 


Those desirous of entering any of these Competitions should make 
early application, as the entries close in a few days. Address, the 
Secretary, The International Trade Exhibitions, Ltd., Broad Street 
House, E.C. 


VICTORIA COLLEGE OF MUSIC. 


Instituted by the Victoria College Corporation, Ltd. 
Incorporated, 1891. 





Patrons: 
The Rt. Hon. THE Marquis oF Lorne, K.T. 
The Rt. Hon. THe EArt or DARTMOUTH. 





BOARD OF EXAMINATION. 
J. H. Lewis, Mus. Doc., D.C.L. (Director). 
GeorGE Prior, Mus. Doc., Oxon., F.R.C.O. (Registrar). 
J. M. Bentvey, Mus. Doc., Cantab., Hon. F.R.A.M. 
W. F. W. Jackson, Mus. Bac., Oxon., F.V.C.M. (Bursar). 
Metropolitan Examinations, in all lee and for all grades 
including the Diplomas of Associate (A.V.C.M.), Associate in Music 
(A.Mus.V.C.M.), Licentiate (L.V.C.M.), Licentiate in Music (L.Mus. 
V.C.M.), will be held July 7, 1897. 
Next Local Theoretical Examination, July 7,1897. Local Practical 
Examinations are now being held at the various Centres. 
Gold, Silver, and Bronze Medals are offered for competition. 
The Educational Department is under the direction of Dr. Prior. 
Local Secretaries required for towns not already represented. 
Full particulars on application. 
GEO. A. STANTON, F.G.C.M., Secretary. 
Central Office: 11, Burleigh Street, Strand, W.C. 
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PROFESSIONAL NOTICES. 


MISS FLORENCE ARMRIDING (Soprano) 
(Pupil of Mr. Shakespeare and Medalist, R.A.M.). 
Oratorios, Concerts, Lessons, &c., at 20, Conduit Street. 
Leicester V ila, Ealing, W. 


MISS ELLA CHALLIS (Soprano) 


Oratorio, Opera, Concerts, At Homes. 
3, Holmdale Road, Stamford Hill, N. 


MISS FLORENCE DAWNAY (Soprano) 
For Oratorios, Concerts, Banquets, Opera, &c, 
“A talented and rising young artist.”—Morning Post. 
Address, 89, Edgware Road, Hyde Park, W. 


MISS MARJORIE EATON (Soprano) 


Oratorios, Concerts, &c., 2375 Katherine Street, Ashton- under-Lyne. 


Address, 











MADAME GOODALL (Soprano) 


For Oratorios, Concerts, &c. Address, Leeds, 


~MISS ADA LEE (Soprano) | 
For Oratorios, Concerts, At Homes, &c. Address, 164, Strand, W.C. 


MADAME ANNIE NORLEDGE (Soprano) 
For Oratorios and Ballad Concerts. 
Address, 1, Northgate, Newark, Notts. 


MISS ELSIE PATON (Soprano) 
For Oratorios, Concerts, Banquets, &c. 
Address, 223, Burdett Road, Limehouse, E. 


~ MISS WINIFRED PEAKE (Soprano) 
Sainton-Dolby Scholar, Silver Medalist and Cert., R.A.M. 
For Oratorios, Concerts, At Homes, Xc., 
In Town and Provinces. 
10, Wedderburn Road, Hampstead, N.W. 











MISS FLORENCE VEREY (Soprano) 
Oratorios, Concerts, &c. 
Apply, care of N. Vert, Esq., 6, Cork Street, W. 


MISS CONSTANCE YORKE (Soprano) 
For Oratorios, Ballads, At Homes, &c. 
For terms, apply, Sunnyside, Sycamore Rd., Smethwick, Birmingham. 
MISS MARY WILLIS (Mezzo-Soprano) 


For Oratorios, Operas, Concerts, or Private er address, 
9, Rochester Terrace, Camden Road, N. 











MADAME CLARA DORAN (Contraito) 
For Oratorios, Organ Recitals, Concerts, At Homes. 
39, Malvern Road, Kilburn, N.W. 


~ MADAME | JENNY HOLDEN (Contralto) 


Ashlynne, Ashton-under-Lyne. 


MRS. KATE LEE (Contralto) 


41, Rosary Gardens, Gloucester Road, S.W. 


~ MISS RINA ROBINSON (Contralto) _ 
For Oratorio and Ballad Concerts. 80, Tufnell Park Road, N. 
References kindly permitted to Dr. A. H. Mann, Dr. E. H. Turpin, 
and Mr. F. A. W. Docker. 


MR. TOM CHILD (The Yorkshire Tenor) 
(Principal Tenor, York Minster) 
Winner of the 100 Guineas Prize, Music Trades Exhibition, 1896, 
For terms and vacant dates, address, York Minster. 


MR. WALTER CLINCH (Tenor) 
(Late of St. George’s Chapel, Windsor Castle). 
For Oratorios, Concerts, At Homes, &c., address, Athole House, 
Alfred Road, Acton, W. 


MR. OTTO DENE (Tenor) 
For Oratorios, Ballad Concerts, Masonic Work, &c. 
Address, 132, Norwood Road, S.E.; 
or, to W. B. _ Healey & Son, 17, Great Marlborough Street, Ww. 














MR. ARTHUR F. JOHNS (Tenor) 
For Oratorios, Ballad Concerts, eh &e. 
Address, 202, Grove Road, Bow, E. 


MR. GWILYM RICHARDS (Tenor) — 
Winner of Joseph Maas Memorial Prize, 
1 9, Goldberg Prize, 
‘ » Evill Prize, 
», Rutson Prize. 
At the Royal Academy of Music. 
Of the Crystal Palace and St. James’s Hall Concerts. 
For Oratorios, Ballad Concerts. 30, Redburn Street, Chelsea, S.W. 


MR. JOSEPH WILLIAMS (Tenor) 
For Concerts, At Homes, Masonic Banquets, &c. 
Address, 22, Bolden Street, St. John’s, S.E. 


MR. HERBERT Sn (Baritone) 
For Oratorios, Concerts, 
Address, Saxonbury Villa, Buxton Road, "Stratford, E. 








MR. GORDON HELLER (Baritone) 
A.R.C.M. (Double Diploma). 
Oratorios, &c., 1, Craven Mansion, Craven Terrace, W. 





MR. JOHN RIDDING (Baritone) 


All communications, 
2, Colebrook Row, Islington, N. 


MR. TOM WATERHOUSE 
(The Popular Baritone). 
For Oratorios, Operas, Orchestral Concerts, Recitals, &c. 
“Sang ‘ Why do the nations’ with great dash and power, giving a 
fine interpretation of this spirited solo.""— Vide Press. 
For terms, &c., address, 21, Compton St., Stalybridge, nr. Manchester. 


MR. AUGUSTUS TOOP 
Organist and Musical Director, St. Peter’s, Vere Street, W. 
Accompanist, Teacher of Organ, Piano, and Singing. 
79, Walm Lane, Willesden Green, N.W. 


MISS GRACE M. SMITH, L.R.A.M. 


(Solo Pianist and Accompanist), 
“ Killiney,” Hatherley Road, Sidcup. 














R. EGBERT ROBERTS (Bass, Conductor, 

Italian Church, Hatton Garden) requests that communications 

respecting Oratorios, Concerts, or Lessons be addressed, 45, Penton- 
ville Road, N. Oratorio and Concert Parties arranged. 











MISS 
FANNY DE BOUFFLERS 
For Oratorios, Concerts, Real ade, Carton House, Liverpool. 
MADAME ADA LOARING 
(SOPRANO) 


Merrion, Wellington Road, Peckham, S.E. 


MR. CHARLES CHILLEY 


Begs to announce that he has REMOVED to 38, Carson Road, 
West Dulwich, S.E. 


MR. THURGATE SIMPSON 


(TENOR) 
Oratorio, Operatic Recitals, Ballads. Specially engaged for Oratorio, 
____ For terms, dates, &e. _Address, Collyhurst, Manchester. 


MR. WILLIAM WILD 


Of the Sir Charles “ Lady Halle oak go Concert Tour, 1895, 
(Pupil of Andrew Black, Esq.) 
Specially recommended by the late Sir Charles Hallé. For Concerts, 
Oratorios, &c. Grosvenor Square, Stalybridge. 


MR. 


KEVERN BATTEN 


(L.R:A.M., BARITONE) 
For Concerts, &c., address, 9, Adelaide Road, N.W. 
For Summer Months, Telegrams, &c., Derwent Villa, Ilfracombe. 


MR. FREDERIC HOSKING 


(BARITONE) 
For Oratorio and other Engagements. 
Address, 37, Lawford Road, Camden Road, N.W 


MR. EDWARD ILES 




















(BARITONE). 
“Mr. Edward Iles made a favourable impression by his intelligent 
performance of an air from ‘ Elijah.’”—The Times. 


“Mr. Edward Iles gave with admirable effect Goring Thomas's 
‘ What would I do for my Queen.’""—Daily Chronicle, 

“The splendid work of N r. Edward Iles, who sang in fine voice and 
with excellent expression.’—Kilburn Post. 

“Mr. Edward Iles displayed an excellent voice and a perfect 
method.”—Oxford Chronicle. 
| “Mr, Edward Iles, the possessor of a highly cultivated and mellow 

baritone, gave evidence of exceptional taste and appreciation of his 
j art. His voice is full of music, and he thoroughly understands how to 
| use it.’—Morning Leader. 





with much warmth of feeling and artistic intelligence. His voice is 
| very musical, and he sings with charming naturalness of expression.” — 
| Musical Courier. 
“A line to say how very much I enjoyed your singing on Saturday, 
I thought it so artistic, free, and powerful.”— William Shakespeare. 
ddress, 31, York Street, Gloucester Place; 
or, Mr. N. Vert, 6, Cork Street, Burlington Gardens, Ww. 


MR. DANIEL PRICE 


(BARITONE) 
Westminster Abbey. Address, 18, Clarendon Road, W. 


MR. ARTHUR BARLOW 


(BASS) 
For Oratorios, Operas, Concerts, &c. 
Address, 19, Oval Road, Regent’s Park, N.W.; 
or, Mr. N. Vert, 6, Cork Street, W. 


| “Mr. Iles chose two songs from Mascagni, which he interpreted 
| 
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MISS ALICE MARY SMITH 
(Mrs. Alfred Dymes) 
Associate of the Royal College of Music 
HARPIST 
16, Lancaster Road, W. 


THE COWARD-KEMPTON QUARTET. 


Atto: Mr. PERCY COWARD; Tenor: Mr. ARTHUR COWARD; 
BarITONE: Mr. RANDULPH COWARD; Bass: Mr. BELL 
KEMPTON. 

For Concerts, &c. Terms on application to Arthur Coward (care of 
Metzler and Co., Ltd.), Great Marlborough Street, W. 


MR. 


BLAXLAND’S SOLO BOYS 
FOR CHURCH FESTIVALS, CONCERTS, BANQUETS, &c. 


Extracts from various Testimonials :— 

Sir Joun Starner (Nov., 1892).—' I congratulate you on having 
such an excellent exponent (Hopkins) of your skill and ability as a 
trainer of boys’ voices " ; and (Nov., 1894), ‘‘ You deserve warm congra- 
tulations on the admirable singing of Bennett; he does your training 
great credit.” Dr.C.H.H. Parry (Chester Festival, Nov., 1894).— 
“ Bennett sang most admirably; the part has never been better done. 
. . » Lam indebted to you for giving him such an excellent idea of it.” 


RECENT TESTIMONIALS :— 
J. Munro Cowarp, Esq. (Jan. 20, 1897).—‘ I am delighted with the 
voice and method of Master E. Favell, and believe he will take a posi- 
tion as a famous chorister.”’ Rev. W. H. Weekes (March, 1897).— 
“ Favell does you immense credit; he sings, unlike most other boys I 
have heard, with such expression and taste... . a pleasure to think 
boys can be taught to sing in a perfectly musicianly way and in a 
cultivated and refined manner. His voice is very rich and powerful.” 
Richmond Times (April, 1897).—‘‘ Master Child exhibited wonderful 
control over his well-trained voice. . . . was beautifully interpreted”’; 
and (April, 1897), ‘‘Child won great enthusiasm for his pure and 
cultured singing.” Dr. A. MApeELEy RicHarpson (April, 1897).—'' We 
are very pleased with La Touche; he has sung our principal solos 
(St. Saviour’s, Southwark) and given every satisfaction.” E. H 
THORNE, Esq.—“ Touche in his singing (St. Anne’s, Soho) gave us all 
great satisfaction. He has a fine voice and sings with good taste and 
feeling.” The Times (March, 1897).—" Exquisitely sung ’’ (La Touche). 
Morning Post (March, 1897).—‘‘ Beautifully sung” (La Touche). 
Numerous testimonials on application. 








Latest SUCCESSES :— 


MASTER HENRY EVANS 


Appointed as (Second) Solo Boy, St. Saviour’s, Southwark. 


MASTER RANDOLPH PARRY 
Appointed (Evening) as Solo Boy and Leader (on one side) at Royal 
Military Chapel; also (held previously) Leader, Church Immaculate 
Conception, Farm Street, W. 


FRED. BEAMENT 


Leader, Church Immaculate Conception, Farm Street, W. 


WILLIE CHILD 
Soprano Soloist (Evening), St. Mary’s, Stoke Newington; and 
principal Solo Boy, Church of the Immaculate Conception, Farm 
Street (Morning and Afternoon). 
A very clever and artistic singer. 


EDGAR FAVELL 
Soprano Soloist, St. Alban’s, Teddington. 
New circular on application (and see former numbers of THE 
MusIcaL ‘TIMEs). 

Recent press notice, &c.:—‘‘ Master Favell, who has succeeded 
Master Bennett as Soprano Soloist at St. Alban’s, Teddington, is 
proving himself a most worthy successor to that able vocalist. Last 
Sunday evening, in the anthem ‘Be not afraid,’ he gave a splendid 
interpretation ofthe solo. Heisa highly gifted and accomplished young 
vocalist.”—Surrey Comet, March 29, 1897. 

Wo verTon.—" Favell delighted us with his expressive and artistic 
rendering of the solos in Mendelssohn's 42nd Psalm. He gave great 
satisfaction.” —(Signed), H. J. Hrppstey, Org. and Choirmaster, 


May, 1897. 
EDMUND LA TOUCHE 
Principal Solo Boy (Collegiate Choir), St. Saviour’s, Southwark. 
Recent testimonials (see above). 


ERNEST BANNISTER 
Solo Boy, Christ Church, Brondesbury. 
CECIL SKONE 
Solo Boy, Christ Church, Brondesbury. 
ROBERT WATTS 


Leader, Church of the Immaculate Conception, Farm Street, W. 


MR. BLAXLAND’S SOLO BOYS have fulfilled important Solo 
engagements in all parts of Lendon and the Provinces (including 
Chester Festival, 1894, Sheffield Festival, 1896), for the principal Choral 
Societies (Leeds Philharmonic, Gateshead Choral Union, &c.), and 
the Glee Clubs (‘‘ The Chough,” “ The Old Acquaintance”), &c. Mr. 
Blaxland can with confidence recommend his boys as reliable and 
artistic solo singers, and capable now—as in the past—of holding their 
position as first-class soloists with credit against all-comers. 

For terms, vacant dates, &c., apply— 

Mr. BLAXLAND, 15, Tavistock Crescent, Westbourne Park, W. 


SOLO BOYS. 


LONDON TRAINING SCHOOL FOR CHORISTERS. 
PrincipaL, MR. JAMES BATES. 


Solo Boys supplied for Oratorios, Festival Services, Concerts, 
At Homes, &c. 


Master 
STANLEY MARCHANT. 


“The most accomplished Solo Boy now singing in the United 
Kingdom.” 

Principal Solo Boy, Christ Church, Lancaster Gate; The Noblemen 
and Gentlemen’s Catch Club; Abbey Glee Club, &c. Specially 
engaged for Oratorics at Hereford Cathedral. 

“ Having engaged Master Stanley Marchant on many occasions, I 
am happy to bear testimony to the sweetness of his voice and the 
| charm of his sympathetic singing.’—Witt1am H. Cummrines, Prin- 
cipal, Guildhall School of Music, May 20, 1897. 





“Master Stanley Marchant has a voice of singular beauty, and 
| the imperative encores which he received on Thursday evening 
| thoroughly assured the gratification of the critical audience with his 
| delightful performances.’”— Belfast News Letter, April 3, 1897. 

“Master Marchant’s vocalisation, which was marked by great 
culture and refinement, virtually sent the audience into perfect rap- 
tures of delight. He sang ‘ With verdure clad’ (‘Creation’) with 
pronounced vocal beau:y and expression, and was recalled again and 
|again. His singing of ‘Angels ever bright and fair’ was also a 
| genuine treat, and evoked the warmest enthusiasm.’—Ballymena 
Weekly Telegraph, April 10, 1897. 

“ The solo (Mendelssohn's ‘ Hear my prayer’) was superbly rendered 
by Master Stanley Marchant.”—Surrey and Hants News, April 9, 1897. 


Master 
WILLIE GAMMAGE. 


Principal Solo Boy, Benchers’ Chapel, Gray's Inn, and the Royal 
Military Chapel. 


“The Duchess of Albany was delighted with the singing of Master 
Willie Gammage, and his manners to H.R.H. were simple, unaffected, 
and courteous.”—(Signed) Hon. RicHARpD MorecoMBE, April 9, 1897. 


“Master Gammage gave exquisite interpretations of the solos in 
‘ Hear my Prayer’ (Mendelssohn) and ‘ As pants the hart’ (Spohr).”— 
Hants News, April 10, 1897. 

“‘ Master Gammage delighted his hearers with his charming vocali- 
sation.”"—Kettering Observer, March 20, 1897. 

‘* Seldom if ever has a better trained soloist been heard at Swindon. 
The first few bars of ‘ Angels ever bright and fair’ claimed everyone's 
attention; and through each of his songs Master Gammage was 
listened to with intense appreciation. Each piece received an encore.” 
—Swindon Advertiser, March 6, 1897. 

Master 
PERCY HALE. 
Principal Solo Boy of Holy Trinity, Sloane Square. 

“In ‘The marv’lous work’ and ‘ With verdure clad’ the singing of 
Master Percy Hale afforded the greatest enjoyment, and was listened 
to with the utmost pleasure by the great audience. . . . Master Percy 
Hale opened the second part (‘ Creation’) with a charming interpreta- 
tion of the air ‘On mighty pens.’ He displayed great vocal ability and 
musical intelligence, and his effort delighted the audience.”—Falkirk 
Herald, March 10, 1897. 

“Master Percy Hale sang ‘ Killarney,’ and in ba Sy to a loud 
encore ‘The Flight of Ages.’ Both songs were perfectly sung... . 
Master Hale followed with ‘Cherry ripe.’ The audience were enrap- 
tured, and in response to a vociferous encore he gave a ‘ Lullaby’ of 
Sullivan's.” 

In addition to the above, the following experienced Solo Boys are 
also free to accept week-day engagements :— 

Master McLEAN (Solo Boy, St. Peter’s, Cranley Gardens); Master 
J. McBEAN (Solo Boy, Holy Trinity, Wandsworth); Master 
HERBERT HARDEN (Solo Boy, Hampstead Parish Church); 
Master ARTHUR WIDLAKE (Solo Boy, St. Peter’s, Hammer- 
smith); Master HENRY JEFFRIES (Solo Boy, St. Mark’s, North 
Audley Street); Master WILLIAM EVERED (Solo Boy, All 
Saints’, Ennismore Gardens); Master FREDERICK WESTON 
(Solo Boy, St. Jude’s, Chelsea). 

Masters Albert Russell, George Glasspoole, George Edwards, 
Stanley Smith, fully qualified Solo Boys, are free to accept permanent 
Sunday engagements (Anglican Services). 

Extracts from recent testimonials :— 


ALBERTO RANDEGGER, Esq., Conductor, Queen’s Hall Choral 
Society, &c. 
“Too much praise cannot be given for your boys’ excellent 
singing.” —May 11, 1896. 
Professor BripGe, Mus. Doc., Conductor, Royal Choral Society, &c. 
“ Your boys are excellent.’"—J une 30, 1896. 
Joun Spencer Curwen, Esq., President, Tonic Sol-fa College. 
“T have often been charmed with the sensibility, the phrasing, 
and the emotional power of your solo boys’ renderings.”— 
Sept. 11, 1896. 


The Sixty Chorus Boys who have been so brilliantly successful at 
the Queen’s Hall Choral Society's Concerts are available for week- 
day engagements. 








For further particulars, testimonials, &c., address Mr. G. E. Jeffries, 
Secretary, Church House, Porchester Terrace, Hyde Park, W. 
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ROYAL WINDSOR GLEE SINGERS 
(Of St. George’s Chapel Royal and Eton College Chapel). 

Mr. WALTER CLAY. Mr. ABEL STARKEY. 
Mr. DAVID HUMPHREYS. Mr. WALTER DODDS. 
For Concerts, At Homes, Banquets, &c., address, D. Humphreys, 
10, The Cloisters, Windsor Castle; or, N. Vert, Esq., 6, Cork St., W. 


R. HAMILTON ROBINSON, Mus. Bac., 


Dunelm, F.R.C.O., Lecturer on Harmony in King’s College, 
Lond., Organist and Choirmaster, St. Stephen’s, South Kensington. 
PIANOFORTE and ORGAN LESSONS. HARMONY, COUN- 
TERPOINT, COMPOSITION, &c., personally or by correspondence, 
Preparation for University, R.C.O., and other Examinations. Classes, 
54, Baron’s Court Road, West Kensington, W 





[OR THE SEASON.—The Misses RODEN, 
Medalists, R.A.M., Singing and Violin, cert. by Sir A. C. 
Mackenzie, Mus. Doc. Cello, Piano, and Mandolines (3), Concerts, 
At Homes, Lessons. Secretary, 30, Lexham Gardens, Kensington, W. 


MR. DUTTON’S SOLO BOYS. 


R. DUTTON (St. Paul’s Cathedral) supplies 
Solo Boys for Church Festivals, Organ Recitals, Concerts, 
At Homes, &c. 

MR. DUTTON'’S Boys are trained entirely by himself, and he 
guarantees their efficiency. 

Georce C, Martin, Esq., Mus. Doc., Organist of St. Paul’s Cathedral, 
writes: “I have almost exclusively employed Mr. Dutton’s Solo Boys at 
Services at St. Paul’s Cathedral and elsewhere when our own choristers 
were not available, and they have given me on all occasions the 
greatest possible satisfaction. I feel that Mr. Dutton has special and 
very great abilities in the art of training choristers; his boys sing with 
much expression and refinement.’’"—December 20, 1896. 

For vacant dates, terms, and further particulars, address, Mr. HENRY 
J. Dutton, 19, Alpha Road, New Cross, S.E. 


R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Terms moderate. Eastfield House, Mirfield, Yorkshire. 


R. ALLISON instructed by Post Candidates who 
OBTAINED DEGREES OF MUS.D. AND MUS.B. at 
Oxford, Cambridge, Dublin, and Durham (1896) Universities, Diplomas 
of L.R.A.M. (1897, &c.), A.Mus. L.C.M., L.Mus. L.C.M., F.R.C.O., 
and A.R.C.O.; Appointments at College and School of Music, and 
as Chapel Royal, Cathedral, and Parish Church Organists; Gold 
Medals, Prizes, ‘‘ Honours” and Pass Certificates (of the Colleges of 
Music) to the number of 500. Harmony, Counterpoint, Orchestra- 
tion, and Revision of Compositions, by Post, to correspondents 
anywhere. Personal instruction in Theory, Singing, Organ, and 
Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 


EVISION OF MUSICAL COMPOSITIONS. 


Dr. Horton Allison, Mus.D. 68, Nelson Street, Manchester. 


N R. J. PERCY BAKER, A.R.A.M., Mus. Bac., 

Dunelm, teaches HARMONY, COUNTERPOINT, &c., by 
post. Personal Lessons in Pianoforte or Theory at own or pupil’s 
residence; or at 84, New Bond Street, W. Schools attended. Address, 
Willersley House, Old Charkon. 


R. T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 

L.Mus.T.C.L., gives LESSONS in HARMONY, COUNTER- 
POINT, &c., and prepares CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Latest successes, Mus. Bac., 
Oxford and Durham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O., &c. 
Sheppard Street, Stoke-on-Trent. 


D*; F, J. KARN, Mus. Bac., Cantab.; Mus. Doc., 
Trinity College, Toronto; L.Mus. T.C.L., gives LESSONS 
Personally or by post in HARMONY, COUNTERPOINT, FUGUE, 
ORCHESTRATION, ACOUSTICS, &c., and prepares for Musical 
Examinations. Latest successes: MUS. BAC., DURHAM, 1897, also 
1896 and all previous years; and FIRST, 1897, also 1896 and all 
previous years; A.R.C.M., 1896 and 1897; CAMBRIDGE, FIRST 
MUS. BAC., 1896; OXFORD, MUS. BAC., 1896, and FIRST, 1896; 
F.R.C.O., 1897, A.R.C.O., 1896; CAMBRIDGE MUS. BAC.; 
LONDON, MUS. BAC.; DUBLIN, MUS. BAC.; L.R.A.M. (Com- 
position and Pianoforte), 1896 and 1897; Mus. Bac. and Mus. Doc., 
Toronto, Gold Medalists, 1890, 1892, and 1893; L.Mus., L.C.M.; 
L.T.C.L., and A.T.C.L., 1896 and 1897; Senior Local R.A.M. and 
R.C.M. Specidl and individual attention given to Correspondents. 
Upwards of 400 Diplomas and Degrees and several Gold and 
Silver Medals gained by pupils. MSS. corrected and revised for 
publication. Terms moderate. Address,70, Park Road, Haverstock 
Hill, London N.W. 

R. S. S. MARTYN, Mus. Bac., Oxon., teaches 
HARMONY, COUNTERPOINT, &c., personally or by post. 

24, Killieser Avenue, Streatham Hill, S.W. 


R. FRANK MERRICK, Mus. D. (Dublin), 

L.T.C.L., L.R.A.M., teaches HARMONY, COUNTERPOINT, 

&c., by Correspondence, and prepares Candidates for the University 
and Metropolitan Examinations. 7, Hughenden Road, Clifton. 


R. W. E. PITMAN, Mus. Bac., Oxon., F.R.C.O., 
teaches HARMONY and COUNTERPOINT, personally or 

by correspondence, and coaches for the Universities, Royal College 
of Organists, and other Musical Exams. Thorough grounding in the 
— a For terms, address, W. E. Pitman, Sundridge, 
evenoaks, 


R. W. JOHN REYNOLDS, Mus. Doc., Lond., 
L.Mus., T.C.L. (Organist, St. Michael’s, Cornhill), prepares 
CANDIDATES for MUSICAL EXAMINATIONS, personally or by 
post. Many successes. Particulars on application. 66, Highbury 
Grove, London, N.; or, at the Church. 















































R. R. STOKOE, Mus. Bac., Cantab., F.R.C.O., 

gives ORGAN LESSONS at Christ Church, Down Street, 

Piccadilly. Harmony, Counterpoint, &c., taught personally or by post, 
86, Rossiter Road, Balham, S.W. 


R. TAYLOR, Mus.D., Oxon., F.R.C.O., L.T.C.L. 

(Author of ‘‘ Vocal Score Reading Exercises" and “ Figured 

Bass and Melody Exercises,” for R.C.O. Students), prepares CAN DI- 

DATES for MUSICAL EXAMINATIONS by Post. Address, 
Wolverhampton Road, Stafford. 


R. A. W. TOMLYN, Mus.B., Dunelm, L.T.C.L., 

Berwick-on-Tweed, COACHES CANDIDATES for University 

and all other Exams. by post. Every possible attention and assistance 
guaranteed. Latest success Final Mus. Bac. Durham, March, 1897. 


Me: W. H. TUTT, Mus. Bac., Cantab., L.R.A.M., 

teaches HARMONY, COUNTERPOINT, ACOUSTICS, &c., 
by Correspondence. Ashburn, Derbyshire. 

R.C.M. TEACHERS’ SINGING EXAM.— 

« Miss BESSIE FURZE, A.R.C.M., coaches by Correspondence. 


Physiology of the Voice, &c. Address, 47, Doncaster Road, Newcastle- 
on-Tyne. 


DEGREES AND DIPLOMAS 
IN MUSIC. 
University Correspondence College. 




















CANDIDATES ARE PREPARED BY CORRESPONDENCE 
FOR THE 
INTERMEDIATE AND FINAL EXAMINATIONS 
IN MUSIC 
OF 
LONDON, OXFORD, CAMBRIDGE, AND DURHAM 
BY 


A. H. WALKER, D.Mus., B.A. 


Courses are also provided in the subjects of the preliminary 
examinations. 

For full particulars apply to the SECRETARY, Burlington House, 
Cambridge. 


GUILD OF CHURCH MUSICIANS, 


LONDON. 








Under the patronage of the Bishops and Clergy of the Church or 
England. 
President: The Very Rev. Francis Picovu, D.D., Dean of Bristol. 


A.G.C.M. and F.G.C.M. Diploma Examination, July 7 and 8, 1897. 
The ‘‘ Mendelssohn ” prize, of the value of Two Guineas, is awarded 
at this Examination to the Candidate obtaining the highest number 
of marks. 

A Bronze Medal will be awamded for the best easy Te Deum, anda 
Silver Medal for the best original Minuet for the Organ. 


The Council also offer two Exhibitions each of the value of £5, to 
be given to the Candidate who shows the most conspicuous merit in 
the art of organ accompaniment. 


The new Calendar is sent (Post-free) for fourteen stamps. 
Free register for Organists requiring appointments. 
Representatives required in England and abroad. 


For further particulars, apply to Dr, Lewis, Silvermead, Twicken- 
ham, S.W. 


R. HOCH’S CONSERVATOIRE for all branches 


of Music, in Frankfort-on-the-Maine. The Winter Term 
commences September. Director, Professor Dr. B. ScHouz. Tuition 
is given by Messrs. Professor J. Kwast, L. Uzielli, F. Meyer, E. 
Engesser, Music Director A. Glick, K. Friedberg, and Ch. Eckel (in 
Pianoforte); Mr. H. Gelhaar (in Organ); Professor H. Heermann, 
Professor Naret-Koning and F. Bassermann, Concertmeister A. Hess 
(in Violin and Viola); Professor B.Cossmann, Professor Hugo Becker 
(in Violoncello); W. Seltrecht (in Contra-Bass); M. Kretzschmar (in 
Flute); R. Mins (in Oboe); L. Mohler (in Clarinet); F. Thiele 
(Fagotto); C. Preusse (in Horn); J. Wohllebe (in Trumpet); Frau 
Professor Schroeder-Hanfstaengl and Herren C. Schubart, S. Rigutini, 
Fri. Cl. Sohn, and Fri. A. Kolp (in Singing); Director Dr. Scholz 
and Messrs. Professor J. Knorr, C. Breidenstein, and B. Sekles (in 
Theory and Composition); Professor V. Valentin (in German Litera- 
ture); Mr. K. Hermann (in Declamation and Mimics); Frl. del Lungo 
(in Italian Language). Prospectus to be had, gratis and post-free, 
from the Secretary of the Dr. Hoch’s Conservatoire, 4, Eschersheimer- 
landstrasse. Applications for entry should be made immediately as 
only a limited number of pupils will be accepted. 





XUM 


a eae ee 





YCE 


XUM 


THE MUSICAL TIMES.—Juty 1, 1897. 


437 





OPINION 





OF THE MUSICAL PROFESSION. 


CLAVIER HALL, 12, Princes STREET, HANOVER SQUARE, Lonpon, W. 





Fanuary 15, 1897. 


WE, the undersigned Pianoforte Teachers—Professional Musicians—having attended the NORMAL OR TEACHERS’ COURSE of 
the VirGit Prano ScHoOL, have much pleasure in testifying to the great advantage and utility of the ‘‘ Clavier” and “ Clavier Method” in 


the teaching and study of the Pianoforte. 


Having thoroughly tested the System, we are convinced of its excellence, and feel confident that, in 


making the result of our investigations known, we are rendering a service to Pianoforte Teachers and the Members of the Musical Profession 
generally who are interested in the true development of the Art of Pianoforte Playing. 


ABERDEEN !— | EDINBURGH :— 
Wm. Fowler. Arthur Reynolds. 
BEDFORD :— EXETER :— 


Elizabeth H. Evans. 
A. Huxham, L.R.A.M., 


A.R.C.M. 
E. L. S. Warren (Miss). 
Dorothy Wood. 


J. H. Adams, A.R.C.O. 
S. W. Churchill, A.R.C.O. | 
Margaret A. Plowsmith. | 
Mary W. Timaeus, L.R.A.M. | 


K. Walmsley (Miss). 





BERLIN, GERMANY. FALLOWFIELD :— 
Walter Meyrowitz. George S. Hodson, M.A. 
BIRMINGHAM :— (Cantab.). : 
H. F. M. Berry, A.R.C.M. | GLascow :— 
(Miss). Jane A. Gordon. 
Ada L. Richardson,L.R.A.M. | GRAVESEND:— 
Marie J. Smith (Dip., Leip.). Geo. R. Ceiley, A.R.C.O. 
BisHop AUCKLAND :— HAMPTON :— 
W. Brotherton, A.R.C.O., Lizzie Hammond. 
A.Mus., T.C.L. HASTINGs :— 
Henry W. Brotherton. Verna Innocent. 
BowDon :— Lonpon :— 
Marian Millar, Mus.Bac.,Vic. Beatrice Adams. 
BRIDLINGTON :— Eva Adams. 
Arthur EdgarPerry,A.R.C.O. Annie R. Biddington. 
BRIGHTON :— Marion W. Blenkinsop(Dip., 
Celia Burleigh, F.R.C.O. Leip.). 
BrIsToL :— Charles G. Broan. 
Mary W. Lock. Johanna Bruch. 
Frances Mary Weaver. George Budd, A.R.C.O. 
BuRTON-ON-T RENT :— Minnie Callingham. 
L. Bond,L.R.A.M.,A.R.G.M. Nellie Chaplin. 
(Miss). . M. Chute, R.A.M. (Miss). 
CAMBRIDGE :— fary Cholmondeley. 
F. C. Field Hyde, L.R.A.M. Chas. Stiebler Cook, 
CHELTENHAM :— A.R.A.M. 
Amy Sudbury Cooper. 


H. E. Stephens (Miss). 
Frances E. Curtis. 


Cork :— 
Mary E. Bergin. M. B. Day (Miss). 


| 
CovENTRY :— F. K. Deane (Miss). 
Harry C. Perrin, Mus. Bac., | Florence Dodd. 
F.R.C.O. | Elsie Evans, A.L.A.M. 
Daw isu, N.W. :— Mary Evans (Dip., Leip.). 
Edith M. Hannaford. | Anna Goedhart (Dip., Berlin). 
DENBIGH :— Mary F. Hammond. 
Charlotte A. Jones. | Edith Harlow. 
OVER :— | Marie Heimlicher. 
Helen Ayers, L.R.A.M. A. Howard (Miss). 
DuRHAM :— Emlyn Lewis. 





Lilian M. Prust. Mary E. Malden. 


Lonpon—continued. 

George B. Mart (Dip., Leip.) 

Charlotte May. 

Catherine Melitus. 

Pattie Michie, L.R.A.M. 
eanette Moore, A.L.AM. 
dith M. Nield. 

George Nunner. 

Frederick Peachy. 

Charles W. Pearce, Mus. 
Doc., Cantab., F.R.C.O. 

Louisa K, Price. 

M. E. Reynolds (Miss). 

Alfred Rhodes. 

Emily Richardson. 

May Rivolta. 

Florence E. Sones. 

} Nettleton Taylor. 
mma Tedder. 

Evelyn Alice Tetley. 

Agnes G. Tobin. 

Charles Vincent, Mus. Doc., 


Oxon. 
Edith Watts, L.R.A.M. 
Emily Williams. 
Alice M. Wilson. 
LINCOLN :— 
Anna E. King. 
LITTLEHAMPTON :— 
Annie M. Lole. 
LIVERPOOL :— 
Richard Cooper, A.R.C.O. 
Grace E. Davis, A.R.C.M. 
C. Heinecke. 
Alexander Phipps, Mus. Bac., 
Assoc., T.C.Lon. 
Sara E. Vickess. 
MACCLESFIELD :— 
Rachel Hooley, A.V.C.M. 
MANCHESTER :— 
R. Thorley Brown. 
W. A. Gilbert, F.R.C.O. 
}: Julius (Miss). 
homas S. Lythgoe, Mus. 
Bac., Vict. 
S. Myerscough, Mus. Bac., 
Oxon., F.R.C.O. 
Emily Slater. 





MARLBOROUGH :— 

W. S. Bambridge, Mus. Bac. 

A.R.A.M., F.RC.O. 

MARPLE :— 

W.E. Gilbert. 
NOTTINGHAM :— 

Mrs. Bowman Hart. 
OxFrorD:— 

E. Wilmer Madge. 
PEEBLES, N.B. :— 

John Tait. 
RAMSGATE :— 

P. Vincent Henniker. 

Sandford Moore. 
READING :— 

Charles G. Thomas. 
REDHILL :— 

Wm. W. Priddy. 
Rype, I. of W.:— 

E. W. Goldsmith. 
SOUTHAMPTON :— 

Emily Ekless. 
SouTHPORT :— 

Charles E. Bryan, A.T.C.L. 

W. Silkstone Dobson. 
SoutH Wooprorp:— 

Maud E, Chapman. 

Emilie F. Martin. 
STAFFORD :— 

E. W. Taylor, Mus. Doc. 

Oxon., F.R.C.O. 

STOURBRIDGE :— 

Joseph Mees. 
TIVERTON :— 

Marie Poplawska. 
UXBRIDGE :— 

F. J. Simpson, Mus.B., Oxon. 
VENTNOR, I. of W. :— 

Frances M. Potter. 
WErMar, GERMANY :— 

A. Brougham Churchill. 
WIGAN :— 

Francis B. Brogden. 
¥ 


EOVIL :— 
O. Hicks (Miss). 


ORK :— 
R. W. Oberhoffer (Dip.,Leip.) 
Fanny B. Weaver. 


N.B,—The “Summer Session” of the “ Normal or Teachers’ Course” will begin Monday, August 2, 1897. Fetix DreyscHock (of 


Berlin) will give Twelve Lessons in Interpretation during the course. 


Special Circular on application to the Secretary. Address, as above. 





‘THE TRAINING of ALTOS.—LESSONS in 

VOICE PRODUCTION and SINGING given by MUNRO 
DAVISON, L.R.A.M. (Singing), F.R.C.O., Professor of Alto Singing, 
Guildhall School of Music; Solo Alto, Temple Church, &c. ; Professor 
of Singing, Organ, Pianoforte, and Harmony, 142, Stroud Green Rd., N. 


AVIDSON PALMER’S SYSLEM OF VOICE- 

PRODUCTION. This System is of the utmost importance 

to Tenors. Mr. Davidson Palmer, Mus. Bac., Oxon., gives LESSONS 

at his residence, and at the West-End. For terms, &c., address, 
2, Highwood Road, Upper Holloway, N. 


R. THOMAS (Mus. Doc., Oxon.; O. and C., St. 
Clement's; Conductor) desires RESIDENT PUPILS to train 
for the profession. Univ. Degree. Carlyle, Boscombe, Bournemouth. 


R.H. WHARTON WELLS, L.R.A.M., F.R.C.O., 
Organist and Director of the Choir, Putney Parish Church, 

will have a VACANCY for a RESIDENT PUPIL in September. 
Terms moderate. Choral Service. Fine organ. Thorough musical 
training. Comfortable home. 54, High Street, Putney, London, S.W. 


CAS. M.A. (Inc. Soc. Mus.), experienced Music- 

Master in a first-rate School, wishes (for a month or six weeks 
during August and September) to act as an ASSISTANT PUPIL 
(resident, if possible) to an ORGANIST of a first-rate Church or 
Cathedral. Chief aim would be to gain help and experience in Organ 
and Choir-training. Able to assist in teaching Piano and Theory. 
Please write, stating terms, to Medalist, R.A., 2, Waterloo Villas, 
Reading Street, Thanet. 














ALISBURY CATHEDRAL.—There will be a 
COMPETITION for one CHORISTERSHIP, on Tuesday, 

July 27, 1897, at 12 noon, at the Organist’s House. Candidates must, 
as arule, be between the ages of 8 and 10, but exceptions may be 
made. Apply, as soon as possible, for information as to references 
required, payments, &c., to Rev. E. E. Dorling, The Close, Salisbury. 


£25 —_SOLO and LEADING BOY WANTED, 

° for St. Mary’s, Kilburn. None but good readers need 
apply. Applications, by letter, to Mr. E. W. Naylor, The Vestry, 
St. Mary’s, Abbey Road, N.W. 


KING'S COLLEGE, Cambridge.—There will be a 
COMPETITION for two CHORAL SCHOLARSHIPS (one 
Tenor and one Bass), Wednesday, August 4. Stipend, £80 each for 
three years, with certain allowances. The successful Candidates will 
be required to enter the College as Members of the University not 
later than October 1, 1897. For further information apply to the Dean. 
ANTED, BASS, for Kentish Town Parish 
Church, Highgate Road, N.W. Salary, £10. Good reader. 
Address, T. C. H., 6, Fulbrook Road, Junction Road, N. 
RATORIO.—PRINCIPAL VOCALISTS 
WANTED, by leading Provincial Choral Society (Midlands) 
giving popular Saturday Night Concerts. Apply, stating usual fees, 
enclosing testimonials, to Llednah, Messrs. Novello, Ewer and Co., 
1, Berners Street, W. 
nt TENOR requires ENGAGEMENT in or 
nr.London. Tenor, c/o Geo. F. Grover, 133, Aldersgate St., E.C. 























XFORD (NEW COLLEGE CHORISTER- 
SHIPS).—The TRIAL of VOICES to fill vacancies in the 
Choir School will be held on Wednesday, July 14. Candidates must 
have a good ear and good voice, and should be between nine and 
twelve years of age. For particulars, apply to the Precentor. Names 
to be sent in by July ro. 
KINGS COLLEGE, Cambridge.—CHORISTER- 
SHIPS.—The TRIAL of VOICES to fill vacancies in the 
Choir School will be held on Thursday, August 5. Candidates must 
have a good ear and good voice, and should be between nine and 
twelve years of age. For particulars apply to the Dean, Names to be 
sent in by July 29. 





EAD MUSIC-MISTRESS.—A Lady, who is 

desirous of residing in or near London, wishes APPOINT- 
MENT as above. Experienced teacher. Is at present head of a 
large Music Department. Pianoforte, Harmony, Counterpoint, &c., 
ensemble playing. Ladies’ choir. Successful preparation for 
Associated Board Examinations. Highest references. Disengaged 
from October 1. Address, Teacher, Messrs. Novello, Ewer and Co. 
1, Berners Street, W. 


IANO MASTER.—Advertiser seeks APPOINT- 


MENT in College or School. Six years’ Continental education 








and large experience. Highest references. Musiker, Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 
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N experienced L.R.A.M. desires an ENGAGE. 
MENT as MUSIC-MISTRESS (Resident or Non-Resident), 
in High School or otherwise, in or near London. Pianoforte, Har- 
mony, Theory, &c. Over eighty Pupils’ successes in public musical 
examinations within the last five years. Excellent testimonials. 
Address, G. L., Messrs. Novello, Ewer and Co., 1, Berners St., W. 
OTTINGHAM SACRED HARMONIC 
SOCIETY.—The Committee desire to engage the services of 
a first-class CONDUCTOR and CHORUS-MASTER for this 
Society. Applications for the post must be sent in on or before 
August 8 to the Secretary, Mr. Frank H. Bedells, Belgrave Chambers, 
Goldsmith Street, Nottingham. 


RGANIST SCHOLARSHIP VACANT October. 
Selwyn College, Cambridge. £30; necessary College expenses, 
£81. Apply, Precentor, before July 31. 
RGANIST and CHOIRMASTER (thoroughly 
qualified) WANTED, for Parish Church of Blairgowrie. Salary, 
50 per annum. Applications, with testimonials, not later than 
uly 19, to Jas. D. Sharp, Session Clerk, Blairgowrie. 











RGANIST, twenty-three years’ experience in 
Anglican Choir work, late Organist of Holy Trinity Church, 
Paris, pupil of Mons. Théodore Dubois, would accept POST in London, 
suburbs, or provincial town. Address, G. M., care of Messrs. Laudy 
and Co., 139, Oxford Street, W. 


(CRGANIST, A.R.C.O. (27), of six years’ Cathedral 

and eleven and a half years’ Parish Church experience, desires 
POST as ASSISTANT to Cathedral Organist, in order to obtain 
further improvement. Entire musical experience extends over past 
twenty years. Excellent testimonials. Supervision of study and 
maintenance required. For further particulars, apply, O. B., Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 








ANTED, SITUATION as JUNIOR TUNER 


Good references. 





for country. State experience, wages expected, &c., with 
photo. Improver, Novello, Ewer and Co., 1, Berners Street, W. 


TRAVELLER and CANVASSER WANTED. 

Must be good Tuner, gentlemanly, and with music trade 
experience. Particulars and photo to Pianoforte, Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 


ENTLEMAN—aged 26, 5 ft. 6in., well educated, 

smart appearance, abstainer, Protestant, Pianist and Sales- 

man, practical Tuner, and all-round repairer of pianos, organs, and 

small goods; also knowledge of pipe organs—will take SITUATION 

in CANADA or U.S.A. or Colonies at short notice, Enid, Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 

















VOUNG LADY requires SITUATION in Music 
Shop. Experienced in sheet-music. Pianist, &c. V. T., 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 
SSISTANT WANTED, for a Provincial Music 
Warehouse. A young Man with experience and good address. 
Salary and commission. State age, references, and salary expected, 
to W. B., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 
RGAN PRACTICE (City), 1s. per- hour. Three 
manuals, C.O. pedals. Willis (from Minories), 2, Church Row, 
Aldgate, E.C. iil 
EW ORGAN STUDIO, with Three-manual 
PIPE ORGAN, blown by water. Terms for Practice, 1s. per 
hour. At Smyth’s Music Depot, 54, London Road, Forest Hill, S.E. 























RGANIST and CHOIRMASTER is open to 
DEPUTISE July and August (town or country). Address, 
A. Elwell, 9, Prah Road, Finsbury Park, N. 


RGANIST (aged twenty-six) of a well-known 

Church in North London desires Country POST. Good salary. 
Five years in present position, where he has given over 150 Saturday 
Organ Recitals. Used to Full Choral Celebrations, Oratorios, &c. 
Musicus, 4, Woodsome Road, Highgate. 








RGANS (New and Second-hand) for SALE, from 

£20, with pedals. Instruments for Church, Chapel, and College, 
bui't on the most modern principles, at Bedwelland Sons’, Cam- 
bridge Organ Works, Cambridge. 


LARGE New Two-Manual ORGAN for SALE. 

Tubular. Great organ, nine stops; swell organ, eleven stops; 
pedal organ, four stops; couplers, &c. To be seen at A. Hunter and 
Son’s, Organ Builders, High Street, Clapham, S.W. 











RGANIST of twenty years’ experience desires 

RE-ENGAGEMENT. Choral and Orchestral Society Con- 
ductor. Excellent testimonials and references. W.M., A.C. Dennett, 
58, Hill Street, Upper Clapton. 


RGANIST and CHOIRMASTER (experienced) 
is prepared to DEPUTISE during August and September. 
For particulars, address, L., 40, Newton Road, Bayswater, W. 


EXPERIENCED ORGANIST, Mus. Bac., Oxon., 
F.R.C.O., open for RE-ENGAGEMENT after summer holidays. 
County of Kent preferred. Address, Graduate, Messrs. Novello, Ewer 
and Co., 1, Berners Street, W. 


OMPETENT ORGANIST desires to act as sub- 
stitute during holidays, or to deputise in any way. Fully Choral 
Service or otherwise. Address, P.C., 32, Park Avenue, Wood Green, N. 

















Coasts) -MR. JAMES HUTCHISON is free to accept 
Engagements as DEPUTY from June to November inclusive. The 
highest-references to exchange. ‘Terms by arrangement, according to 
circumstances. Address, 19, Marylebone Road, N.W. 


OLIDAYS.—A Professional Gentleman, living 

in healthy suburb, twenty minutes from West-End, would like 
to exchange houses with a gentleman living at Seaside, East Coast pre- 
ferred. Could arrange for a month—August 5 to Sept.2. Advertiser 
would undertake church duties for the time and would not require any 
duties undertaken in return, as his church is closed during August. 
References given and required. Address, A. T., 79, Walm Lane, 
Willesden Green, N.W. 


ANTED,a First-class TUNER and REPAIRER 

(unmarried), of good appearance and address. One who can 

ey preferred. Near London. Good references required. S. R., 

essrs. Novello, Ewer and Co., 1, Berners Street, W. 

First - class PIANO 

TUNER. Permanent and comfortable berth for a good 

pushing man. Salary, expenses, and commission. Enclose photo, 

with references, stating salary required, age, if married, &c., to Duck, 
Son and Pinker, Bath. 


“| UNBS WANTED (experienced). State age, 


wages, and references, with C.D.V. Address, Business, Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


UNER (first-class) desires RE-ENGAGEMENT. 
Good experience, &c. Apply, Z. A. F., Messrs. Novello, Ewer 
and Co., 1, Berners Street, W. 


Fsst-cLass TUNER and REPAIRER requires 
SITUATION in a good house. Thorough knowledge of 
Harmoniums and American Organs. Six years’ reference. Good 
address. G., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


"TUNER (21) seeks SITUATION. Apprenticeship 
with well-known firm. Thoroughly up in all kinds of repairs. 
Moderate salary. B., Novello, Ewer and Co., 1, Berners Street, W. 



































RGAN, in Country Church, for immediate SALE. 
Several new and Second-hand Organs, with three 2 manuals. 
W.E. Richardson, Central Organ Works, Hulme, Manchester. 


GECOND-HAND CHURCH ORGANS for SALE. 


Built by Brinpvey and 





1. Two manuals and pedals; full compass. 
FosTeEr, 1874. 11 stops. Price £100. 


2. Two manuals and pedals. 17 stops. In good condition. Price 
125. 
3. Two manuals and pedals. 15 stops. Full compass, nearly new. 
Price £230. 


Apply to Norman and Beard, 24, Queen Victoria Street, London, E.C. 


ODERN CHURCH ORGAN. ‘Two manuals, 

CC toG, and pedals, CCC to F; couplers and compositions. 

18 stops. £140. Two manuals and pedals, 13 stops. {110. Eustace 
Ingram, 361, Liverpool Road, London, N. 


OR SALE.—Two-Manual ORGAN (modern). 

Handsome oak case; illuminated pipes; 18 stops; 3 composi- 

tion pedals. Price £200, Address, Executor, School House, Beacons- 
field, Bucks. 


9 GUINEAS. —AMERICAN ORGAN (list price, 

20 guineas), 11 stops, including two knee-stops and the beautiful 
solo stops, voix celeste and vox humana; two octave couplers, hand- 
some high case; in use about four months; ten years’ warranty ; easy 
terms arranged. Packing and carriage free. Approval. Full price 
paid will be allowed within three years if exchanged fora higher-class 
instrument. D’Almaine and Co. (established 112 years), 91, Finsbury 
Pavement, E.C. Open till7. Saturdays, 3. 


( \RGAN PEDALS to PIANOS.—New method of 

Attachment by TUBULAR PNEUMATIC. This action sur- 
passes all mechanical actions for prompi and Organ-like Touch. It is 
less expensive, easy to attach, and does not injure the most delicate 
Pianoforte. Prospectus, with full description and price lists, on appli- 
cation to Norman Bros. and Beard, Organ Works, Norwich. 














ARPSICHORD. — Fine old Instrument, by 
Kirkman, in perfect working order, £40. Harp, double-action, 
Erat. Perfect order. £25. Morley, Harp Maker, South Kensington 
Station. me: 
14. GUINEAS.—PIANO, solid iron frame upright 
grand; worth 30 guineas ; full compass, trichord, celeste 
action, &c.; in handsomely carved walnut wood case, four feet in 
height ; in use only six months; sent on approval, carriage free, to any 
part of the United Kingdom ; ten years’ warranty ; easy terms arranged ; 
full price paid will be allowed if exchanged for a higher class instru- 
ment within three years. D'Almaine and Co. (established 112 years), 
gt, Finsbury Pavement, City. Open till 7. Saturdays, 3. 
N Old-established PLANOFORTE and MUSIC- 
SELLER’S BUSINESS for SALE. Good Tuning connec- 
tion. Business capable of being largely increased by an active, pushing 
man. Satisfactory reasons given for relinquishing the same. Apply, 
W. M., Novello, Ewer and Co., 1, Berners Street, W. No Agents. 
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VIOLINS AND CELLOS. 


COLLIN-MEZIN (or Paris), 
VIOLIN, VIOLONCELLO, AND BOW MAKER. 








Gold and Silver Medals at the Exhibitions of Parts, 1878; Parts, 1879; 
Paris, 1889—Academical Palms (Fine Arts). 


THE MOST PERFECT IN THE WORLD. 
USED BY THE GREATEST ARTISTS, 
AND 
CONSIDERED BY MASTERS 
THE MODERN STRADIVARIUS. 








“No comparison can be made, the Instruments of Collin-Mézin 
being the Instruments for Soloists."—CAmILLo Sivort. 





METZLER AND CO., 42, Great Marlborough Street, London, W., 
Sole Wholesale and Retail Agents. 


THE OLD FIRM. 


P. CONACHER & CO., 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 


NICHOLSON AND CO., 
ORGAN BUILDERS, 


PALACE YARD, WORCESTER. 


(ESTABLISHED 1841.) 
Specifications and Estimates sent free. 


“TOWER” ORGAN WORKS.— Specifications. 

Rebuilding, Repairs, Voicing and Tuning by experienced 
Artists. Pipes and Fittings. Second-hand Organs and Materials. 
T. R. Willis (from Minories), 2, Church Row, Aldgate, London, E.C. 


T R. WILLIS (from Minories, est. 1827), Maker 
and Importer of Brass and Wood Instruments, Harmonium 
2, Church Row, 














Reeds, Strings, Wire, Violins, Concertinas, &c. 
Aldgate, E.C. 


Auction Rooms specially for the Sale of Musical Property. 

N ESSRS. PUTTICK and SIMPSON, Auctioneers, 

7, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights, 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 


Post-free, quire, 1s. 3d.; 14 quire, 1s. 9d. ; 3 quires, 3s. 3d.; 9 quires, gs. 

MSS:! MUSIC PAPER (Sample Sheet free).— 
Large qto, 12 staves. Composers’ ideal quality. Quire, 

11d. Trysample. L. Hersey, Bookseller, Thornton Avenue, Chiswick. 











Price 3s. 6d., cloth, red edges. 
HE TUNE BOOK, with the “additional Tunes 
as used at ST. ALBAN’ S, HOLBORN, containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian Tones; 
the Music of the Reproaches; the Seven Last Words; and Litany 
Tunes, &c. London and New York: NovetLo, Ewer and Co. 


Third Thousand. 
E DEUM LAUDAMUS in G. By Atrrep J. 
Dye. Price 4d. 
London and New York: Novetto, Ewer and Co. 











Second Thousand 
AGNIFICAT and NUNC DIMITTIS in F. 
By ARTHUR CaARNALL, Mus. Bac., Cantab. Price qd. 
Sample copies free from A. CARNALL, Penge. 
London and New York: Nove.to, Ewer and Co. 


RIZES for FESTIVAL HYMN TUNES.— 
FOUR PRIZES of THREE POUNDS each. Manchester 
Sunday School Union. Send stamp for conditions to F. WoMERSLEY, 
5 3 Piccadilly, Manchester. 


Now ‘Ready. On the rst of each Month, 228 Cols. 2d. ; Post-free, 34d. 
USICAL OPINION 





and MUSIC TRADE 
REVIEW. 150, Holborn Bars, E.C. 


Just Published, 


MAGNIFICAT & NUNC DIMITTIS 
“FOR MEN'S VOICES | 


JOHN E. WEST. 


Price Sixpence. 











London and New York: Novetto, Ewer and Co. 
Just Published. 


MAGNIFICAT & NUNC DIMITTIS 
IN G MAJOR 
E. BUNNETT, Mus.D., Canras. 


Price Threepence; Tonic Sol-fa, Three-Halfpence. 














In the Press. 
THREE PASTORAL PART-SONGS. 
London and New York: Nove.to, Ewer and Co. 


NEW 
CHANT, ANTHEM, AND 
SERVICE BOOK. 


OFFER OF PRIZES. 








IN connection with the Bristol Tune Book the Proprietor 
is about to publish a new CHANT, ANTHEM, and SERVICE 
Book, and would be glad to receive contributions of 
original Anthems; Services ; Quadruple, Single, and Double 
Chants, &c., which would be submitted to the Musical 
Editor. 

The Proprietor has pleasure also in offering the following 
prizes—viz. : £7 7s. for the 1st and £4 4s. for the 2nd 
best original Anthem, and £5 5s. for the rst and £3 3s. for 
the 2nd “best original Musical setting of selected words. 

Full particulars may be obtained by sending a stamped 
directed envelope to Mr. W. Crorton Hemmons, Publisher 
and Proprietor of the Bristol Tune Book, St. Stephen 
Street, Bristol. 





Just Published. 


THE CHILDREN’S SUPPLEMENT 
BEING A COLLECTION OF 
HYMNS FOR CHILDREN’S SERVICES 
WITH MUSIC 
EDITED BY 


THE REV. EDWARD HANDLEY, M.A.,, 


Magdalen Coll., Oxford. 








New Tunes have been specially written for this book by Sir 
JOHN STAINER, Dr. CHARLES W. PEARCE, Dr. CHARLES 
VINCENT, Dr. STEGGALL, Mr. MYLES BIRKET FOSTER, 
Dr. J. VARLEY ROBERTS, and many other eminent Musicians, 


Price Three Shillings and Sixpence. 
Words only, cloth, Fourpence ; paper covers, Threepence. 





London : and New York: NoveELLo, , EWER and Co. 





‘ourth T housand. 
NM AGNIFICAT wal NUNC DIMITTIS in E flat. 
By Witu1aom S. Vinnina, Mus. Bac., Cantab. Price 3d. 
London and New York: Nove.tio, Ewer and Co. 


(AILL’S EASY VOLUNTARIES. — “ Messiah,” 
“ Judas,” “ Elijah,” “St. Paul,” “Creation.” 1s. each book. 
London and New York: NoveLLo, Ewer and Co. 
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TRINITY COLLEGE LONDON 


(For Musica EpucaTION AND EXAMINATION.—INST, 1872.) 
MANDEVILLE PLACE, MANCHESTER SQUARE, W. 





President: Sir RICHARD E. WEBSTER, G.C.M.G., Q.C., M.P. 
Warden: Professor E. H. TURPIN, Mus.D. 
Director of Studies: Professor BRADBURY TURNER, Mus.B. 
Director of Examinations: Professor JAMES HIGGS, Mus.B. 





The DISTRIBUTION of DIPLOMAS and CERTIFICATES 
gained at the Forty-eighth Half-yearly Higher Examinations, by 
the Warden (Professor E. H. Turpin, Mus.D.), will take place 
Wednesday, July 28, 1897, at 4 o’clock. 





MICHAELMAS TERM commences Friday, October 1. 





THE BONAVIA HUNT PRIZE FOR MUSICAL HISTORY. 


This Prize will be awarded in 1897 for the best essay on ‘‘ The 
History of the Symphony, from Haydn to Brahms.” 

Academic Members, Students, and Pupils or Members of ‘enrolled 
Institutions are eligible for the Competition. 

All MSS. must reach the Secretary on or before November 30, 1897. 





Any or all of the following printed papers may be had on application 
to the undersigned :—(a) Regulations and list of music to be performed 
for the Local Examinations in Instrumental and Vocal Music, and 
regulations for the (Theoretical) Local Examinations in Musical 
Knowledge; (5) List of Local Centres; (c) Regulations for the Higher 
Examinations for Diplomas and Certificates, and list of music to be 
performed for the Higher Certificates in Vocal and Instrumental 
Subjects; (d) Prospectus of the Classes and Lectures Department, 
including Regulations for Scholarships, Exhibitions, &c.; (e) General 
Prospectus, containing List of Honorary Officers; (f) Regulations 
for the Enrolment of Institutions in Union; (g) Regulations for 
Academic membership. 

By order, 
SHELLEY FISHER, Secretary. 


John Broadwood & Sons 


PIANOFORTE MAKERS 


BY SPECIAL APPOINTMENT TO 


HER MAJESTY THE QUEEN 


HIS ROYAL HIGHNESS THE PRINCE OF WALES 
HER ROYAL HIGHNESS THE PRINCESS OF WALES 


HIS ROYAL HIGHNESS THE DUKE OF EDINBURGH 
(DUKE OF SAXE-COBURG AND GOTHA) 


AND THE 


REST OF THE ROYAL FAMILY. 





John Broadwood & Sons 


respectfully draw attention to, and invite inspection of, their 
newly introduced and improved straight and cross strung 
HORIZONTAL 
AND 


UPRIGHT PIANOFORTES. 





33, GREAT PULTENEY STREET (near Regent Street), 
LONDON, W. 





JUST PUBLISHED. 





DEDICATED, BY GRACIOUS PERMISSION, TO 
HER MAJESTY THE QUEEN. 


A SHORT 


FESTIVAL TE DEUM 


In THE Key oF A 


TOGETHER WITH AN 


ANTIPHON 


COMPOSED FOR THE THANKSGIVING SERVICES 
AT ST. PAUL’S CATHEDRAL 


IN CELEBRATION OF 
THE SIXTIETH YEAR OF HER MAJESTY’S REIGN 
1897 


BY 


SIR GEORGE C. MARTIN, 


Organist of St. Paul's Cathedral 





Price Eightpence. 





The Accompaniments are also arranged as follows :— 


(1) FOR FULL ORCHESTRA. 
and Full Score (MS.) 
(2) FOR FULL MILITARY BAND, IN A FLAT (MS.) 
(3) FOR CORNETS (1s.), TROMBONES (rts. 6d.), and ORGAN. 
Parts may be had from the Publishers. 


String Parts, 4s.; Wind Part 





London and New York: Novetto, Ewer and Co, 


Just Published. 


SIX LYRICS 


FROM 


ELIZABETHAN SONG-BOOKS 


FOLLOW YOUR SAINT 

LOVE IS A SICKNESS 

TURN ALL THY THOUGHTS TO EYES 
WHETHER MEN DO LAUGH OR WEEP 

. THE SEA HATH MANY A THOUSAND SANDS 
TELL ME, O LOVE 


SET AS PART-SONGS BY 


C. HUBERT H. PARRY. 


Price One Shilling. 
Or, separately, 2d. or 3d. each. 


SIX MODERN LYRICS 


. HOW SWEET THE ANSWER 

SINCE THOU, O FONDEST 

IF I HAD BUT TWO LITTLE WINGS 
THERE ROLLS THE DEEP 

WHAT VOICE OF GLADNESS 
MUSIC, WHEN SOFT VOICES DIE 


HUBERT H. PARRY. 


Price One Shilling. 
Or, separately, from 14d. to 3d. each. 
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London and New York: NoveE.to, Ewer and Co. 
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With this Number are presented gratis Extra 
Supplements, consisting of a Harvest Anthem, 
“Praise the Lord, O $erusalem,” by $. H. 
Maunder; and a Portrait of Sir George C. 
Martin, specially taken for this paper by Mr. F. 
Caswall Smith. 


THE MUSICAL TIMES 
‘AND SINGING-CLASS CIRCULAR. 
JULY 1, 1897. 














SIR GEORGE CLEMENT MARTIN. 


Most heartily do we congratulate Sir George 
Martin upon the well deserved honour Her 
Majesty the Queen has been graciously pleased 
to bestow upon him. The following account of 
Sir George’s career, which was written before 
he received his knighthood, will now perhaps 
be read with additional interest. 

In a sylvan spot situated in the heart of 
the great city is the official residence of the 
organist of St. Paul’s Cathedral. Here, in 
the quiet repose of his study, we are face 
to face with a man whose life has been one 
of set purpose, high ideals, and indomitable 
perseverance, yet characterised throughout with 
a charming modesty which is becoming all too 
rare in these bustling times. It is but a few 
days before the great Jubilee celebration, in 
which the St. Paul’s organist is to play so 
important a part; yet Dr. Martin narrates his 
life's story in a perfectly calm and collected 
manner and absolutely free from affectation. 
As he relates one incident after another, we 
cannot fail to be impressed with the thought 
that his career furnishes a splendid example of 
‘‘something attempted, something done...” 
and provides a powerful incentive to many an 
obscure young fellow to be up and doing and 
to make the most of his opportunities, in the 
full knowledge that steady, persevering work 
will, in due time, bring its sure reward. 

George Clement Martin was born on Sep- 
tember 11, 1844, at Lambourn, Berkshire, an 
out-of-the-way village which is only now 
getting its railway station. He cannot boast 
of a musical pedigree, except that his father 
sang tenor in the village choir. Curiously 
enough, he was not a musical boy, though he 
recalls certain thrills in his childhood, probably 
when the village church ophicleide, with its 
huge keys, gave a special sforzando ; but he did 
not sing in the choir. As a matter of fact, he 
was sixteen years of age before he could play a 
note. His musical awakening arose in this 
way. There was a fine Willis organ in the 
large Parish Church. A certain guest of the 
Squire’s—Sir Herbert Oakeley by name— 
played some of Bach’s fugues on the organ, 
which so affected and unsettled the boy that 
music henceforth became the longing of his 
life. Bach kindled in that young mind the 
spark which to-day shines as a bright light 





in our Metropolitan Cathedral. Young Martin 
immediately set to work, diligently teaching 
himself. In three months’ time “an accident,” 
he calls it—but is there not a “ Divinity 
that shapes our ends, rough hew them how 
we will ’’?—happened one evening at the 
Parish Church in the non-appearance of 
the regular organist. The boy offered to 
play, and did so, with the result that it was 
thought that he might take one evening a 
week. He then took a course of twelve organ 
lessons from Mr. J. Pearson, who is still living, 
a pupil of Sir George Elvey’s. The first music 
that young Martin heard outside his native 
village was at St. George’s Chapel, Windsor, 
when he was struck by the way in which Sir 
George Elvey played Haydn’s “ Representation 
of Chaos.” By “a stroke of luck,” according 
to Dr. Martin, a curate fresh from Oxford 
recommended to the young organist a teacher in 
the person of Sir John (then Dr.) Stainer, at 
that time organist at Magdalen College, Oxford. 
There is almost a tremor in Dr. Martin’s voice 
as he recalls Stainer’s unceasing kindness to 
him. He treated him more asa friend than as 
a pupil, and—is it not quite characteristic of 
Sir John’s kind-heartedness ?—took the greatest 
interest in the Lambourn boy. Oxford is 
twenty-two miles from Lambourn, and thither 
young Martin went on horseback to receive his 
lessons. He would often get to Magdalen in 
time for the ten o’clock morning service, and 
would return home none the worse for his forty- 
four miles in the saddle. (Bicycles were not 
then invented.) His lessons with Sir John 
Stainer were in composition, but one day the 
Magdalen organist asked him to play the 
organ, and by way of encouragement, said: 
“Any fool can walk into the church and 
criticise your playing who could not pass 
judgment on your writing.’’ The result was 
that organ lessons were added to those in 
composition. 

Although Lambourn was “far from the 
madding crowd,” yet its musical atmosphere 
was well above zero. There was a choral 
society, conducted by Dr. Martin, who had in 
the meantime become organist of the Parish 
Church. Such works as “ The Last Judgment,” 
“May Queen,” ‘“ May Day” were duly 
performed with orchestral accompaniment, 
additional help in the band being obtained from 
Oxford. Sterndale Bennett’s “Woman of 
Samaria”’ was given at Lambourn six weeks 
after its first London performance. Young 
Martin came to hear the work at St. James’s 
Hall, and having waited in London till the 
copies were ready, took them home himself. 
So enterprising was the zealous conductor 
that Sullivan’s “‘ Prodigal Son” was actually 
given at Lambourn for the first time after 
its initial performance at the Worcester 
Festival. There was also a brass band in the 
village, and young Martin used regularly to 
attend the practices. He became familiar with 
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the fingering of the various instruments, and 
arranged the music for the players, besides 
filling up any gapas a performer, which proved 
to be of immense benefit to him in after life 
when he wrote his well-known services with 
accompaniments for military bands. In 1869 
Dr. Martin took his Mus. Bac. degree at 
Oxford. His “exercise’’ needed only to be 
written for voices and strings, but he scored it 
for full orchestra, and his willing workers, the 


To succeed so eminent, so genial, and so greatly 
beloved a man as Sir John Stainer needed some 
courage; but, as all the world knows, Dr. 
Martin has discharged his duties with con- 
spicuous ability, deserving of the highest 
praise. 

Unlike many young aspirants, Dr. Martin 
did not rush into print. He waited till he 
thought he had something to say that was 
worth saying. The result has fully justified 





Lambourn singers, went to Oxford to sing the! this self-restraint. His published compositions 
‘‘ exercise,’ according to the then requirements, |are almost entirely for the Church. Some of 
proud to do honour to their distinguished | the many services by which he is widely known 





fellow villager. However, Lambourn was not 
destined to keep so promising a musician. 

It happened that a chaplain of the Duke of 
Buccleuch was staying at Hungerford, who, 
having heard of ** Mr. G. C. Martin, Mus. Bac., 
Oxon.,” reported to His Grace the attainments 
of the Lambourn organist. Dr. Martin was 
asked to play before the Duke at St. Peter’s, 
Cranley Gardens (Sir Arthur Sullivan being at 
that time organist of the church), with the 
result that he was appointed private organist 
at Dalkeith Palace. Here he found a daily 
cathedral service for which he had had no 
experience—not even as a chorister boy. He 
doubtless found it a severe task to play 
‘**Gibbons in F” in the key of G from an old 
score copy with soprano clef, but the natural 
perseverance of the man overcame all such 
obstacles. During a part of the time he was 
also organist at St. Peter’s Episcopal Church, 
Edinburgh. 

Dr. Martin was ‘‘ extremely happy” at 
Dalkeith, and quite expected to end his days 
there. But one day (in 1873) he received 
a telegram from his old Oxford master to say 
that he (Stainer) had been appointed organist 
of St. Paul’s Cathedral. A year later an 
invitation came to him from Sir John Stainer 
to come to London as “ Master of Song”’ at 
St. Paul’s Cathedral. This he accepted; thus 
his first workin London was not as an organist, 
but to train the St. Paul’s boys. However, 
he occasionally played at the services, and a 
year later, his chief unfortunately having met 
with an accident, the Dean and Chapter 
appointed the ‘Master of Song” to be 
acting organist during Sir John Stainer's 
enforced absence. A gratifying and well- 
merited acknowledgment of those services 
came in a “ Minute” from the Chapter. On 
the death of George Cooper, in 1876, Dr. 
Martin was appointed sub-organist of the 
Cathedral, and for a short time (in 1883) he was 
professor of the organ at the Royal College of 
Music, which appointment he resigned in order 
to devote all his time and energies to the 
Cathedral. When Sir John Stainer resigned 
the organistship of St. Paul's in 1888, it was in 
the natural order of things that Dr. Martin— 
who received his doctor’s degree from the 
Archbishop of Canterbury in 1883—should 
succeed to this important and responsible post. 





were composed for great festivals held at St. 
Paul’s, and therefore they are scored for 
orchestra. The Evening Service in B flat is 
written for military band accompaniment ; 
the short festival setting in G, as well as 
‘his anthem ‘‘ Rejoice in the Lord,” have 
parts for cornets and trombones. We believe 
Dr. Martin is the first composer to use 
military instruments on a large scale as an 
integral and component part of the accom- 
paniments to church music. In this con- 
nection it is interesting to recall the village 
brass band of his Lambourn days, the 
practical experience of which, Dr. Martin 
\readily admits, has proved to be of invaluable 
iservice to him in scoring for the wind 
instrument orchestra. To the above works 
‘having military band accompaniments must 
|now be added the ‘Short Festival Te 
Deum (in A) and Antiphon,” expressly com- 
posed for performance at the Commemoration 
Service held on the steps of St. Paul’s Cathedral 
lon the Diamond Jubilee day, to which we refer 
elsewhere. We must not forget to add that 
Dr. Martin has composed at least a dozen 
anthems, a set of easy Offertory Sentences, also 
songs and part-songs, amongst the last-named 
being the charming lullaby ‘Sleep, darling, 
sleep,” originally composed, as Dr. Martin tells 
us, for his chorister boys at St. Paul’s, and 
which we trust may soon be published in its 
original form as well as in the present four-part 
arrangement. 

Dr. Martin’s church music is characterised 
by an impressive earnestness, having an under- 
current of deep religious feeling, which is 
crowned with a dignified form of expression. 
He would abhor anything trivial, or any 
attempt at mere effect at the expense of devo- 
‘tional utterance. Thelatest,and, wemaysay,the 
grandest embodiment of those high principles 
which underlie Dr. Martin’s sacred music is to 
be found in his recent Communion Service in 
A, which he has specially scored for full 
orchestra for the Thanksgiving Service at St. 
Paul’s on the sixtieth anniversary of Her 
Majesty’s Accession. This work is the fruit of 
Dr. Martin’s ripest experience. Modern in 
treatment, deep in expression, and rich in 
devotional fervour, we venture to think that 
‘this Communion Service marks a new era in 
| English church music. 
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Long may Sir George Martin be spared to}a certain number of fashionable persons 
still further enrich our noble heritage of|desire it, mainly for social reasons. If these 
English church song, to enjoy his newly |fashionables were to change their minds then 
acquired honour and the esteem and regard in| would England be without foreign opera 
which he is so highly and deservedly held. at all, save for the Carl Rosa Company, and 
their English versions of alien works. Humili- 
; — ating? Of course it is, and I, for one, always 

VICTORIAN MUSIC. avoid the subject of opera in presence of the 
OrerA.—II. ‘intelligent foreigner,” not wishing to puzzle 

Last month I sought to convey some idea of | him with a state of things he cannot possibly 
the condition of opera in this country when the | understand; nor desirous, on my own part, of 
Queen’s reign began, and also of the events blushing for my country more often than, under 
which were then happening in connection with | the circumstances, is unavoidable. It may be 
the lyric stage. I ended by saying that, as the |said that there are signs of progress in the 
survey began with disappointment, with dis-|support given to Wagnerian opera of the latest 
appointment must it continue. “Inno branch|type. Let no one be deceived. We are only 
of art have we so little progressed during sixty | passing through a phase familiar to us who can 
years as in lyric drama.” The quoted words|look back a long way. Wagnerian opera is the 
are my present text, upon which I intend to/ latest striking novelty of its kind, and the small 
discourse in general terms, not having the heart | minority who really care for the lyric stage 
for details which are associated with so much |are only acting towards it as their predecessors 
that is humiliating, unedifying, and even|acted in relation to the operas of Rossini, 
inartistic. Weber, Meyerbeer, Bellini and Donizetti 

IfI refer, in the first instance, to foreign opera, |(bracketted), and Verdi. It is the old story: 
it must beunderstood that Iemployaconvenient one cometh and another goeth; he must 
term. The reader scarcely needs to be told|increase, and I must decrease. I remember 
that foreign opera includes French and German, |how the ascendancy of Verdi—strenuous, 
as well as Italian, and that occasionally other | passionate, nerve-compelling—struck hard at 
nationalities contribute to swell its repertory. | the softer art of the composers of ‘* La Sonnam- 
Save when necessary to distinguish among|bula” and “ Lucia,” and how the ruddy glare 
these various branches, I shall describe them |of his light paled their ineffectual fires. Let 
in the mass by a name which, while lumping |us therefore not build too heavily upon the 
together diverse and, in certain cases, opposite ; foundation of Wagner. It may cave in, like 
schools, here best serves a necessary pur- lthe rest, when, as I suppose must happen some 
pose. How then stands it with foreign opera | time, another composer arises to carry on the 
now as compared with sixty years ago? We |tradition. Truly, when we consider that a good 
have already learned from contemporary | thing in art remains always good to the artistic, 
sources what was doing then; we see with | the fluctuations just pointed out are themselves 
our own eyes what is doing now, and each | signs of weakness, as in the very nature of the 
of us can make the comparison for himself. I |case must be all indications of the dominance 
presume to do so only in an individual! of fashion in a region where nothing essential 
capacity, and as one among many who|can change—where that which is funda- 
are at least equally qualified. The popu-|mentally good and true in one age remains 
larity of foreign opera—has it increased | good and true throughout all after time. We 
since the accession of Queen Victoria? Some|do not reject the thoughts of Spenser or 
may object to this question and declare that|Shakespeare because they are clothed in 
it never was popular in any true sense of the|antique verbal garments, neither—though I 
word. I willingly make the necessary altera-|claim no completeness for the analogy—should 
tion, and ask whether foreign opera is any|we discard the music of past masters with 
nearer popularity at present than in past|contemptuous references to ‘ powder and 
days. What are the signs of growing favour |peruke ’—as though conclusive reasons could 
in connection with art? Manifestly, wider | be conveyed by epithet. 
practice and increased support. Judged by} I have sometimes tried to place myself at 
the test so furnished, foreign opera is in a worse | the standpoint of those inveterate and astonish- 
condition now than in 1837, for, albeit we have | ing optimists who say, and apparently believe, 
greater taste, far larger means of gratifying it, |that nothing is wanting to a demonstration of 
and infinitely improved culture, the lyric style | operatic life but energetic and wise managers. 
is practically non-existent in our great pro-|Only open the theatres to lyric drama and we 
vincial cities—many of which are more populous | shall see what we shall see. I am no pessimist, 
and wealthy than the capitals ofsome European |hindered by natural disqualifications from 
States, while in the mighty Metropolis, the|reaching the standpoint in question, but, 
‘‘capital of the world,’ as we sometimes|sooth to say, I have never been able to get 
proudly call it, a single theatre is open for|there. I enquire of the managerial mind, and 
opera during ten or twelve weeks in the year, |it answers me with stipulations for guarantees. 
even that much being possible simply because | It takes down and lays before me the operatic 
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wreck chart—a document studded with the 
fatal crosses which mark disaster and sub- 
mergence. ‘Insure my craft,’ says the 
managerial mind, “and I will try my luck in 
those dangerous waters; not otherwise.” Of 
course he will. Managers are not, like British 
farmers, blind to ‘openings.’ There are no 
shrewder men, and their distrust of opera is the 
most convincing proof that nothing is to be 
gained by it. The only grand lyric stage in 
London at the present moment is run by a 
syndicate of wealthy and fashionable people, 
who, for some reason or other, find the exercise 
gratifying to their feelings. And so we may 
dismiss foreign opera. 

Is it better with opera of home growth—a 
branch which occasionally, during the Victorian 
reign, has put forth buds, and, at rare intervals, 
has struggled into bloom? Alas, no! Sixty 
years ago English opera kept house with drama, 
and received its own special friends twice a 
week or so. Where does it dwell now? Has 
it ahome at all? We know that it is like Noah’s 
first dove in finding no place for the sole of its 
foot, and unlike in that there is no ark to 
which it can return. Its friends forsake it. 
Composers prefer an alliance with the comic 
muse; publishers and managers shake their 
heads and shut their doors, and the public are 
indifferent. Never, perhaps, was the fortune 
of English opera so low as now. It has con- 
trived to keep above the vanishing point during 
the Queen’s reign, and once, as men of middle 
age remember, it rose to the occupancy of 
Covent Garden season after season. But the 
lease ran out and there was no renewal. At 
the present moment English opera resembles 
letter H. in Punch’s cockney advertisement. 
Nobody wants it. Asked to give a reason 
for all this, one’s first impulse is to say that 
our librettists cannot provide ‘“ books,” and, if 
they could, our composers are incompetent to 
furnish successful music. The charge against 
librettists may be true, in part, but that against 
the composers is nonsense, sheer and fatuous. 
To say that the leading British musicians—I 
mention no names—are unable to set worthy 
music to a good book is absurd; but they have 
scarce any encouragement, or the younger 
among them only find it in the radiant visions 
of youth—visions the worth of which their 
elders know too well. Richly endowed or 
poverty-stricken, composers can do nothing in 
the face of public indifference, and of the 
general impression, oftener acted upon than 
acknowledged, that operas can be written only 
by foreign musicians. So it comes about that 
over the whole field of lyric drama, as seen in 
this country, we find evidence of decadence 
steadily progressing, notwithstanding the fact 
that the press is never weary of proclaiming 
the importance of opera, of discussing its theory 
and practice, and gossiping about its artists. 

Now, even more than in the earlier decades of 
the Queen’s reign, is it evident that the favour 








of the scanty numbers who take interest in 
opera is shown less to a form of art than to 
artists who have the ability to please. There 
may be some reason in this, seeing how com- 
paratively few and, therefore, relatively more 
valuable are the great performers of the 
present compared with those of the past. Can 
anyone read the long roll of famous names in 
the operatic annals of the “thirties” and the 
forties” without envy? A manager could 
then spare two or three “ stars” on occasions 
of illness or obstinacy, and they were scarcely 
missed from the constellation. Now, if a 
favourite tenor is sick, the whole establish- 
ment goes out of gear, and stop-gap perform- 
ances are-given to a half-empty house. What 
wonder is it that the public wait upon Mr. 
Jean de Reszke as upon a demi-god? And yet 
the press has been preaching the virtue of an 
ensemble, and writing down the star system 
for twenty years or more. The press might as 
well rail at the precession of the equinoxes. 

I must ask the thoughtful reader to note that 
in describing the present state of things I am 
not dealing with a new or passing phase, but 
rather with that which is permanent, within the 
range of limited fluctuations. This is the worst 
feature of the case. However dark the actual 
condition, if we could look back upon a brighter 
time wherein opera, supported by the nation at 
large, flourished abundantly, there would be 
ground for hope that as in the past so might 
it be again. We have no such retrospect. 
Foreign opera, ever since its introduction in 
the last century, has been kept alive by the 
fashionable and wealthy as a social institution, 
while English opera, not so helped, and being 
in a sense actually dead, only visits us now and 
then as a “spook.” Where is the promise of 
better things? With every desire to proclaim 
its existence, I see none, and I look vainly for 
some evidence which shall warrant me in 
crying: ‘* Lo, here!” or ‘‘ Lo, there!” 

Humanity becomes so accustomed to its 
surroundings, growing into them, so to speak, 
that it often resents hearing them described as 
scarcely a legitimate subject of pride. But, in 
the present case, are not the facts as I have 
put them? Is it true or untrue that, while in 
every other art immense strides have been 
made during the last sixty years, and while 
other forms of music have progressed in 
wonderful degree, opera, as an institution, has 
made no advance whatever. I am not dis- 
cussing internal changes, or whether Wagnerian 
music-drama or the works of Bellini be the 
better. That is another matter. But, as it 
seems to me, there is no room for diverse 
opinions within the scope of the question 
actually put. What isto be done? Have we 
ground for hoping that, should the Queen’s reign 
endure another ten years, the lyric stage will in 
her time be placed upon a better footing? 
This is a far-reaching query, and would take 
the investigator along lines of thought which 
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might at first seem to run in wrong directions. 
It would force him to consider the existence of 
national tendencies in art, the influence of 
tradition, of historical events, and of the rivalry 
of arts, even the rivalry of forms of the same 
art. Ex uno disce omnes does not apply in this 
case. We cannot reason from the individual 
to the mass, but must reach the mass through 
general principles and comprehensive observa- 
tion, including the entire field of the past. 

There may be surprises in the womb of the 
future, and certainly it is not impossible for 
the people of this country to show as much 
appreciation of grand opera as they have long 
manifested towards the opera called comic. 
But we must not forget that the two things are 
very different. Comic opera has its jests and 
its jokes, its quips and conceits, its puns and 
verbal points, which have nothing to do with 
art, yet in conjunction with bright spectacle 
and pretty faces form the chief attraction. 
Grand opera wields no such easy power over 
the multitude, and, on its musical side, appears 
to be losing the charm of measured vocal 
melody which all can understand and enjoy. 
This change may represent an advance in art, 
and, controlled by the genius of the man to 
whom it is most owing, may lead to no obvious 
depreciation of such popularity as the grand 
lyric stage enjoys amongst us. But a few 
commanding works do not make a repertory, 
and when the music-dramas of Wagner have 
worn out their novelty by use, and the older 
schools have disappeared under the storm of 
abuse let loose upon them by advocates of the 
new, how will opera stand? Shall we have 
the defects of Wagner, without his merits, 
from the imitators who follow on the trail of a 
great man? or will another great man arise to 
set another fashion and be in turn imitated? 
In either case there -is little hope for 
opera in England in point of really national 
support. Permanent and popular changes can 
only have their origin among the masses of 
the people, as a conviction of their necessity 
arises and spreads. Exotic example can do 
little good. They may become a fashion, and 
fashion passeth away. There is nothing to be 
done but wait patiently for developments. 
Apparently the waiting will be long, since, if 
there be one thing in art as to which the 
English people seem indifferent it is grand 
opera. Among all their clamorous voices none 
is heard demanding a lyric stage which shall 
be English and worthy of the name. 

JoserH BENNETT. 


FROM MY STUDY. 


PERSONAL memoirs and books of reminis- 
cences are an excellent field for literary gleaners, 
and I have lately diverted myself by going 


a-leasing among those of older date than the} 


many which have recently sprung up. Before 
me now lies the ‘‘ Memoirs and Recollections 





of the late Abraham Raimbach, Esq., Engraver,” 
edited by M. T. S. Raimbach, M.A., and 
privately issued in 1843. The name of this 
engraver, and some of his work, are probably 
known to the general reader, but it is more 
to the purpose at this moment that his auto- 
biography contains references to a number of 
famous musical people. First on the list is 
Stephen Storace, of whom, says Raimbach, 
‘I had opportunities of seeing a good deal.” 
He adds the following gossip : 

‘** Stephen Storace was the son of an Italian, 
born in London, and brother to the eminent 
singer of the Opera House and Drury Lane 
Theatre, Signora Storace.... He died at 
the age of thirty-three, with a reputation 
already well established. The music of 
‘Mahmoud’ and of the ‘Iron Chest’ (the 
rehearsal of which latter he attended during 
his last illness, wrapped up in flannel, and 
carried on the stage in a sedan) was afterwards 
published by subscription. I lent and Jost my 
copy, presented to me by the widow. Storace 
in person was of a tall and handsome figure, 
but his face had suffered considerably from 
smali-pox. His intellectual qualities were by no 
means confined to his knowledge of music. He 
was distinguished for acuteness of observation 
and soundness of judgment. His wit, keenness 
of perception, and ready fluency of remark 
rendered him admirable in familiar conversation. 
His manners, though perfectly gentlemanly, 
were somewhat haughty, reserved, and uncon- 
ciliatory with strangers. I engraved his portrait 
for the title-page of the publication mentioned 
above from a miniature by Harland (a Swiss), 
painted after his death, and but little resembling 
the man himself. Storace, after having over- 
come the great difficulties that almost every 
professional man has to encounter before he can 
emerge from poverty and obscurity, was on the 
high road to fortune when so prematurely cut 
off. But, at that time, musical composition 
was much better remunerated than it appears 
to be at present. For the music of ‘The 
Haunted Tower,’ his first work of importance, 
he received, I believe, £300 of Longman and 
Broderip, and for that of ‘The Siege of 
Belgrade’ £500, from Dale, a musicseller in 
Oxford Street, whose daughter was married to 
Steibelt.” 

Kelly is but briefly mentioned: ‘“ Kelly was 
an accomplished musician. As a singer he 
had to struggle against the insurmountable 
objection of a harsh, unpleasing voice.” 

Concerning Clementi, Raimbach says: 

‘** Clementi is, I believe, considered by musi- 
cians as a genius of a high order and the 
founder of the modern system of pianoforte 
music. I heard Pleyel, the German composer, 
who at that time kept a music-shop in Paris, 
mention Clementi as a truly great master in his 
peculiar province. Clementi was well-informed, 
intelligent, and spoke English almost like a 
native. John Field, his celebrated pupil, was, 
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when quite a boy, thought to be the finest, Desborough was, indeed, so far before all 
player in the world. He settled at St. Peters- | rivalry in this song that Charles Dibdin actually 


burg, where he died in 1836.” 


sought him out, with another tap-room Apollo, 


Among the names connected with opera in| known as Dick Mason, to give him assistance 
England, that of Laporte holds a distinguished | in his musical olios.” Mr. Raymond calls this 
place, and it is scarcely necessary to state that | faculty of doing one thing supremely well “a 


he for some years presided over the destinies of | sort of monophlox.” 


I remember a case. In 


the King’s Theatre, and, for a time, of Covent |the far-away days when I was a choirboy, 
Garden, where he ultimately came to grief.| there came to our organist, one practice night, 


Raimbach was fond of visiting Paris, and in his 
Memoirs he discusses French artists with as 
much zest as he does those on the English stage. 
Noticing the Vaudeville, he says: ‘‘ The prin- 
cipal actor at the Vaudeville in 1802 was 
Laporte, who had obtained a reputation by 
his performance chiefly of the French harlequin 
—a very different kind of personage from the 
nimble gentleman of our Christmas pantomime 
—whom he resembles only in dress. The 
English hero is quite silent, and runs about 
with great activity; the French harlequin, on 
the contrary, moves but slowly and talks a good 
deal, and generally outwits his seniors and 
superiors by a combination of affected simplicity 
and real cunning.” The Laporte mentioned 
above was the father of the London impresario. 
Raimbach tells us that he came to London and 
“played with some effect at the theatre in 
Tottenham Street, when occupied by a French 
company under the management of his son, the 
enterprising lessee of the Opera House.” The 
article on Laporte, the son, in Grove’s Dic- 
tionary, gives no account of his origin, but 
states that he first came to England with the 
troupe which appeared in Tottenham Street. 

The ** Memoirs of Robert William Elliston, 
Comedian, by George Raymond, Esq.,” 2 vols., 
1846, is perhaps hardly read now—certainly 
not by the Cruickshank collectors, who buy it 
for the sake of its etchings. But the volumes— 
my copy is extendéd to four by extra illus- 
trations—are worth perusal all the same. 
Elliston was a conspicuous figure in his day; 
his vocation threw him among all sorts of 
interesting people, and the pages of his 
biography are by no means free from references 
to music and musicians. Some of these may 
interest the reader. 

My first ‘choice concerns a certain Des- 
borough, who kept a so-called club in Wych 
Street—one of a number which flourished near 
the theatres and were chiefly frequented, accord- 
ing to Mr. Raymond, by “‘a class of persons who 
had but one plan in life, which was to give over 
work the first moment they had earned enough to 
get drunk for the remainder of the day.” The 
revels at the Court of Comus, as Desborough’s 
club was called, were not elevating; but we 
are here concerned only with the fact that 
Desborough was famous for singing Dibdin’s 
song ‘ Fortune’s Wheel.” ‘A dull rogue on 
most points,” he had on one ‘‘a kind of con- 
centration of genius, the light whereof became 
more vivid by the illimitable stupidity by which 
it was encircled.”” We read, further: “ Stupid 








a stranger who talked largely and loftily about 
things musical in general, and organs in 
particular. The impression conveyed by his 
speech and bearing was that a very great man 
had dropped among us, nor was this idea dis- 
pelled when, accepting a courteous invitation 
to try the instrument before him, he perched 
on the stool, drew out the stops, and played 
a short piece, which I have forgotten, with a 
majesty of style and perfection of legato such 
as made us all wonder and admire. But he 
could do nothing else, and only after much 
pressing did our organist succeed in getting 
him to try. Out of the saddle of his one 
cheval de bataille he showed himself to be a 
mere fumbler at whom even the youngest boys 
smiled derisively. It was another case of 
“ Fortune’s Wheel” and Desborough of Wych 
Street. 

Steele, writing in the Guardian, supplies 
another example of monophlox. He mentions 
that an actor, William Peer, owes the pre- 
servation of his memory to the fact that he 
played only one part, and did that well. It was 
the actor in ‘‘ Hamlet,’ and Peer’s distinction 
arose from his delivery of three lines: 


For us and for our tragedy, 
Here stooping to your clemency, 
We beg your hearing patiently. 


The essayist adds: ‘‘ His whole action in life 
depended on his speaking these three lines, 
which he did better than any man else in the 
world.” Instances of a similar kind are not 
wanting. Ward, leader of the band at the 
Manchester Theatre, once jumped on the 
stage and performed, “ with admirable skill,” 
the part of an actor who had suddenly been 
taken ill. This encouraged him to hang up 
his fiddle and put on sock and buskin, but he 
failed miserably in every other character than 
the one first assumed. There is the like case 
of Woodham, a trumpeter at Covent Garden, 
who, on the sudden indisposition of Braham, 
volunteered to replace the great artist and did 
so with remarkable effect. But he never 
achieved anything else even tolerably well. 
All this is very curious and might repay the 
attention of psychological students. 

Our author repeats a story of Tom Cooke, at 
one time famous as an “infant phenomenon.” 
Giordani had written a song for Mrs. Billington, 
designed to show the unusual compass of her 
voice. When rehearsing this, one of her high 
notes was so exactly imitated by Cooke, then a 
boy in the orchestra, that the artist’s attention 
was attracted. ‘She immediately sent for the 


lad, and requested him to repeat the offence, 
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and this he not only did, but aggravated the 
matter by a still higher flight, which the 
siren herself afterwards attempting could not 
attain. Mrs. Billington was, indeed, surprised, 
but not out of her generosity, for she was as 
pleased as little Tom himself, who, rewarded by 
a crown, went away as happy as a king.” 

Mrs. Bland, the famous ballad-singer, is the 
subject of two stories. Her maiden name was 
Romanzini, her parents being Hebrews resident 
in Liverpool, where the talent of the budding 
singer made her a great favourite. ‘“ The 
mother of our vocalist, for the purpose of 
persuading the inhabitants of Liverpool that 
her daughter was not of Judah, compelled her 
to sit at her open window on every Saturday, 
occupied in needlework; and, in addition to 
this, she was usually sent by the politic parent 
into the public market to buy a pig, and was 
compelled to carry it home herself, to give 
further confirmation as to this desirable point. 
To such an extent did the mother employ this 
sort of evidence that, in the instance of her 
daughter taking a benefit, an advertisement 
announced that tickets were to be had at Miss 
Romanzini’s residence, and also at a_pork- 
butcher’s near the market.”’ The second Bland 
story is gruesome. Driving home from the 
theatre one evening, the artist was puzzled by 
the course of the vehicle, which went hither 
and thither, sometimes returning to points 
which had before been passed, and soon. She 
called to the coachman, but he gave no heed. 
Alarmed at this, Mrs. Bland began to scream ; 
the carriage was stopped and the driver found 
dead. 

The first appearance of Madame Vestris is 
thus noted: ‘On Saturday, the 1gth February, 
Madame Vestris made her entrée on the English 
stage, at Drury Lane, in the part of Lilla in the 
‘Siege of Belgrade.’ This lady was intro- 
duced by Corri. For the first few nights, 
Madame Vestris did not appear to make any 
great impression on the audience, but, before 
the end of the season, she acquired the 
popularity which she has since maintained 
undiminished.” 

Of Dignum it is said that he was “ the first 
of the vocalists who started that trading 
scheme which has since proved so lucrative 
and agreeable to his fraternity—namely, singing 
for hire at public dinners. Dignum has been 
frequently known, at the Freemasons’ Tavern, 
to eat two dinners, sing half-a-dozen songs, 
drink twice as many bumpers, and be well paid 
for the whole miscellaneous duties—a converse 
bit of fortune which, until his day, had fallen 
to the lot but of very few.” 

In Elliston’s day, as often since, trouble was 
caused in theatrical orchestras by the absence 
of principal performers and the presence of 
deputies. Here is an anonymous letter sent 
from the lower ranks of the Drury Lane 
orchestra to the omnipotent manager, Elliston 
himself: 





\ 


“If you look into the orchestra to-night you 
will find our first bassoon and clarinet gone to 
the Philharmonic concert, and others upon 
the slip every night. So, for the sake of eight 
nights at the Philharmonic, the theatre that 
employs them nine months is neglected. They 
think you cannot do without them, but they are 
very much mistaken—you do do without them, 
because they are not there. You need only go 
to the Coburg Theatre and you will hear a 
clarinet and bassoon equal, if not superior to 
ours, and a drum-player who would beat ours 
hollow. They thought you could not do with- 
out old Hervey’s oboe, but we have a man now 
whose tone is as much superior to Hervey’s as 
a trumpet to a penny whistle. Sir, go to the 
Coburg and hear for yourself.” 

This letter is signed ‘‘ Never Away,” but it 
seems pretty clear that he was never away for 
lack of temptation. 

Elliston at one time engaged Madame Cata- 
lani for Drury Lane, on the sharing system. 
This was satisfactory awhile, but when the 
lady’s portion dropped below f10 troubles 
began. The money was taken to her every 
morning by a messenger from the theatre. 
‘‘ Arriving in Pall Mall, the emissary announced 
the ignoble amount— fg 6s.—to Catalani'’s 
footman, who was either so ashamed of it, or 
fearing he might be charged with embezzlement, 
actually refused to carry it to his mistress. 
The messenger was therefore compelled himself 
to proceed upstairs. Madame Catalani hap- 
pened, at this moment, to be surrounded by a 
little circle of visitors, before whom the 
account stated was produced. This maladroit 
proceeding so thoroughly disconcerted her that 
she sang no more at Drury Lane Theatre.” 

Our author gives what he styles a “literal 
copy ” of a card which was invariably transcribed 
for Madame Catalani when she had to sing 
‘God save the King.” 

Oh Lord avar God 

Arais schaeter 

Is enimis and 

Mece them fol 

Confond tear 

Politekse frosstre 

Thear nevise trix 

On George avar hopes 

We fix God save the 

Kin. 
This card appears to be still in use at Covent 
Garden when the National Anthem is sung. 

Elliston had the credit of first presenting 
‘* Der Freyschiitz ”’ in England as Weber wrote 
it, but he lost the distinction of first making 
the work known here. ‘“ Der Freyschiitz,” we 
are told, was brought to this country in 1824 
by Brockenden, the artist, who handed it to his 
friend at Drury Lane. On examination it was 
declared unfit for the stage, and abandoned. 
This let in Arnold, of the Lyceum, who pro- 
duced the work after a fashion, styling it “an 
eccentric vehicle for music and scenic effect.” 
The eccentric vehicle ran, however, for forty- 
three nights, and for fifty at the Garden in 
1825. At the Lyceum, Bennett played Caspar, 
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and, as he could not sing, Henry Phillips, then 
a member of the chorus, delivered the music 
of the part, standing at the wing, while Bennett 
gesticulated on the stage. Elliston made a 
great hit with his original version of the favourite 
opera ; the incantation scene far exceeding any- 
thing that had been witnessed on the stage. 
‘The gradual increase of terrific objects in 
various directions, and the horrific abruption, 
in which two gigantic figures (admirably con- 
ceived by Stanfield) rose to the whole height 
of the stage, formed a phantasma never sur- 
passed in the history of dramatic mechanism.” 

In 1825 a young violinist, Master Balfe, was 
introduced at Drury Lane by Charles Horn. 
He is described as ‘a wild, ungovernable lad, 
but a special favourite with all his acquaint- 
ances.” That he was animpudent lad appears 
from the following note, addressed by him to 
his manager : 

‘‘ Master Balfe requests it as a favour that 
Mr. Elliston will send him his discharge to- 
night, as he does not intend to enter the theatre 
again. If Mr. Elliston wishes to know the 
reason, it is because Master Balfe will not play 
until his week’s salary is paid; if Mr. Elliston 
will send him his discharge, in writing, Master 
Balfe will thank him, and if not, Master Balfe, 
being under age, begs leave to let Mr. Elliston 
know that he will not, until forced, go into the 
Theatre Royal, Drury Lane.” 

Hoity-toity ! fetch the birch, somebody. 

The name of John Ashley has before figured 
in these papers as a conductor of the Covent 
Garden oratorios. Our author informs us that 
he always kept his gold in his own house, 
shifting its hiding-place from room to room, and 
carrying the key of his strong box wherever 
he went. On one occasion, at Covent Garden, 
Ashley had an epileptic fit. His first words on 
regaining consciousness were, ‘‘ In the name of 
Heaven, tell me what sort of a house it is!” 

x. 


THE ART OF APPLAUSE. 


Tue habit of audibly testifying approval of a 
musical performance is probably as old as the 
days of the cave-men. And yet as an art, in 
spite of the ingenuity of the French, it is still 
in its infancy. Into the history and develop- 
ment of the claque—an extremely interesting 
subject—we do not propose to enter at the 
moment, beyond making a passing reference to 
that splendid tour de force of a Parisian chief of 
the claque, who hired two one-armed men to 
simulate enthusiasm independently, and then, 
as by a happy inspiration, to join forces in 
a co-operative hand-clap. But with venal 
approval of this sort we are not now concerned. 
Rather is it our intention to dwell on some of 
the recent developments of the art as practised 
by the amateur, and to point out in what 
direction there is room for improvement. And 
when we talk of the development of applause, 





there is one striking change which persons even 
of a middle age cannot have failed to notice. 
We refer to the participation of women in 
demonstrations of this sort. Thirty years ago 
it was hardly ‘good form” for a lady to 
applaud. She allowed her brothers or sons or 
husband to express her approval vicariously. 
But emancipation and the athletic education of 
our Amazons have changed all that. In 
applause nowadays, as in everything else, 
dux femina facti, and when a Paderewski plays 
lovely woman does not merely clap her lily- 
white hands, but she stamps her fairy feet and 
thumps on the floor with her elegant parasol or 
en-tout-cas. And certainly musicians are not 
likely to resent the innovation, for they would 
scout as a counsel of perfection the maxim that 
‘virtuosity is its own reward.” No; it may be 
a sign of weakness, but musicians, when they 
perform in public, like to be applauded, and as 
fully three-fourths of the tribe of concert-goers 
are of the fair sex, it is just as well, in the 
interest of the performer, that women should 
have abandoned their old prejudice against 
testifying their approval in the way practised 
by the mere male person. 

If, however, the mere dynamic volume of 
applause has gained by the innovation just 
alluded to, it cannot be said that there is a cor- 
responding improvement in its esthetic value. 
No one, for example, who is in the habit of 
attending our great choral concerts can have 
failed to notice the fact that in expressing 
approval of the efforts of the soloists, the 
lead is commonly taken by the chorus and 
not by the audience. This undoubtedly 
shows a very nice feeling, but it augurs a 
certain want of lucidity on the part of the 
chorus. Identified as they are with the 
performing section of the assemblage, they 
ought certainly to abstain from expressing their 
satisfaction until they have received the sanction 
of the audience, and we would therefore suggest 
to conductors that they should make it a rule 
that no applause should be permitted from the 
members of the chorus until a singer has been 
recalled, or rises to make a second acknowledg- 
ment. This is our first counsel of perfection. 
The second is that some severe penalty—say 
fourteen days’ imprisonment without the option 
of a fine—should be inflicted on those gentlemen 
who insist on bursting out in the middle of a 
song or an instrumental solo with strident shouts 
of “Bra! Bra!” the second syllable being 
quite inaudible. This peculiar noise, though 
ostensibly intended to express delight, is much 
more suggestive of the wrath or indignation of 
an infuriated gorilla. It must be exceedingly 
bad for the vocal chords of the individual who 
emits it, and one would think that it 
must prove most disconcerting to the per- 
former. It is, we take it, a survival of the 
Italian tyranny in matters musical, and is 
regarded as a proof of linguistic accomplish- 
ment, much in the same way that a Cockney 
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sportsman on a curling rink thinks it de rigueur 
to assume a broad Scotch accent. But what- 
ever its origin or aim, it is not only hideous in 
itself, but it materially affects the equanimity 
of the genuine music-lover, and on either of 
these grounds clamours for instant suppression. 
In this context we may, perhaps, be allowed to 
protest against the applauder who, by way of 
advertising his discrimination, elevates his 
hands to the level of his head and claps at the 
performer as though he were saying, ‘‘ Never 
mind what this ignorant mob think of your 
efforts. You know what a _ highly-cultivated 
person J am, and here am /, your friend, nobly 
recognising your talents at the expense of my 
gloves.”’ The affectation of the elevated hand- 
clap is as odious as that of the high hand-shake, 
and under an enlightened despot would have 
been probably punished by the amputation of 
at least one hand. 


A much more serious ground for dissatis- | 


faction with our method of expressing approval 
is its inherent inadequacy. For example, it 
often happens that the most appreciative and 
highly cultivated section of an audience is 


desirous, in the best interests of the performer, | 


of checking the inopportune and disconcerting 
manifestations of delight of the less discrimi- 
nating portion. If, however, they cry ‘sh, sh,” 
the sound is practically indistinguishable from a 
hiss, and they are accordingly liable to incur the 
imputation of discourtesy when, as a matter 
of fact, they are animated by an entirely 
different feeling. This is only one instance 
out of many which will readily occur to our 
readers of the inadequacy of the means which 
are at the disposal of the auditor of expressing 
his approval (or the reverse) of the efforts of 
public performers. We throw out these few 
hints in the hope that some inventive person 
may draw up a code of signals—audible or 
otherwise—which may supplement the meagre- 
ness and inefficiency of the method at present 
in vogue. 


TSCHAIKOWSKY. 

PrRoFEssoR KasHKINE was intimately ac- 
quainted with Tschaikowsky, especially during 
the early part of his career. The following 
is translated from his “ Recollections,’’ which 


appeared in the Russian Review. All the 
dates are Old Style. 


Since the year 1863 a Musical Society had 
existed in Moscow, for which Nicolas (brother 
of Anton) Rubinstein undertook the harmony 
lessons ; but the time at his disposal was so 
limited that, when the opening of a Conserva- 
toire in 1866 was under discussion, it became 
imperative to find another teacher. Piotr 
Iliyitch Tschaikowsky, a pupil of the St. Peters- 
burg Conservatoire, was appointed, and entered 
upon his duties early in January, 1866, being 


offered fifty roubles a month (five pounds 
sterling at present rate of exchange) until the 
opening of the Moscow Conservatoire in the 
following September: this was a low salary 
even for those days, when living was far 
cheaper than now. Nicolas Rubinstein pro- 
posed that Tschaikowsky should instal himself 
with him, and it was here that Professor 
Kashkine met him for the first time; they 
dined together on the evening of their intro- 
duction, and finding that they had many tastes 
in common—particularly music and literature 
—they soon became intimate friends. 

As a master Tschaikowsky was a great 
favourite; yet, having noinclination for teaching, 
he always considered himself unsuited for it, 
an opinion which was, however, erroneous. A 
Concert-Overture in F minor, re-written for 
large orchestra, was his first work performed in 
Moscow; though not a brilliant success, it 
attracted the attention of musicians, and even 








this small modicum of praise pleased the com- 
poser, as so little help or encouragement had 
hitherto fallen to his share. 

Tschaikowsky’s amiable disposition soon 
made him popular and brought him many 
invitations, which he seldom accepted, as he 
preferred to spend his evenings quietly. The 
'Cercle Artistique was then the centre where 
writers, actors, musicians, and all interested 
in art and literature congregated, and here he 
met Ostrovski the play-writer, who offered 
to compose the libretto for his opera ‘The 
Voiévode ’’; however, two years later Tschai- 
kowsky himself, with Ostrovski’s sanction, 
finished the libretto. Tschaikowsky shared 
rooms with Nicholas Rubinstein next door to 
the Conservatoire. The arrangement was in 
some ways inconvenient, but Nicholas Rubin- 
stein soon recognised in Tschaikowsky a great 
composer, and, but for the co-operation of such 
a friend and artist, he would not have become 
so speedily celebrated. Only death put an end 
to this mutual attachment. 

During the years 1866-1867 Tschaikowsky 
' devoted himself to his opera “The Voiévode ” 
and to the revision of his symphony “ Winter 
Reveries.”” He likewise wrote the pianoforte 
piece ‘“‘ Scherzo a la Russe,’’ which, together 
with an Impromptu, were then published as 
Op. 1; this was his first appearance in print, if 
we except the first half of a collection of fifty 
Russian National Songs, arranged for piano- 
forte for four hands. In the summer he left 
for the Baltic, staying principally at Hapsal, 
and there wrote his Manual of Harmony, 
the value of which lay in its simplicity, 
clearness of statement, and practical selection 
of exercises. In this year he made the 
acquaintance of Madame Artot, dedicating 
to her his Romance sans Paroles in F minor 
(Op. 5), which acquired great popularity. 
Towards the end of the season 1867-1868 it 





was proposed that he should _ personally 


jconduct some dances of his own composition. 
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Fortunately the orchestra, who knew them | He subsequently met the lady abroad; they 
well, paid no attention to the erratic signs of} became great friends—he was a warm admirer 
Tschaikowsky, who quite lost his head from|of her talents and intellect—but no shadow of 
nervousness. And yet hesubsequently became | any other feeling revived. 
a well-known conductor, travelling with his} In 1871 it was arranged to celebrate, in the 
compositions and baton through various parts | following year, Peter the Great’s two hundredth 
of Europe; but to the end of his life each|anniversary by an Exhibition, to be called 
concert he conducted cost him physical suffering. | the Polytechnical Exhibition. Moscow entered 
Tschaikowsky’s first real success was his|into the realisation of the project with great 
symphony ‘‘ Winter Reveries,’ which, though|energy and Tschaikowsky was offered 750 
refused in St. Petersburg, met with warm |roubles for a cantata for the opening of the 
applause in Moscow. Exhibition. It was composed, performed, and 
The opera ‘‘ The Voiévode”’ was quite com-!never heard of again, though some traces of 
pleted. during the summer of 1868 and its |it can be recognised in the Third Sy mphony 
performance discussed. At this period Moscow lin D major. The opera ‘“ Opritchnik ” (‘* The 
Society interested itself solely in the Italian} Lifeguardsman’”’) took Tschaikowsky a year 
opera and the ballet, looking upon a Russian|to write. It was only given in the spring of 
production with indifference andcontempt. At)}1874, by which time the author’s enthusiasm 
the first representation, though the actual music | had cooled, and he was disappointed with his 
satisfied the public, yet the scenic action|work. After the first representation he started 
pleased little. The libretto, with its conven- | for Naples on the money he had received. 
tional dryness, was without effect, and the; In 1872 he entered a competition for the 
music, though very clever, was not dis-|composition of a Russian opera, to be written 
tinguished by sustained style or maturity.|to Polonski’s libretto ‘ Vakoula, the Smith,” 
Tschaikowsky at once felt that the success/and both the first and second prizes were 
was merely temporary, and subsequently burnt |awarded him. The opera was given at Moscow 
the score. The year 1869 was an unfortunate in 1876 but was not a complete success. Be- 
one for him. His great Orchestral Fantasia, ‘tween «“ The Lifeguardsman” and ‘“ Vakoula, 
“ Fatum,” was given at a concert in February|the Smith,” he “had composed his second 
with moderate success, and the composer after- |Symphony in C minor, which may be called 
wards destroyed this score also. The musical|‘*The Little Russian,”’ as the beginning and 
critic Balakirev wrote a cruelly critical article | ‘the Finale are written on small Russian 
thereon, for though he was personally fond|themes; this was much appreciated both in 
of the composer, he held opposite musical | St. Petersburg and Moscow. In 1873 he 
views. composed a Fantasia on Shakespeare’s ‘ Tem- 
Not having devoted himself to serious! pest,’’ which was well received. 
musical study till comparatively late in life,! It was apparently at the beginning of 1874 
Tschaikowsky had not that grasp of the subject | that Tschaikowsky’s Quartet in F major was 
possessed by those who have lived amidst! performed for the first time in Nicolas Rubin- 
musical surroundings from childhood. He was|stein’s rooms. Anton Rubinstein was present, 
obliged to acquire by hard work, and by study |and after listening with signs of disapprobation, 
of musical literature, the knowledge and sym-|he announced in his usual pitiless outspoken 
pathy which would then have been natural to|manner that the style was not that of chamber 
him. In 1871 he wished to go abroad, but as| music, that he could not understand the com- 
his funds did not permit, Nicolas Rubinstein ‘position in the least, and soon. Tschaikowsky 
proposed a concert, to consist solely of his was probably much hurt at this cruel criticism, 
(T'schaikowsky’s) own compositions. For this;though it did not lessen his warm attachment 
concert he wrote a String Quartet in D (Op.|to his master. When, two years later, Anton 
11), the Andante of which has since acquired} Rubinstein dedicated one of his pianoforte 
world-wide renown. The Russian song, form-| pieces to Tschaikowsky, his pupil, the latter 
ing the first theme, was written down from|was delighted, and immediately reciprocated 
the voice of a plasterer who had awakened | this mark of attention by dedicating six pieces 
him with his singing on several consecutive}on one theme (Op. 21) to his friend and 
mornings. The procecds of the concert enabled|master. Yet he received neither answer nor 
Tschaikowsky to leave Russia. acknowledgment, and Anton never played any 
He had ceased to live with Rubinstein from | of his pupil's compositions. 
September, 1870, to the former’s great grief.| Tschaikowsky occasionally wrote for the 
At this period he was much captivated by one} press, but he did not care much for the work. 
of the lady singers of the Italian Opera, and|He had no literary pretensions, and merely 
it seems that a marriage had been arranged. | spoke out his opinion fearlessly on any musical 
However, the opera company left Moscow, |novelty; but he gave up writing when he 
staying several days in Warsaw, whence aj|found that the defence or condemnation of 
telegram announced the lady’s marriage to;}musical subjects led to recriminations and 
another member of the company. Tschaikowsky | | | personalities. 
seemed more surprised than hurt at the news.| In 1875 he offered the score of his Concerto in 
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B flat minor to Nicolas Rubinstein, inscribing 
a dedication on the title-page. Nicolas found 
fault with everything in it, and finally demanded 
that the whole should be revised. His cutting 
remarks roused Tschaikowsky’s anger, who 
decided that the Concerto should be printed 
without the alteration of a single note. Only 
the dedication was changed, and Hans von 
Bilow’s name substituted for that of Nicolas 
Rubinstein’s. Bilow, who was just starting 
for America, played it at Boston with brilliant 
success. 

Tschaikowsky was a constant and unwearied 
worker, yet his duties at the Conservatoire 
weighed more and more heavily upon him. A 
curious fact came to light there, witnessing to 
the difference in the capabilities of the two 
sexes. Both worked side by side in the class- 
rooms, and in the lower grades—elementary 
theory and the first harmony course, in 
which attention and exactitude are the chief 
requisites—those who stood highest were the 
women; whereas in the second harmony 
course, where pupils must exhibit a certain 
independence in their work, the men triumphed. 
As this happened regularly every year, it 
strengthened the young professor in his sup- 
positions as to the capabilities of women in 
music. 

Tschaikowsky’s ballet music, ‘‘ The Swan 
Lake,” never achieved the popularity he had 
hoped for. During March and April, 1875, he 
went abroad by his doctor’s advice, with orders 
never to touch the pianoforte nor to take up a 
piece of music paper. On his return he played 
to his friends a String Quartet in E flat minor, 
composed on the death of an intimate friend. 
His third Symphony in D major was written 
the same year, and he wrote a series of twelve 
compositions for pianoforte, called ‘The 
Seasons of the Year ’’—each piece composed at 
one sitting—for the editor of a musical paper, 
which met with enormous success both at 
home and abroad. His “Slavonic” March was 
likewise received with enthusiasm. The last 
important compositions, written in Moscow, 
were the Symphonic Poem “ Francesca da 
Rimini,” the outline of his fourth Symphony 
in F minor, and a new work which banished 
all others from his head—an opera on Poush- 
kine’s poem “ Eugéne Oniéguine.” 

Probably at this period he was already 
engaged to be married, but in any case he kept 
it a profound secret. Kashkine separated from 
him after the Conservatoire examinations, and 
only heard of his marriage in August. Soon 
afterwards he met the young people at an 
evening party given by a mutual acquaintance; 
but he never went to see them in their newabode, 
having no special invitation to do so, and the 
marriage remained to him, as to all others, an 


enigma. During 1877-78 Tschaikowsky visited |servatoire friends visited him. 





Russian Liturgy of St. John Chrysostom for 
four voices, a fourth Symphony in F minor, 
many small pianoforte and violin pieces, 
songs, &c. 

In the spring of 1878 he returned to Russia, 
and resumed his duties at the Moscow Con- 
servatoire at the beginning of August. He 
remained there a very short time, and then 
severed himself for ever from professorial 
duties, which had become distasteful and were 
no longer necessary, in order to devote himself 
entirely to the more congenial task of com- 
position. He soon left for Paris, a city 
sufficiently large for him to be able to isolate 
himself without attracting public notice. 

At the first public performance of “ Eugéne 
Oniéguine” in Moscow, in 1879, many friends 
came from St. Petersburg, and in some of the 
boxes people stood fifteen deep; yet it cannot 
be said that the opera was a real success. The 
audience was chiefly composed of amateurs, 
who, while quite capable of criticising the diver- 
gence of the libretto from Poushkine’s poem, 
were not thorough enough musicians to appre- 
ciate the music. The opera was put on the 
stage of the Imperial Theatre in 1880, 

From 1879 Kashkine saw little of Tschai- 
kowsky, and they only corresponded on urgent 
topics. Tschaikowsky wrote “The Maid of 
Orleans” while abroad, chiefly at Clarens, 
during the winter months of 1879-1880. His 
last great works performed by Nicolas Rubin- 
stein were the first Suite for orchestra (Op. 43), 
the Italian Caprice (Op. 45), also for orchestra, 
and a long Sonata for pianoforte in G (Op. 37). 
On playing the latter to the composer, Rubin- 
stein subsequently remarked that he had 
diverged from some of the directions as to the 
time and expression; to which Tschaikowsky 
replied with conviction: ‘‘ Play it your own 
way, my dear fellow—it is certainly better 
than mine—besides, what do I know of such 
matters ?” 

Such confidences as this he bestowed only 
upon Nicolas Rubinstein and Hans von Bilow. 
On March 11, 1881, Nicolas Rubinstein died 
in Paris. Tschaikowsky was then abroad, 
and both he and Anton Rubinstein arrived 
too late. Tschaikowsky devoted nearly the 
whole of the year 1881 to a Trio for pianoforte, 
violin, and violoncello, in A minor, dedicated 
‘to the memory of a great artist,” and dated 
Rome, January, 1882; it is a worthy memorial 
to artist and friend, colossal both in design 
and execution. During 1882-1883 he composed 
the opera ‘“‘ Mazeppa,” receiving an ovation on 
its production, and yet it was no real success. 
In 1884 he wrote his third orchestral suite, 
“Grankino”’ (Op. 55). 

Tschaikowsky was living at the village of 
Maidanov in 1885, where his intimate Con- 
Kashkine’s 


Clareno, Italy, Vienna, &c., and was busy | tastes were so similar to his own that he was no 


upon his opera and a symphony already begun, | unwelcome guest. 


and, though terribly depressed, he composed a 


From Maidanov, Tschai- 
kowsky removed to Frohlowsk, and invited 
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several members of the Conservatoire to stay| We beg to offer our cordial congratulations to Sir 
with him there in order to hear his just | John Frederick Bridge upon the honour of knighthood, 


‘ ” which Her Majesty the Queen has been graciously 
completed opera “ The Queen of Spades,” the pleased to confer upon him. We hope to give a bio- 


rough draft of which had been written at graphical sketch of the Westminster Abbey organist 
Florence in six weeks. Here he also composed, |; our next issue. 
in 1891, a string sextet. ensieoioke 

Tschaikowsky aged much in appearance as 
he neared his fifties ; his scant hairs grew quite} Tue following letter, on the subject of Dean 
white, and his face lined. The works of other | Hole’s altered version of the National Anthem, has 
composers interested him much; he long carried been communicated to the Press. 
about with him the score of Rimski Korsakov’s “GOD SAVE THE QUEEN.” 
‘Spanish Caprice.” This composition was}  Sr1r,—A very strong wish has been universally expressed 


once to be performed at a Concert, when it that the second verse of ‘‘ God save the Queen,” as amended 
- by the Very Rev. S. Reynolds Hole, Dean of Rochester, 
suddenly occurred to the conductor that there)? 1g pe < snandite site enh thas eatanginniig enceae 


was no one to play the castanets. Tschaikowsky a portion of our National Anthem. 
forthwith volunteered his services. ‘ Well, look | As this desirable result could not be fully achieved so 
here, Piotr Iliyitch,” said the conductor, “‘ don’t |!ong as the copyright of the verse remained in private 


; hands, we venture to ask you to allow us to announce 
r oly at th , : , 
you count the bars wrong]; and come in at the through the medium of your columns, that from to-morrow, 


wrong place.” ‘Surely you don’t take me for | the day on which Her Majesty completes the sixtieth year 
such an ass, as not to be able to come in at the |of her glorious reign, Dean Hole’s lines are free to the 
proper time, with the score in my hand !”’ said | nation and may be printed and published by anyone. 


i J wesian Wi ; ; 4 d é 
ith displeasure. Yet he did so| It is a matter of sincere gratification to us that we were 
I'schaikowsky with displeas |so fortunate as to induce the Dean of Rochester to write 


through nervousness, amidst much laughter. | the new verse, and this gratification will be immeasurably 
About four years before his death Tschai- [increased if the Dean’s admirable lines become permanently 

kowsky tried spending a winter in Moscow; but, | associated with ‘‘ God save the Queen.” 

being unable to stand the constant interrup- | P We are, te py — 

tions of a town life, he left for Italy. During the | pane Se WBF en aay 

later years of his life he did not care to remain 

abroad for long, and though he had .contem-' 45 much criticism has been passed upon this new 

plated settling in Paris with a friend, he! version of “God save the Queen,” no apology is 

changed his mind after three days’ sojourn and | needed for reprinting Dean Hole’s genial letter on 

returned to country life in Russia. In the the subject, addressed to The Times :— 

spring of 1893 he visited England to receive * - > OTIFEN” 

the degree of Doctor of Music at Cambridge — nonin — orem . 

University, and spoke with much feeling of ms sedis nese al npr ae wis 

the hospitality he had received in England |S: Mil ys tndly allow meto sate in reply to many 

he was greatly charmed by the intellect and | altering, at the request of Dr. Bridge and Messrs. Novello, 

cultivation of Arrigo Boito, one of his colleagues | the second verse of our National Anthem was this—that 





in honours on that occasion. something more appropriate to public worship than 
Kashkine went abroad in 1893, and before his Confound their politics, 
Frustrate their knavish tricks, 


return Tschaikowsky had already left for] . niaeniitataetionins 

; en , mig ung in the churches ? 
Hamburg, staying there only sioae days for the Outside, I am ever willing to join in the old version, 
performance of his opera lolanthe. During lustily and with a good courage, upon the understanding, 
a three days’ visit to Moscow, in October, | of course, that all politics are to be confounded except my 


he and Kashkine were present at a dinner, |own, and that they only are capable of knavish tricks who 


mira " > en eee | differ from 
and the same evening Tschaikowsky left for Yours faithfully, 


St. Petersburg to conduct his sixth (Pathetic) S Rervouve Hote. 
Symphony;, both agreeing to meet at a concert | The Deanery, Rochester, June 2r. 

in Moscow on October 23. It was at this very 
concert that Kashkine was informed of 
Tschaikowsky’s illness, and, on the 25th, he} Dr. E. J. Hopkins has in a forward state of 
learnt that his beloved friend had died of|preparation a new handbook on the history and 
cholera. He left the same day for St. Peters-|mechanism of the organ. The nucleus of the 
burg, only to find the coffin’ already closed. |Work is the valuable article “Organ,” contributed 


Professor Kashkine can see no connection |>Y him to Sir George Grove’s “ Dictionary of 
Music and Musicians,” together with a paper on 


between the Pathetic Symphony and Tschai-|« The English Medieval Church Organ,” read before 
kowsky’s death ; for Tschaikowsky was then|the Royal Archzological Institute. The main 
busy with plans for the future, and without any | features of the book will consist of—(1) the ancient 
premeditation of death. He wished to lengthen | history, (2) the medieval history, and (3) the modern 
his days in this world as much as possible, the | description (brought up to the present time) of the 
chief charms of which were to him his own|0T8@n. In prosecuting the necessary researches for 


; : gn inert __|the work, Dr. Hopkins has discovered that much that 
inner life and the enjoyment of out-door nature has hitherto been considered to be “history” is in 





his love of which amounted well-nigh to reality both unreliable and misleading. He is, there- 
adoration. fore, sparing no pains to make his book not only 
J. M.  [trustworthy, but thoroughly interesting and practical 
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—in fact, it will be a comprehensive handbook on 
the “ King of Instruments ” of the greatest possible 
value to every organist. ‘ The History of the Organ” 
will not only be profusely illustrated, but, being a 
much smaller volume than the great work on the 
subject by Dr. Hopkins, it will be issued at a popular 
price. Messrs. Novello, Ewer and Co. are the 
publishers. 





‘“HE was a master of ironical wit, and many 
stories are current of his pungent remarks when 
expressing his opinions, which were as outspoken as 
they were amusing.” These words formed part of 
the obituary notice of the late Mr. W. T. Best in our 
last issue. We now propose to furnish a few speci- 
mens of the humour above referred to, derived from 
authentic documents and personal information. 


AsoutT twenty years ago Mr. Best visited a large 
new church in London to “try ” the fine organ which 
had been erected therein. While the tuners were 
‘“‘ making ready,” the distinguished performer, looking 
up to the lofty roof, remarked to the organist of the 
church: * This is a fine church,” and then noticing 
that some masons were carving the capitals of the 
pillars, he added, gently rubbing his hands: ‘‘ Were 
there a great many souls waiting to be saved in 
this district that it was necessary to open this church 
before it was finished?” At an important concert 
at the Royal Albert Hall, at which he officiated as 
organist, a request was brought to him that he 
should play something while the chorus were re- 
assembling for the second part of the performance. 
Turning to a favoured friend in the organ loft, Best 
begged the loan of a knife and pencil. With similar 
appliances from his own pocket, he wedged down 
four notes forming the common chord of C. An 
endless varying of the chord by the manipulation of 
the stops formed this chorus-assembling voluntary, 
which is worthy to rank with S. S. Wesley’s chord of 
C minor at Winchester when the judges marched up 
the nave of the Cathedral. An instance of Best’s 
ready wit is recorded in connection with the opening 
of an organ at a Presbyterian Church in London, for 
which he had provided a somewhat dry programme. 
During the progress of a long fugue by Bach, one of 
the “‘ powers that be” sent a message to the eminent 
organist containing the request that he would play 
the “Green Hill.” Best at once said: “Would 
the gentleman like me to play the ‘Blue Alsatian 
Mountains’? ” 





Tue following letters are eminently characteristic 
ofthe man. Writing to the late Mr. A. G. Kurtz, a 
well-known Liverpool amateur, in 1863, Mr. Best 
said: ‘*I am obliged by your note, and shall be | 
happy to conduct my ‘ March,’ from which you must ; 
not expect much, as it is not out of the ordinary way 
of such compositions. I suppose I must purchase a 
ticket for Mrs. Best when it is played. I shall be at 
the organ at the Church for the Blind for two or three 
Sunday mornings yet, and am glad you liked my 
style of ‘leading the blind.’” Soon after the death 
of Sterndale Bennett, in 1875, whereby the professor- 
ship of music at Cambridge became vacant, Best 
wrote to a distinguished brother organist at one 
of the cathedrals in the following quaint terms: 
“* Dear ——, The Cambridge people say J am the right 
man to counteract Ouseley in making Music Doctors 
in gangs of 50 at a time.—Just sent my carte de visite, 
and am recommending myself. Give me your prayers, 
my hearty.” 





In an interesting communication, dated September 
15, 1894, on the subject of the introduction of 
Mendelssohn’s organ music into England, Best 
wrote: “I well remember that we young organ 
players at that time [1845] were quite scandalised at 
the apathy manifested by T. Adams and others in 
giving these works a hearing, sheltering themselves 
by the old ‘G G’ pedal-board, which of course was 
common to all organists, old and young, then, and 
only required a new ‘C C pedal clavier’ to replace it, 
and render Bach’s, Mendelssohn’s, and other organ 
works immediately feasible. We of the younger 
generation had this speedily done. Adams, with 
enormous contrapuntal talent, regaled himself by 
serving up one or two of Bach’s ‘48,’ adding a 
droning pedal when his bunions were propitious.” 


In reply to an enquiry as to the exact date of the 
late Mr. W. T. Best’s appointment as organist of 
Lincoln’s Inn Chapel, Dr. Steggall, who has held the 
office for the last thirty-three years, kindly sends us 
the following information: “I have always under- 
stood that, before the appointment of Pittman by the 
Benchers, they arranged with J. Alfred Novello to 
provide the music for the chapel; /:e would, therefore, 
engage both organist and singers. This, no doubt, 
accounts for there being no notice in the books of 
Best’s appointment.” 


Tue American musical critic will have to ‘sit up.” 
At the convention of the Music Teachers’ Association, 
which was to be held in New York from June 24-28, 
one of the subjects for discussion was ‘ Musical 
Journalism.” The chairman of the meeting, anxious 
to secure an expression of opinion from some of the 
leading American newspapers on “ musical criticism,” 
sent out the following schedule of questions: (1) ‘‘ Does 
the supply of expert musical criticism equal the 
demand?” (2) Do you believe that intelligent 
musical criticism in the daily press would have a 
direct influence on the public taste in musical 
matters?” (3) Do you believe that it is possible to 
train critics in this field as other professionals are 
trained—by a college or conservatory course of 
education?” (4) ‘*Do you believe that there is a 
public demand for musical criticism in the smaller 
cities of the United States?” These pertinent 
questions seem to imply that the American musical 
| critic has been ‘‘ found wanting.” Some such queries 
| might without irrelevance be put on this side of the 
“pond.” In regard to No. 3, supposing classes were 
to be formed for the training of professional musical 
critics at the Royal Academy of Music, the Royal 
College of Music, and the Guildhall School of Music, 
who would be the first professors ? 








An American tribute to the excellence of English 
fac-simile reproduction has been paid in a somewhat 
curious way. An order for a copy of “‘ The History 
of Mendelssohn’s oratorio ‘ Elijah,’’’ sent to Messrs. 
Novello, Ewer and Co.’s New York house, was duly 
executed and forwarded by “ Book post.” The reci- 
pient of the book was surprised to find that the New 
York Post Office had surcharged the packet “‘ Letter 
rate,” because it contained a letter. The local post- 
master, upon being appealed to, was convinced that 
the New York officials had made a mistake. As a 
matter of fact, they had taken the fac-simile of 
Mendelssohn's long epistle to Mr. Bartholomew 
(which appears at the end of the book) to be the 
actual autograph letter ! 
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THE German press, as was to be expected, has 
been teeming with reminiscences of the late 
Johannes Brahms, both as regards his personality 
and various incidents in his career. Dr. Wiillner, 
of Cologne, one of the earliest and most en- 
thusiastic admirers of the master, in an address 
delivered by him on the occasion of a commemorative 
performance given on the 2nd ult. at the Con- 


servatorium of which he is the director, says, inter | 


alia: * With joy and emotion do I look back upon the 
time when I made Brahms’s acquaintance. It was 
in the summer of 1853. I was staying at the time 
at Honnef, in constant intercourse with the Bonn 
musicians Wasielewski and Reimers, and with the 
hospitable Deichmann family of Mehlem, where we 
frequently extemporised little musical performances. 
One day the excellent violoncellist, Reimers, came to 
me at Honnef and insisted upon my at once accom- 
panying him to Mehlem, where a highly gifted young 
musician, recommended by Joachim, had just arrived, 
and desired to play some of his compositions to us. 
Arrived at the Deichmann’s, I saw a slender young 
man, with long fair locks, and a veritable apostle St. 
John’s countenance, out of whose eyes there gleamed 
energy and a mind beyond the ordinary. The pieces 
he played to us were the just completed Sonata in C 
(Op. 1), the previously written Sonata in F sharp 
minor, the Scherzo in E flat minor, and many songs, 
amongst them the now often heard ‘Oversenk.’ We 
other young musicians were delighted, enraptured, at 
once with himself and with his compositions. 
Two months later Brahms came to Disseldorf, 
and saw Robert and Clara Schumann. And here 
he met with similar enthusiasm, which found its 
culminating expression on the part of Schumann in 
the much discussed and fought-over article ‘ Neue 
Bahnen,’ in the Neue Zeitschrift fiir Musik. The 
experience was the same again at Weimar, with 
Liszt, who himself played his first sonata to the 
composer, and where he was received with open 
arms, especially by the younger musicians.” The 
description here given is a most interesting one, and 
the more noteworthy when it is remembered how 
many years it took before Brahms’s compositions 
met with anything like general appreciation in the 
composer's native country. Several letters, it may 
be added, written by Brahms to Schumann, and 
bearing witness to the depth of feeling possessed 
by the writer, were published for the first time on 
the 7th ult., the composer’s birth anniversary, by 
Fraulein Lina Kamann, in the Vienna Neue Freie 
Presse. 





THE proposal of the Edinburgh Town Council 


was a time, he adds, when people were put in the pillory 

/in Edinburgh for desecrating the Sabbath by selling 
/milk. But Scotsmen have no great reason to con- 
| gratulate themselves on the growth of tolerance when 
|town councillors—who uphold the maintenance of 
‘civic banquets on Sunday—anathematize the public 
‘performance of music on that day as calculated to 
| * degrade ” their fellow citizens. 





QUEEN VICTORIA. 
FEBRUARY 26, 1886." 


A QUARTER of a century to mourn 
Thy wedded love, true woman-hearted Queen ! 
And now, as loyal as thou long hast been 

To grief, thou loyal art to joy’s soft morn, 

That dawns upon thy heart, and doth adorn 
Thyself and those around thee; with its sheen 
Illuming thousards where thou'rt welcome seen 

In smiles, a wide-spread kindly sunshine born. 
Ay, ‘Mors et Vita” is the fitting strain 

To touch thy widowed heart and teach it peace ; 

Life after Death doth cause its sting to cease, 
Restoring it to gladness once again: 

Well pleased, thy love beholds renewed thy cheer ; 

In sympathy of soul he hovers near. 

Mary CowbEn-CLarkE. 

Vit_a Novetto, GENOA, 

March 3, 1886. 


FACTS, RUMOURS, AND REMARKS. 


Ir was very nice of Mr. Paderewski to go down to 
| Southampton and give a recital in aid of the town’s 
| hospital fund. The Mayor could hardly do less than 
express the thanks of the community in a ‘ felicitous 
|speech,” but he did more by presenting the great 
pianist with a silver cigar case, suitably inscribed. I 
| wonder what the local members of the Anti-tobacco 
Society had to say on the form of the souvenir. And 
that reminds me. At the recent Brecon Eisteddfod 
a prize for choral singing was offered by the licensed 
victuallers of the town. Up came a temperance 
choral society from Newport and won it! 





SATISFIED with the result of their autumnal series 
of concerts last year, the Philharmonic Society are 
arranging a similar campaign for next ‘‘ fall.” Madame 
Marchesi and Mr. Popper, the violoncellist, are 
| already engaged. 





Wirn reference to my first paper on Victorian 
, Opera, I have received the following interesting 
communication from Mr. Walter Macfarren:— 


some time Since to allow music in the parks on |‘ The ‘ Devil's Opera’ was produced at the English 
Sunday has been vehemently attacked by one of the Opera House (Lyceum), on August 13, 1538, and 
councillors, who declared that if carried out it would | ran fifty nights in its first and upwards of thirty 
exert a ‘degrading’ influence on the populace of the | nights in its second season. The libretto was by 
Modern Athens. It is satisfactory to learn that this|my father, George Macfarren. The cast included 
view is not unanimously shared by his compatriots. | Miss Rainforth, Miss Poole, Miss Priscilla Horton 
The Edinburgh Evening Dispatch devoted an ably | (afterwards Mrs. German Reed), Mr. E. Seguin, 
written leader to the councillor’s utterance, in which | Mr. Frazer, Mr. Burnett, and the pantomimist, Mr. 
some remarkable statements are made as to the, Wieland. The unknown author of the ‘Emblematical 
Scottish Sunday. The writer quotes the words of a Tribute’ and its lyrics was also my father, George 
Paisley magistrate, who describes Paisley on Sunday Macfarren, and the music of this picce d’occasion was 
as a “perfect Pandemonium,” and after paying a by my brother, G. A. Macfarren.” 

handsome tribute to the enterprise of the London | 
County Council in providing efficient musical per- | 
formances in the parks on Sundays, unhesitatingly | 
gives it as his opinion that the superior sobriety of the | 
Londoner as compared with that of the residents in the | 
chief Scottish towns is due to the greater oppor- | 
tunities which he and his family enjoy for spending 


A CORRESPONDENT writes me: “ After many requests, 
Mr. Joseph Slivinski has decided to open a class, 
following the lines adopted so successfully by Rubin- 
stein and Leschetitzky, for advanced pianoforte 








* The date when Her Majesty went to hear Gounod's sublime com- 


their leisure ina humane and rational fashion. There ' position, “ Mors et Vita,” performed at the Royal Albert Hall, 
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students. All communications should be addressed 
to Mr. John Mackey, Steinway Hall, who will give 
intending pupils all necessary information.” Mr. 
Slivinski will be an important accession to the ranks | 
of our resident pianoforte professors, and he has the | 
hearty good wishes of those who desire the fullest 
development of executive skill in this country. 


A curious action has been inconclusively tried in 
the Wigan County Court. The story of it, as told by 
a local newspaper, appears to be this: Mr. Moody, 
organist of the Wigan Parish Church, was at one 
time acting in Wells Cathedral for Mr. Lavington, 
who through illness could not discharge the 
duties of his post. While there he borrowed 
from Mr. Lavington, through the precentor, Canon 
Buckle, a manuscript copy of a Litany. This 
he transcribed, and returned to Canon Buckle 
in due course. Precisely what the Canon did 





with it does not appear, but, after two years, | 
one of the minor canons discovered the MS. | 
in his own possession. Meanwhile Mr. Lavington | 
died, and his son entered an action against Mr. | 
Moody for the return of the manuscript, laying his | 
damages at £50. As the Litany was a known work | 


by Tallis, the document had ‘no worth, but the | 


complainant set value upon it as being, so he believed, | 
in his father’s handwriting. Before the trial came | 
on, the MS. was discovered. On its production in | 
court, and inspection by the plaintiff, that gentleman 

said that not a word of his father’s handwriting was 

there, yet it was the document he sought. This | 
reduced the value of the MS. to wil. In the result | 
the Judge refused a decision and ordered each party | 
to pay his own costs. So that Mr. Moody was prac- | 
tically fined for the inadvertence of another man in 

allowing a borrowed article to go astray. The case is | 
not without its lessons for both borrowers and lenders. | 





Ir is satisfactory to know that the Shinner Quartet | 
will not cease and determine because of the retire- | 
ment of the lady after whom it is called. The end of 


I Learn from the Gazetta Musicale that two English 
operas have recently been played in San Francisco, 
and that one of them was Benedict's “ Lily Killaney ” 
(sic), which is described as “a graceful work, evidently 
influenced by Weber and Rossini.” 





So the great organ in the Music Hall at Boston 
(U.S.) has been sold. It was built some forty years 
ago by Walcker, of Ludwigsburg (Germany), at a cost 
of 60,000 dollars; it contains 89 stops and 5,474 
pipes; stands 70 feet high and weighs 70 tons. 
What does the reader suppose the 70 tons of musical 
machinery fetched under the hammer? Just 1,500 
dollars—zt dollars a ton, or about 74 cents per pound. 

JosEPH BENNETT. 


CHURCH MUSIC. 


From the far-away regions of West Australia comes 
information of an interesting performance of Stainer’s 
very popular church oratorio “‘ The Crucifixion,” at 
St. John’s, Freemantle, with Mr. C. W. Randle as 
conductor. In the same place Mendelssohn's “ St, 
Paul” was awaiting performance with orchestra and 
organ, and with a large choir. The energetic study 
of sacred choral music of the highest class in our 
colonies is one of the most healthy signs of the sub- 
stantial musical progress now being made wherever 
the English language is spoken. 

On the Day of Pentecost, or, as we say in our old- 
fashioned Saxon manner, Whit-Sunday, Palestrina’s 

reat ‘‘ Missa Papz Marcelli” was sung at St. 
Gervais’, Paris, with the same composer’s five-part 
motet ‘‘Loquebantur variis  linguis  apostoli,” 
Vittoria’s six-part motet ‘Dum complerentur dies 
Pentecostes,” and the ‘“ Factus est repente de 
celo” by G. Aichinger, a priest and organist at 
Augsburg, living during the latter half of the sixteenth 
and the first portion of the seventeenth century. 
At the early vespers, specimens of the ‘ Faux- 
bourdon” of the masters of the sixteenth and 
seventeenth centuries were sung. It was from a 


the combination was reasonably feared at one time, | knowledge of this early school of church music, of 
but now that Miss Wietrowitz has consented to take | which we have no parallel specimens in our Anglican 
Miss Shinner’s place there is no reason why the’ writings, that Gounod gathered inspiration for his 
Quartet should not go on.and flourish abundantly. | particular method of doubling parts so effectively, 


Chamber music offers a good field for the fine flower 
of feminine executive skill, and one which it may 
occupy with advantage to the art. For my own part, 
I am old-fashioned enough not to care for women in 
orchestras, where the work they do is often inferior 
to that of men, the necessary strength, energy, and 
decision being wanting. But the more delicate and 
sensitive work of the quartet, &c., is another matter, 
and women should be encouraged to take it up. 





A curious mistake has got into print, and is going 
the usual round, with reference to my dear old friend 
the late Lewis Thomas. It first appeared, I believe, 
in the Illustrated London News; someone in the 
office of that paper having jumped to the conclusion 
that the will of another Lewis Thomas was that of 
the late artist. I wish he had jumped true, since 
the personal property was sworn under £65,000. 
Mr. Lewis Thomas, the bass vocalist, was not a 
prima donna. 

THE most capacious theatre in Prussia is that at 
Frankfort, which seats 1,900 people. Next in order 
are those of Cologne (1.720), Berlin (Kroll’s) (1,660), 
Hanover (1,656), Diisseldorf (1,597), the Berlin Opera 
(1,544), and Konigsberg (1,500). The smallest on the 
list from which I quote is the Breslau Concordia 
(1,000). 


especially when writing in more than four vocal parts. 
Such music can still be heard with grand effect in 
many French cathedrals, notably at Amiens, and 
in other important Continental churches. Its study 
deserves the earnest attention of our church 
musicians. To complete the splendid list of works 
given at St. Gervais at the ‘‘ Féte de la Pentecdte,” 
several motets of the Palestrina period, as well as 
of recent date, were sung at the “ Benediction” 
Service. 

Such a day’s record is one of many notable signs 
of the growing interest in the finest school of 
ecclesiastical music. We in London, duly grateful 
for what has been already done in this direction 
in various important churches both Roman and 
Anglican, have a distinct call for a kind of Palestrina 
Society, built somewhat upon the lines of the once 
famous Leslie’s Choir, and devoted to the painstaking 
study of the finest specimens of the purest school of 
unaccompanied church music the world has known; 
and, further, to the practice of music selected from 
the church schools of all nations, following more 
or less the foundation patterns of the Italian school 
of the sixteenth century, which commanded the 
admiration of such advanced composers as Wagner 





and Liszt. aes 
In addition to Dr. Martin’s very striking and 
artistic Te Deum, the Coronation anthems of 
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Handel, Dr. Bridge’s Jubilee anthem, &c., appro- 
priate music of a religious type has been multiplied 
in various directions, and ‘Festival’ and jubilant 
services of past times have been requisitioned to 
celebrate the great historical event of the past 
month. 

An excellent rendering by choir, organist, trumpets, 
trombones, and drums of Wingham’s Te Deum, at the 
Oratory, Brompton, on Accession Sunday, com- 
pleting a day of memorably unique ecclesiastical 
splendour, brought forward the question—Why is so 
little of the master’s music heard ?—a question made 
all the more forcible by the observation of a great 
Italian Catholic authority, expressing surprise that 
the modern English school had produced so fine a 
work as this stately song of the Church. 

A correspondence in The Times, initiated by the 
Bishop of Chester, having reference to the position 
of organs in churches, will probably lead to some 
interest being taken in the labours and ‘ Report” 
thereon of the joint commission of leading authorities 
of the Institute of British Architects and the Royal 
College of Organists, meeting in conclave eight years 
ago. The Bishop quotes extensively from the Report 
just named, and gracefully acknowledges the receipt 
of valuable opinions from such high authorities as 
Sir John Stainer and Sir Walter Parratt. 

Two of the most interesting features of the opinions 
condensed into the Report are the proposed removal 
of the organ, or the chief organ, from the chancel and 
the placing of the singers in some well selected 
position in the nave. In large churches these 
proposals would be probably expanded into the 
restoration of the musical force to the people’s portion 
of the building in each case, the nave, and the 
separate existence of a ritual choir in the chancel. 
These suggestions, really indicating a return to ancient 
methods, will very likely gain strength in the near 
future, when the whole question of church musical 
requirements arrives at a more general consideration; 
even though the value of space in small churches, 
where at least the ‘‘ west end” position still remains 
a possibility, may compel further thought. In the 
case of new churches of fair or large size, the 
ample central space not provided or contemplated 
by the ecclesiastical architects at the junction of the 
chancel, transepts, and nave of the ancient cross 
churches may in some way be secured and there 
centralised. 

Another letter printed by The Times includes a 
wise protest against the mania for organs too large 
and too powerful for the buildings in which they 
are placed, and which are objectionable for reasons 
both architectural and musical. 





ORGAN MUSIC. 

Art St. Luke’s Cathedral, Halifax, Nova Scotia, 
Mr. F. Gatward recently gave an organ recital which 
included an “ Andante Moderato” by the late Dr. 
Garrett, whose organ music, if not great in quantity, 
is excellent in character. The popularity of another 
piece, Lemmens’ “ Storm Fantasia,” seems quite 
undiminished. Why do composers of organ music 
revel, as the “stormy petrel” is supposed to do, in 
indications of atmospheric disturbances? There are 
surely other subjects for ‘the programme mood,” in 
which the monarch of instrumental music may 
triumphantly proclaim a solo-playing supremacy. 
The same scheme included Mendelssohn's third 
Organ Sonata, originally intended to be the first of 
the set of six. The late Dr. E. T. Chipp performed 
these sonatas from memory and once played this 
No. 3 to the composer, which drew from him a 
gratifying testimonial. 





The departure of prominent organists has been 
a sad feature of the news of the past few months. 
Recently we lost Dr. G. M. Garrett and Mr. W. T. 
Best ; now we are called upon to mourn the deaths 
of Dr. J. Naylor, so long the organist of York Minster 
and a very able church musician, and Dr. W. Spark, 
for many years organist of Leeds Town Hall. 

The programme of Mr. A. H. Allen’s recitals, at 
St. David’s Church, Denbigh, on the 14th ult., included 
Hesse’s variations on ‘ God save the Queen,” which, 
with Rinck’s version in the well-known ‘“ Organ 
School,” represent the accepted settings in variation 
form; and after all it is perhaps best to leave the 
national tune in its unadorned simplicity. Rhein- 
berger’s fine Sonata in A minor was also played. 
Mr. Elgar’s effective “Imperial March,” with Mr. J. 
E. West’s admirable ‘* Victoria—our Queen” March, 
are found very useful by our loyal organists, and are 
duly appreciated by listeners. The former piece had 
a place in Mr. Allen’s scheme. 

Dr. Creser’s programme for one of the St. Saviour’s 
Cathedral recitals, on the 16th ult., included Rhein- 
berger’s Sonata in D flat, a work well worthy of 
players familiar with the powers of the “king of 
instruments’’; a very attractive ‘‘Cantiléne” by H. 
A. Wheeldon, and Handel’s fine Concerto in D minor 
and major. In the course of these same recitals, on 
the 23rd ult., Mr. A. H. Brewer, of Gloucester 
Cathedral, gave another excellent selection, including 
“*Rhapsodie sur des Cantique Bretons,”’ by Saint- 
Saéns; Merkel’s Variations on a theme by Beethoven ; 
and Bach’s great display piece, the Toccata and 
Fugue in C major. 

At an organ recital given by Mr. W. G. Green 
recently, at the Warwick Lane Chapel, Coventry, 
Rheinberger’s popular Pastoral Sonata was one of 
the pieces played; another sign of the prevalent and 
deserved popularity of the representative German 
composer’sorganworks. A “ Meditation’? and Scherzo 
for organ by the Italian master, Capocci, were also 
performed. The programmes played by Mr. H. W. 
Weston at Holy Trinity Church, West Hill, Wands- 
worth, on the 13th and 17th ult., were excellent. 
They afforded further proof, if proof were needed, of 
the commanding influence of Rheinberger’s genius 
in the presence on the scheme of the Toccata from 
Sonata, No. 14, and the Pastoral Sonata. A move- 
ment from one of Widor’s Organ Symphonies and 
Saint-Saéns’s ‘‘ Rhapsodie’”’ (No. 1) represented 
French organ music, and the organ classics, Bach 
and Mendelssohn, also claimed places of honour 
in the well-arranged programmes. Mr. Edwin 
Barnes lately gave a recital at Holy Trinity Church, 
Northwood, with an interesting programme in- 
cluding Gade's ‘ Moderato,” “ Allegretto,’ and 
* Allegro.” 

Inthe columns of the Pall Mall Gazette Mr. Algernon 
Ashton, the esteemed pianist and composer, has 
expressed his disapproval of the performance of a 
movement by Grieg for the pianoforte on the organ 
at a certain suburban church. Though good taste in 
selection must remain a necessary qualification in 
connection with the arrangement of music for the 
organ or any other instrument, it is rather too late 
in the day to protest against organ arrangements 
finding acceptance. The old masters wrote much 
indifferently assigned to either harpsichord or organ ; 
Bach himself led the way, by arranging some of 
Vivaldi's and other writers’ music for stringed 
instruments ; and, not to dwell further on this topic— 
of marked interest, one must allow—the organ, with 
its great and varied resources, has long been, and 
probably always will be regarded as par excellence the 
specially privileged medium for the performance of 
arranged music. 
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JUBILEE MUSIC. 


THE thoughts and feelings which have so recently 
thrilled the hearts of Britons all over the world have 
found their highest expression through the divine 
art of music. The celebration of Queen Victoria’s 
sixty years’ reign—this unique event in our nation’s 
history—has called forth an unprecedented outburst 
of jubilant strains, and millions of Her Majesty’s 
loyal subjects, young and old, have raised their voices 
in notes of joy and gladness. ‘God save the Queen,” 
as poured forth from 50,000 little throats at Sheffield, 
on the occasion of the Queen’s visit to that busy centre, 
may be taken as the initial note of the pean which 
has sounded and resounded throughout this vast 
empire. In countless ‘quires and places where they 
sing,” and in concert-rooms and out-door celebrations 
innumerable, music has been the handmaid of the 
national rejoicings. 


THE JUBILEE SERVICE AT ST. PAUL’S. 


Words utterly fail to give even the faintest idea of 
the dazzling and moving scene which met the eyes 
of those who were privileged to stand on the steps of 
St. Paul’s Cathedral at the open-air service on the 
great Jubilee Day, the 22nd ult. This never-to-be for- 
gotten sight was most magnificent, baffling description, 
and we must therefore be content with merely 
recording the music that was performed and the 
manner of its performance. Sir George Martin’s 
Jubilee Te Deum is now so well known that any 
description of it is unnecessary. But as one critic at 
least has referred to the peculiarity of beginning a 
festival composition with a minor chord, we have the 
highest authority for stating that the thoughtful 
composer had a special object in view in thus 
commencing his jubilant work. He had in his mind’s 
eye the cheering of the crowds, the clanging of the 
bells, and that which would go to make up the purely 
secular element of the occasion at the time of the 
Queen’s arrival at the Cathedral. The chord of F 
sharp minor, with which the Te Deum opens, was 
therefore intended to be the dividing line, so to 
speak, between the secular rejoicing and the sacred 
song of thanksgiving, and thus to withdraw the 
attention from things material to things spiritual. 
The service was accompanied throughout by the 
military bands of the Royal Artillery and the Royal 
School of Military Music, Kneller Hall. These 
efficient wind bands admirably sustained the voices. 
The choir, stationed on the steps of the West front, 
was very large, and included many eminent musicians 
and not a few well-known London organists. We 
noticed Sir Walter Parratt, Sir Arthur Sullivan, Sir 
J. Frederick Bridge, the veteran Dr. E. J. Hopkins, 
Dr. Hubert Parry, Mr. Randegger, Dr. A. H. Mann, 
Mr. W. H. Cummings, Mr. Barton McGuckin, Mr. 
Henry Gadsby, Mr. John E. West, and Mr. Joseph 
Bennett, who, with many others, were singing “ with 
heart, and soul, and voice.” Sir John Stainer 
represented the University of Oxford. The Children 
of the Chapel Royal, in their gorgeous scarlet and 
gold state uniforms, made a pleasant relief to the 
sea of white surplices, and further colour was infused 
by the bright robes of the doctors of divinity, music, 
&c., not to mention the gorgeous copes worn by the 
high ecclesiastical dignitaries. 

Immediately after the arrival of the Queen, Sir 
George Martin raised his baton and the Te Deum 
was commenced. Every singer did his best—and 
who could help doing so on such a memorable 
occasion ?—to give the work a worthy rendering, and 
the result must have been most gratifying to the new 
Knight, who carries his well-merited distinction with 
his usual natural modesty. The “‘ Dean, Canons, and 





Minor Canons ” sang ‘*O Lord, save the Queen,” to 
which the choir responded “and mercifully hear us 
when we call upon Thee.” The Lord’s Prayer was 
intoned with remarkable precision, the soft sustained 
chordal accompaniment of the wind band being in 
admirable keeping. After a short and very beautiful 
prayer, there followed the first verse of the rooth 
Psalm, “ All people that on earth do dwell,” and its 
doxology, sung in unison to the familiar ‘ Old 
Hundredth.” Sir George Martin turned towards the 
Queen to conduct this, and the simple strains of the 
fine old tune produced a thrilling effect. After the 
Benediction one verse of ‘‘God save the Queen” 
was spontaneously sung, and then ‘three cheers” 
were lustily and heartily given for our revered 
Sovereign Lady, Queen Victoria. 

Her Majesty then proceeded on her triumphant 
way, and as she did so there came over us the 
feeling that the spell of this memorable service would 
never be broken. 


WINDSOR. 


Her Majesty the Queen attended a private thanks- 
giving service at St. George’s Chapel, on the 
morning of the sixtieth anniversary of her Accession. 
The music on that interesting occasion included the 
Bishop of Wakefield's new hymn, “O King of 
kings,’ to Sir Arthur Sullivan’s music, the Prince 
Consort’s Te Deum, and “ Now thank we all our 
God,” to its familiar tune. The service, which would 
recall many touching memories, was naturally of a 
deeply affecting nature. At the afternoon service, 
held in the nave, Mendelssohn’s “ Hymn of Praise ” 
was sung, with Madame Albani and Mr. Edward 
Lloyd as soloists. The choir was augmented to 
200 voices and the orchestral accompaniments were 
played by the Queen’s private band, the whole being 
under the experienced direction of Sir Walter 
Parratt, Master of the Musick to the Queen. 


LONDON. 


The Sunday morning service at St. Paul’s Cathedral 
on Accession Day was attended by the Prince and 
Princess of Wales and several other members of the 
Royal Family. The music was naturally of a specially 
festal character, and included Handel’s ‘‘ Zadok the 
Priest,” Sir George Martin’s Jubilee Te Deum and 
Antiphon, and his recent Communion Service in A, 
with orchestra, specially scored for the occasion. 

At Westminster Abbey, where Sir J. Frederick 
Bridge claims to have five organs (or is it six, includ- 
ing the pedal?), Martin’s Jubilee Te Deum and 
Antiphon, Bridge’s anthem “Blessed be the Lord 
thy God,” and Stainer’s ‘‘Lord, Thou art God,” 
thrilled the huge congregations gathered at the 
various services. The organ was supplemented by 
a complete band of brass instruments and drums, 
which, as the Lord Chancellor and Peers in their 
robes, including Lord Salisbury, marched up the 
nave, played Gounod’s Marche Solennelle in E flat, 
and the march from Mendelssohn’s “ Athalie” as 
they retired. 

Not the least extraordinary development of music 
during the last two years is the practice of giving 
concerts in various places on Sundays. This has 
been remarkably exemplified at the Queen’s Hall, 
London, where the scene on Sunday, the 2oth ult., 
bore strong evidence to the change which has taken 
place in regard to public musical performances on 
Sunday. In the afternoon a full band and chorus, 
under Mr. Randegger’s conductorship, sang the 
“Hymn of Praise” (Madame Clara Samuell and Mr. 
Ben Davies in the chief solo parts), Randegger’s 
150th Psalm, &c. A specially interesting feature 
was the presence of four such eminent musicians: 
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as Sir J. Frederick Bridge, Mr. F. H. Cowen, Mr. 
Eaton Faning, and Sir George Martin, who respec- 
tively conducted their own works—viz., the Jubilee 
Anthem (‘‘ Blessed be the Lord thy God”), the 
Commemoration Ode, the Jubilee Te Deum and 
Antiphon, and “ The Queen’s Song.” 

The Jubilee Commemoration concert of the Royal 
Albert Hall Choral Society, on May 6, was noticed 
in our last issue, and that of the Philharmonic 
Society is referred to elsewhere. 

THE CATHEDRALS. 

The festive character of the thanksgiving music was 
very marked in those venerable fanes which are the 
proud glory of our beloved land. We are indebted to 
the organists of many of our Cathedrals and Collegiate 
Chapels for supplying us with the necessary informa- 
tion for the following resumé of Jubilee services on 
Sunday and Tuesday, the 2oth and 22nd ult. 

At Bristol, with which Cathedral Mr. George Riseley 
has been connected as chorister and organist for fifty 
years, the Mayor and Corporation attended the 
morning service in state, when Wesley’s fine service 
in E and Handel’s ‘‘ Zadok the Priest’ were sung. The 
volunteers attended in the afternoon, when their 
bands accompanied this congregational service. 
At Trinity, Cambridge, under Dr. Alan Gray, 
Stanford in B flat and Handel’s ‘‘The King shall 
rejoice”; and at King’s, under Dr. A. H. Mann, 
Mann in A flat, Stainer in B flat, Wesley’s ‘‘ Ascribe 
unto the Lord,” and “ Zadok the Priest’? were the 
principal Jubilee selections in the College chapels. 
Canterbury can claim to have the doyen cathedral 
organist in the person of Dr. Longhurst, who has 
been connected with the Cathedral for very nearly 
seventy years! The Sunday services at the Kentish 
city included Hopkins in A (morning), Stainer in A 
(evening), and Handel’s ‘Zadok the Priest.” On 
Jubilee Day, Rogers in F and Kent's “ Blessed be 
Thou” shared the honours with Gibbons’s “‘ Hosanna.” 
From Canterbury to Carlisle is a far cry geographi- 
cally, but the services at the border city were planned 
on somewhat similar lines. ‘* Behold, O God” 
(\Walmisley), and ‘ Blessed be the Lord thy God” 
(Bridge) on Accession Day, with Garrett in D 
(throughout), “O Lord, grant the King a long life” 
(Child), and ‘ We will rejoice’ (Croft) on the 
following Tuesday, were sung under Dr. H. E. 
Ford’s direction. Chester, so closely associated with 
Handel's encounter with the “ sight-singing” man, 
and where Dr. Joseph Bridge is the chief musician 
and conductor of the approaching festival, Martin’s 
Jubilee Te Deum and a new hymn composed by Dr. 
Bridge were sung, and the band of the Cheshire regi- 
ment augmented the organ accompaniment. Across 
the Irish Channel, at the Chapel Royal, Dublin, an 
anthem composed by Dr. Culwick, ‘‘ Behold, O God, 
our Defender,” was included in the service. 

Professor Armes, at Durham, had “ put up”’ Smart 
in F (throughout), Walmisley’s ** Behold, O God, our 
Defender,” the Professor’s 1887 Jubilee anthem 
** Rejoice in the Lord,” and, on Jubilee day, Child’s 
‘‘O Lord, grant the King a long life,” and Handel’s 
majestic ‘‘Zadok the Priest.” A children’s service 
in the afternoon was a pleasant feature. At St. Mary’s 
Cathedral, Edinburgh, under Mr. T. H. Collinson’s 
direction, a special diocesan choir festival was 
held on the eve of Accession day, when nearly 700 
voices sang Martin’s Te Deum, accompanied by the 
band of the Royal Scots; and Mendelssohn's “ Lauda 
Sion.” Stainer’s “ Lord, Thou art God,” accompanied 
by brass quintet, drums, ‘and organ, was the feature on 
Jubilee day. Ely celebrated the event by Handel’s 


“The King shall rejoice” at the Sunday evening 
service; on the Tuesday, Stanford’s Te Deum in B flat 








and ‘* Zadok the Priest” were sung by a choir of 150 
voices, conducted by the organist, Mr. T. Tertius 
Noble. Exeter began the four services of the 
day at 9 a.m. with a military service; later on 
Martin’s Te Deum, Bridge’s * Blessed be thou,” 
and Handel’s “ The King shall rejoice” were sung. 
A choir of 130 voices and band of thirty led the 
great Jubilee service, when the Te Deum was 
Haydn in C and Handel’s anthem was repeated, 
all being under the direction of Dr, D. J. Wood. 
Mr. A. Herbert Brewer, the young and energetic 
organist of Gloucester, had arranged for ‘* Zadok the 
Priest,’ Mendelssohn’s ‘* Hymn of Praise,” and his 
own Festival Service in C. A special feature at 
Gloucester was the singing of two hymns and the 
National Anthem by a choir of 120 voices, on the 
tower of the Cathedral, at 8 a.m., on the 22nd ult. 

Hereford, through Mr. G. R. Sinclair, records 
Wesley’s “The Lord hath been mindful” and 
Goss’s ‘The Lord is my strength,” in addition to 
Stanford in B flat and Stainer in the same key. 
Leeds Parish Church is musically a cathedral. 
Here, under Mr. Alfred Benton, were sung the Prince 
Consort’s Te Deum, Martin’s Antiphon, and Handel’s 
* Zadok.” In the Town Hall, on Sunday evening, Mr. 
Benton conducted Mendelssohn’s “* Hymn of Praise,” 
with band and chorus of 350 performers. Lichfield, 
where Mr. J. B. Lott is organist, performed Stanford 
in B flat, the Prince Consort’s Te Deum, and two of 
Handel's Coronation anthems. An identical pro- 
gramme was provided by Mr. F. H. Burstall at 
Liverpool, with the addition of Dr. Varley Roberts’ 
anthem ‘I will sing unto the Lord a new song.” Dr. 
Keeton, at Peterborough, records Mendelssohn in A 
(morning), Martin in B flat (evening), Beethoven's 
“Hallelujah” and Stanford in B flat (on Jubilee 
day). At Norwich, under Dr. Bates, Martin’s new 
Te Deum, with cornets and trombones, and Handel’s 
“Zadok”; and on Tuesday there was a “ Service of 
Praise,” when a unique procession, including hospital 
nurses and the Nonconformist ministers of the city, 
marched through the Cathedral. The Prince Consort's 
Te Deum was sung, and the service was accompanied 
by full military bands. Dr. Harwood accompanied at 
the “Cathedral Church of Christ” (more familiarly 
known as Christ Church), Oxford, Stainer in E flat 
and Goss’s fine anthem “ Praise the Lord, O my soul.” 
At Magdalen, where Dr. Varley Roberts is organist, 
Smart in F, Handel’s “* Zadok,” Hopkins’s ‘* The 
King shall rejoice,” on Sunday; and on Tuesday, 
Smart i in G, Handel's ‘The King shall rejoice,” and 
“J will sing unto the Lord” (Roberts) were selected. 

At Rochester, where the veteran Mr. John Hopkins 
is ‘chief musician,” his own Te Deum in E, Handel’s 
“ Zadok,” two anthems by his distinguished brother, 
Dr. E. J. Hopkins, Attwood’s ‘*I was glad,” with the 
services by Stainer in B flat, Elvey in A, and 
Garrett in E formed the programmes. Music, under 

Dr. M. J. Monk’s direction, is doing well at Truro, 
where Stainer’s ‘Let every soul be subject” and 
Foster’s ‘‘ My heart is inditing’’ were the anthems. 
From Winchester, the former scene of S. S. Wesley’s 
labours, Dr. G. B. Arnold reports that “* Zadok the 
Priest”? was sung by a choir of 300 voices. York, 
where Mr. Thos. Robinson is acting organist, drew 
upon two of the older cathedral composers in selecting 
Boyce in A and Attwood’s “I was glad,” in addition 
to Handel’s “The King shall rejoice” and “ Zadok 
the Priest ’’; but on the 22nd, Martin’s Jubilee Te 
Deum and Antiphon were sung. 

Similar reports from Chichester, Lincoln, New- 
castle-on-Tyne, Salisbury and Wells were unfortu- 
nately received too late to be incorporated into the 
above record. 
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AN IMPORTANT COPYRIGHT QUESTION. 


Tue following letter appeared in a recent issue of 
our contemporary, Musical News: 

TO THE EDITOR OF ‘MUSICAL NEWS.” 

S1r,—Our attention has been directed to an article 
in your issue of the 5th inst., in which reference is 
made to our action in interfering with an arrange- 
ment, by Dr. Coward, of Sheffield, of the National 
Anthem, on the ground that it ‘‘ was based upon” the 
well-known arrangement by the late Sir Michael 
Costa, which is our copyright. No one regrets more 
than we do the necessity of that interference; at the 
same time, our right to interfere was beyond all 
question. To say that Dr. Coward’s arrangement 
was based on Costa’s is, we venture to think, an 
imperfect statement of the case. With the exception 
of one or two trifling differences, Dr. Coward’s 
arrangement was Costa’s. We forward a copy of 
each herewith to enable you to test the accuracy of 
this assertion. We were indeed unfortunate in being 
obliged to take steps to in any way disturb the pro- 
ceedings at Sheffield on the occasion of the Queen’s 
recent visit to that city, especially as the singing of 
the children under Dr. Coward’s able organisation 
and conductorship was one of the most successful 
items in a programme that was successful throughout. 
But, assuming that we are entitled to claim copyright 
in the arrangement in question, which we say is 
Costa’s, no other course was open to us. The 
reprinting of 30,000 copies of a valuable copyright 
was a serious trespass on our rights, and to protect 
our property we were forced to interfere; but the 
trespass itself was an insignificant trifle when com- 
pared with the far-reaching results of the trespass. 
To print any copyright without acknowledging the 
permission of the proprietor, inflicts far greater 
damage upon his property than the mere printing of 
so many copies, for it amounts to an advertisement 
to the world at large that the owner has no copyright 
interest in his own property, and the public are 
tempted to suppose that what is claimed by no one 
is common property, and they help themselves 
accordingly. 

As an illustration of this damaging feature in the 
case, we may mention that we first became aware of 
Dr. Coward's arrangement, not from any evidence 
obtained from Sheffield, but from the receipt of a 
printed copy of the Sheffield reprint, forwarded from 
X (another town in Yorkshire). 
accompanied by a request that we would tender for 
the reproduction of so many thousand copies of it. 
The people of X may 
arrangement in the Sheffield production, or they may 
have been willing to infringe what they imagined to 
be Dr. Coward’s arrangement. However that may 
be, the result of their appeal to us was an invitation 
that we would tender for the printing of one of our own 
copyrights! Seeing Dr. Coward’s name on the copy 
they should have been better advised, but the whole 
point of our remarks is that the omission of our name 
was the essentially damaging incident in the Sheffield 
mistake. Apparently by an accident the people of X 
invited us to tender for the printing. Had they not 
done so any other printer might have actually printed 
the copies unknown to us, and so on ad infinitum. An 
experience extending now over a good many years 
has taught us that a copyright once infringed is 
permanently damaged, chiefly because of the impossi- 
bility of tracing and cancelling the numerous copies 
that are circulated without the proprietor’s name 
attached. Each one of these copies may be, and a 
considerable portion usually are, utilised as ‘ copy” 
for the local printer, and the ultimate injury done 
cannot be ascertained or estimated. 


That copy was | 


have recognised Costa’s | 


It was mainly because of this permanent damage 
that we interfered, and we think that everyone will 
admit that, if the copyright is ours, our interference 
was both necessary and proper. That this copyright 
exists is unquestionable. 

In your article you ask that someone learned in the 
law will inform you what is the minimum of new 
matter which enables an arranger to claim copyright 
in an old air. Without professing to be learned in 
the law, we think we may hazard an opinion. To our 
mind it is sim a question of evidence by com- 
parison—viz., whether, taking one arrangement as a 
whole, and comparing it with another, the points of 
resemblance are so\glose as to impel the belief that 
the one is, intentionally or accidentally, a copy of 
the other. You mention four peculiarities of Costa’s 
arrangement. Without limiting those peculiarities 
to four, we submit that it is not legitimate to take 
each peculiarity by itself and to inquire whether each 
one in itself constitutes a copyright. The whole of the 
characteristics of the one arrangement must be taken 
collectively and compared with the whole of the 
characteristics, taken collectively, of the other; and if, 
so judged, the one is a copy or a colourable imitation 
of the other, then the second, in point of date of 
publication, is undoubtedly an infringement of the first. 
It might happen that one arranger, without ever 
having seen or heard a previous arrangement, might 
repeat itnote by note. Nevertheless, his arrangement 
would be an infringement of an earlier published 
arrangement, and in the eye of the law it would be 
a copy. You ask whether a ritornello of six notes 
can be copyrighted. That, in the abstract is, we 
think, not a question for consideration. The point 
is, whether the arranger who first introduced the 
iritornello (Costa in this case), who used it at two 
| places in the composition, and who used certain notes 
for the purpose, has not by so doing added to his 
| work a new feature of musical merit which entitles 
him to claim it as his own. The same form of 
question must be applied to each one of the 
characteristics of his composition, whether four or 
more. The answer in the affirmative to any one of 
these questions would be sufficient to establish a 
copyright arrangement. But the final decision does 
not depend upon the answer to each or any of them; 
it depends upon the combined answer to all of 
them. 

Your question is, ‘* What is the minimum of new 
matter which enables an arranger to claim copyright 
in an old air?” We have endeavoured to show that 
this question cannot be answered in the abstract. A 
comparison is essential; but we do not hesitate to 
|affirm that o new matter isnecessary. The re-arrang- 
| ing of old matter without doubt may constitute a 
copyright without the addition of anything new. 
;But it must be a new arrangement. As an example, 
| we might instance the words of an anthem. Clearly 
| every verse of the Scriptures is non-copyright. But 
iif Sir J. Stainer or Professor Bridge, for the purpose 
of obtaining suitable words for an anthem, looks 
through the Scriptures and selects one verse from 
one chapter and one verse from another chapter, and 
so on, and collects the selected verses from various 
books in the Old or New Testament, or from both, 
and collates them so as to emphasise a common 
sentiment, or to illustrate a kindred idea, it cannot 
be disputed that he holds a copyright in the words of 
his anthem. Could anyone deny that in such a 
collection and collation of verses there is “literary 
| merit ” ? and if there is literary merit there is also 
copyright, notwithstanding the fact that there is no 
new matter. Given a non-copyright melody, the 
same rules apply equally to musical arrangements 
land to literary arrangements. 
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To return to Costa’s arrangement of the National 
Anthem, he not only conceived and planned certain 
characteristics of his own, but he arranged them in 
a certain defined order. His arrangement does not 
depend upon any one of those characteristics, it consists 
of the whole of them. No one else may do as he 
did. Each one of his characteristics may or may 
not of itself be sufficient to entitle him to monopolise 
it, but united they must stand as Costa’s, and no one 
else’s. Alterations in Costa's arrangement do not 
affect the question, but new features must not be 
engrafted upon what iscopyright without them. We 
doubt whether any other arrangement of the National 
Anthem exists which contains so many essentially 
distinguished features as Costa’s. To assert then 
that Costa’s arrangements are not capable of copy- 
right is tantamount to asserting that there can be no 
copyright arrangement of the National Anthem. 
This, again, is tantamount to a statement that there 
can be no copyright in the arrangement of any non- 
copyright melody, which is absurd.—Q.E.D. 

It is only fair to add that Dr. Coward has told us 
that he never saw Costa’s arrangement, but that he 
merely wrote down what he has heard performed, 
and what he has himself conducted, on many occa- 
sions. His statement, of course, concludes that 
point. No doubt, without knowing it, he has both 
heard and conducted Costa’s version. But no one 
is entitled to reproduce or publish a publication, 
every note of which he knows by heart, if it happens 
to belong to someone else. Like yourself, we do not 
in any way reflect upon Dr. Coward’s action, in face 
of his assurance above referred to, and we hope that 
he will! acquit us of any other motive than the natural 
wish to protect what to us is a very valuable property. 

Your obedient Servants, 


June 9g, 1897. NOVELLO AND Co. 





HANDEL FESTIVAL. 

ONcE again has the machinery of the Handel Festival 
got into motion, and ground out its great results with 
unfailing regularity. We have been so accustomed to this 
during hard upon forty years that the possibility of a 
breakdown never occurs to our minds. It exists, of course. 
There comes a moment to every human enterprise when 
its promoters learn that nothing on earth is immune from 
collapse and disaster. That moment, however, has not 
yet come to the Handel Festival, and we must all hope that 
it is a very long way in the future. At present the Crystal 
Palace authorities have only to touch a button and the 
wheels go smoothly round. One thinks of the late Count 
Moltke and the telegraphic word which, in 1870, trans- 
formed the peaceful, laborious German people into a 
congerie of armies. I am told that the operation which 
triennially places 3,500 singers and players upon the Handel 
orchestra is not exempt from change—that, for example, it 
involves more and more Londoners, and, consequently, 
fewer and fewer provincials. I cannot say, of my own 
knowledge, that this is actually the case ; but Londoners, 
being close at hand, are less costly than their brethren from 
the country, and perhaps more easy to obtain. The 
balance of temptation is decidedly in favour of such a 
modification of the original plan as that referred to. 
Turning to a cognate matter, of course I see with my own 
eyes that the orchestra of the festival is more and more 
largely made up of female performers. With all due respect 
to feminine executive talent, I have a rather poor opinion 
of woman as an orchestral player. She is not devoted 
enough to her task to keep from looking about her when 
attention should be absorbed by the music, and if she 
were she does not possess the power and promptitude 
in attack which, as a rule, the men display. Were I in 
Mr. Manns’s place, therefore, I should say to the feminine 
element, ‘‘ Thus far shalt thou come, and no farther,” 
especially after experience of the recent festival, with its 
falling off in the volume and energy of the strings. The 


exceptions just pointed out allowed for as such, the Handel 








machinery worked as before, and placed upon the 
orchestra a body of performers which, if not the finest of 
the series, was capable of grand effects, and worthily sus- 
tained the character made traditional by forty years. 

The general rehearsal (11th ult.) was attended by about 
15,000 persons—no doubt a large audience, but certainly 
a smaller one than usual, and thus early appeared 
ominous signs that the festival would lose rather than 
gain by nearness to the Jubilee celebration. It was 
natural, and, at first thought, not unreasonable to 
suppose that the crowds gathered in the metropolis 
for the national event would be glad to fill up the time of 
waiting by such an effective diversion as attendance upon 
the festival. But some not very recondite reflections 
indicated a different result. The Jubilee was certain to 
prove an expensive affair for its visitors, most of whom 
would be prompted by prudence to save in one direction 
what must necessarily be spent in another. Moreover, 
observers know full well that the public cannot serve two 
impulses at the same time. They yield to the stronger 
and neglect the weaker. All things considered, the 15,000 
visitors to the rehearsal should have occasioned surprise 
that they were so many rather than disappointment that 
their number fell short of the attendance on previous 
occasions when the Handel Festival practically had the 
field to itself. 

The programme drew largely upon that of Selection 
Day, but did so less for purposes of preparation than for 
the entertainment of the public. Miss Ella Russell, 
Madame Nordica, Mr. Lloyd, Mr. Barton McGuckin, Mr. 
Andrew Black, and Mr. Santley were safe in the familiar 
airs assigned them for the Wednesday performance; while, 
as there were only eight choral numbers, all well known, 
the rehearsal, as such, of the selection pieces need not 
have lasted long. Nor, indeed, did it occupy the usual 
space of time, Mr. Manns being desirous of taking his 
freshly-gathered host through the arduous choruses of 
“Israel in Egypt.” Already that work had been given an 
extra rehearsal, but Mr. Manns was not justified in letting 
slip any opportunity of guarding against such a disaster 
as that of 1894, when a chorus had to be stopped and 
recommenced. The result of further trial proved satis- 
factory enough for reasonable assurance, but the rehearsal, 
as a whole, did not come up to expectation. The chorus 
appeared lacking somewhat in confidence, often singing 
timidly and being backward in attack, while the tone of 
the sopranos struck me as singularly weak in volume and 
poor in quality, save when familiar music was in hand. 
No fault could be found with the basses and tenors, who were 
quite up to the old mark, and the altos were much as usual. 
From “ The Messiah” only the ‘‘ Hallelujah” was tried, 
but, to be in harmony with the hour, we had the National 
Anthem, followed by ‘‘ Zadok the Priest’ and the prelude 
to the ‘Occasional Oratorio”—most pompous of festal 
overtures. The orchestra further tested its own quality in 
a Minuet and Bourrée, and in the Organ Concerto in B flat, 
(No. 2 of the second set), with Mr. Walter Hedgcock at the 
solo instrument. 

‘‘ The Messiah” occupied its old place in the scheme, and, 
on the 14th, drew together an audience numbering 17,101. 
Again a smaller number than ordinary, but by that time 
everybody was prepared for a falling off. Madame Albani, 
Madame Marian McKenzie, Mr. Lloyd, and Mr. Santley 
undertook the solos in the familiar work, discharging their 
task after a fashion which it would be waste of time to 
describe. Sowith the chorus, because if a choir of English 
men and women cannot sing ‘‘ The Messiah” well, they 
can do nothing else even decently. No Handel Festival is 
ever likely to come to that. The greater examples of choral 
writing in the work were received as enthusiastically as ever, 
and general satisfaction prevailed, save when the eye marked 
the shrinkage of attendance from the customary standard. 

On the 16th (Selection Day) the fall in numbers was 
still more serious, but this may, perhaps, be explained by 
the fact that the general rehearsal had presented most of 
the selected works at cheaper rates. But even then, the 
soloists, of whom four were prime donne, could scarcely 
consider themselves complimented by the unusual array of 
empty places. The performance was a decided improve- 
ment upon that of Friday. Chorus and orchestra alike 
showed greater confidence, and a more marked esprit 
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de corps seemed to prevail. Hence such fine choral numbers 
as “Immortal Lord of earth and sky” and ‘ Zadok the 
priest’? came out with satisfying results. So, too, did 
“Envy, eldest born of hell,” although a greater effect 
should have been made in the tremendous passage, ‘‘ Hide 
thee in the blackest night,’’ where the ‘ additional accom- 
paniments”’ proved most uncommonly reticent. The 
soloists were those who took part in the general rehearsal, 
plus Madame Albani, who, I believe, does not attend 
on such occasions. The successes of these artists were 
most decided in ‘‘ Sweet bird’? (Madame Albani), ‘‘ Let the 
bright Seraphim’ (Madame Nordica), ‘‘Ombra mai fi” 
(Miss Clara Butt), “Sound an alarm” (Mr. Lloyd), ‘ Waft 
her, angels’? (Mr. McGuckin), ‘‘ Honour and arms” (Mr. 
Black), and ‘*O ruddier than the cherry ” (Mr. Santley). 
Particulars are quite uncalled for owing to the familiarity 
of the chosen pieces and the absolute knowledge that each 
artist was equal to the task appointed. Mr. Manns set 
his face like a flint against encores, and found that process 
easy when the audience had discovered that he could be 
firm. Only stern resolution is needed to crush the encore 
nuisance everywhere. 

“Israel in Egypt” attracted an audience 16,777 strong, 
and when those figures came to hand we, of course, knew 
the full answer of the public to the Handelian appeal. 
The result was almost worse than anticipation. Only 
once before—in 1865—had the numbers dropped so low, 
and now there is much leeway tomake up in 1900. The 
largest attendance stands on record as 87,796—this was in 
1886. The smallest is said to have been 59,434. That 
of the present year will go down to posterity as 
67,378. It was all the fault of the Jubilee, and it is 
consoling to know that Jubilees are not triennial. Some 
observers, it may be—more especially those who depreciate 
all composers save the idol of the hour—will try to see in 
the statistics of the late Festival an indication that the 
public are wearying of Handel. Well, if they like to build 
upon a false foundation they must. Time will teach and 
correct them. I grant that the attendance has been 
declining since 1888. Here are the figures: 





1888 — 86,337 
1891 — 80,796 
1894 — 76,406 
1897 — 67,378 


But a search farther back shows that a fall is followed by a 
rise, and that the average remains about the same, while, 
with regard to the present drop from the figures of 1894, 
the special conditions under which the Festival took place 
rob it of all significance. 

The closing performance, as might have been expected, 
proved more successful than any other, although the 
formidable obstacles presented by “Israel in Egypt’’ stood 
in the way. As already pointed out, much depended upon 
this effort. A disaster in 1894 had to be atoned for, and the 
public once more reassured on the point that the greatest 
of choral oratorios is safe at Sydenham. These considera- 
tions, we may well believe, were not without influence upon 
the conductor and his forces, putting them in the mood for 
special exertions and more than common heedfulness along 
every inch of a course abounding in pitfalls. The result 
was victory. Only once as the oratorio proceeded did signs 
of indecision arouse apprehension, but they quickly passed 
and the most difficult choruses, or some of them, were the 
most remarkable for executive merit. One was bound to 
admire above all the magnificently steady singing of the 
tenors and basses, whose progress showed all the qualities of 
the very best choral singing. They were ever ‘‘on the spot ” 
and the majesty of their entrance after a ‘‘ rest” satisfied 
even those who could compare the chorus with the very 
best of the series. It is superfluous to dwell upon par- 
ticulars—to tell how the ‘‘ Hailstone”’ raged, and how “ He 
sent a thick darkness,”’ most suggestive of musical pictures, 
made us feel the terrors of the Egyptian gloom. Again 
delightful was the change to “‘ But as for His people,” and 
jubilant the effect of ‘‘ The horse and his rider,’’ which, at 
the close, crowned the success of the day. I would 
wish the festival of 1897 to be remembered by the 
rendering of ‘Israel in Egypt.” In it all concerned 
“triumphed gloriously”? and proved that, if not better, 
they were at least as good as their fathers in Handelian 
singing. The solos, entrusted to Miss Ella Russell, 





Madame Clara Samuell, Miss Butt, Mr. Lloyd, Mr. 
Andrew Black, and Mr. Santley were in execution on a par 
with the choruses. The American soprano gave the long- 
drawn strains of Miriam in admirable style; Mr. Lloyd 
stormed through ‘‘ The enemy said” with as much vigour as 
Pharaoh showed in his pursuit, and with more success, while 
the delivery of ‘‘ The Lord is a man of war,” by Messrs. 
Black and Santley, stands unsurpassed by any of which my 
memory retains knowledge. So was the festival worthily 
rounded off, and the audience sent away charged with 
pleasant recollections of an event which in character, as in 
dimensions, is approached nowhere else. 

I must speak highly of all the arrangements. They 
worked with the utmost smoothness. Especially must I 
compliment Mr. Manns upon the result of his arduous and 
responsible labours. All the lustre of worthy achievement 
was reflected upon the conductor, whose energies are as 
unflagging as his musical resources and skill are adequate 
to all emergencies. 

JosePH BENNETT. 


ROYAL OPERA, COVENT GARDEN. 


WITH the exception of the revival of M. Bruneau’s lyric 
drama ‘‘ L’Attaque du Moulin,’’ which was mounted on 
May 29, the performances at Covent Garden have been 
chiefly concerned with the appearances of well-known 
artists in familiar parts and the début of a few vocalists 
new to England. The principal singers in ‘* L’Attaque,” 
Miss Esther Palliser, Miss Brema, M. Noté, M. Scaramberg, 
and M. Bonnard, were very much in earnest, but, save by 
Miss Brema, who impersonated Marcelline with her usual 
dramatic intensity and power, the spirit of the work was 
not caught, and the interpretation in its entirety was 
deficient in the verve and finesse which this opera im- 
peratively demands. M. Flon conducted. 

The presentation of ‘‘ La Traviata,” on the 4th ult., was 
a curious substitute for Wagner's ‘‘ Tristan und Isolde,” in 
which M. Jean de Reszke was to have appeared; but it 
enabled Madame Saville, who sustained the title réle, to 
deepen the favourable impression she had previously made. 

The performance of ‘‘Tannhauser,” on the 8th ult., 
merits notice for the excellence of Mdlle. Pacary’s assump- 
tion of Venus, and for the completeness of Mr. David 
Bispham’s personation of Wolfram. The parts of 
Tannhduser and Elizabeth were respectively sustained by 
M. van Dyck and Madame Emma Eames, whose assump- 
tions were noticed at the previous performance. 

An excellent rendering in German was given on the 
12th ult. of “ Die Walkire.” Miss Susan Strong gave a 
charming and most able reading of Sieglinde, Miss 
Brema’s embodiment of Briinnhilde was superb, both 
vocally and histrionically, and M. van Dyck’s persona- 
tion of Siegmund was manly and convincing. Madame 
Schumann-Heink as Fricka, Mr. David Bispham as Wotan, 
and Mr. Lempriére Pringle as Hunding completed the cast. 
At this performance, in place of the magic lantern repre- 
sentation of clouds and flying horses in the last act, there 
were substituted life-size horses which ran down a sloping 
board behind a set piece, but although more realistic the 
result was not so suggestive as the former device. 

M. Jean de Reszke appeared as Tristan on the r4th ult., 
and again presented an ideal reading of the part. Isolde 
was impersonated by Mdlle. Sedlmair, a new-comer, and 
who, although somewhat deficient in vocal power, proved a 
most sympathetic and accomplished artist. Miss Brema, as 
Brangéne, and Messrs. Bispham, Pringle, and Simon 
were also excellent in their respective characters. The 
two last-named operas were conducted by Herr Seidl, 
who again showed consummate skill in securing due 
balance of tone between the voices and the orchestra. 

Concerning Herr Dippel and Herr Brucks, who made 
their first appearance here on the 17th ult. in the respective 
characters of Lohengrin and Telramund, it may be said 
that both made successful débuts, but further criticism may 
be deferred until they have been heard in other parts. 

The pleasurably anticipated first appearance in England 
of M. Jean de Reszke in the German version of the title 
role of ** Siegfried’ took place on the 21st ult., and it may 
unhesitatingly be said that the performance of the work 
was the finest ever witnessed in London. M. Jean de 
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Reszke has rarely shown more convincingly how great an 
artist he is than on this occasion, and his embodiment of 
the fearless hero must be placed amongst his best assump- 
tions. Herr Lieban gave his gnomish and extraordinarily 
finished reading of Mime, Miss Susan Strong was a fascina- 
ting Brimnhilde, and the words of Erda were finely declaimed 
by Madame Schumann-Heink. M. Edouard de Reszke was 
an impressive exponent of Der Wanderer, Mr. David 
Bispham’s persenation of Alberich was as complete as 
usual, and Madame Saville sang the bird’s warnings with 
notable neatness. The orchestral portion was magnificently 
rendered under the direction of Herr Seidl, who was called 
on to the stage after each act by an enthusiastic audience. 
The State performance in connection with the Jubilee 
celebrations took place on the 23rd ult., when, owing to 
the number of foreign official personages in London, the 
house presented a more than usually brilliant spectacle. 
The programme consisted of the second act of “ Tann- | 
hauser,” the third act of Gounod’s ‘‘ Roméo et Juliette,” 
and the fourth act of Meyerbeer’s ‘ Les Huguenots,” | 
which were severally conducted by Herr Seidl, Signor | 
Mancinelli, and M. Flon. The heroines in these excerpts | 
were embodied respectively by Madame Eames, Madame | 
Melba, and Miss Macintyre, and their lovers by M. van | 
Dyck, M. Jean de Reszke, and M. Alvarez. The: 
last-named artist and Madame Melba made their first | 
appearance this season on this occasion, and both sang 
very finely. M. Renaud, a new-comer, made a very | 
favourable impression by his assumption of the parts of 
Wolfram in ‘ Tannhauser” and the Comte de Nevers in 
“Les Huguenots”; but State performances are not 
opportune occasions for calm and philosophical judgment 
of an artist’s abilities. Other principal characters were 
personated by M. Plangon and M. Edouard de Reszke. 
The house was charmingly decorated with flowers, and the 
arrangements reflected great credit on Mr. Neil Forsyth. 








PHILHARMONIC SOCIETY. 


WE doubt whether there is a busier man amongst British 
musicians than Dr. Hubert Parry since he became director 
of the Royal College of Music, and yet he has produced 
some of his finest music within recent years. When 
Walther in “Die Meistersinger’’ asks for a definition of a 
‘“‘ Meisterlied,” that lovable philosopher, Hans Sachs, 
replies (we quote Mr. Corder’s translation) : 

One who, spite care and duty, 

fet sings a song of beauty, 

A master he must be. 
In Dr. Parry’s ‘‘ Theme and Variations in E minor for 
orchestra,’’ produced at the Philharmonic Society’s concert 
of the 3rd ult., we have a ‘‘song of beauty,” while it has 
never been more clearly demonstrated that the composer is 
indeed amaster. Dr. Parry designed his theme, of course, 
with a special view to the treatment it was to undergo; 
yet it is a fine, manly tune, thoroughly characteristic of 
its composer in regard to phraseology, harmony, contra- 
puntal accompaniment, &c. Here it is: 


Maestosoenergico. 
> . 
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Not content with following in the footsteps of the great 
masters of the variation form, Beethoven, Schubert, and 
Brahms, Dr. Parry must needs enrich the world with 
an innovation which is a stroke of genius and a veritable 
‘‘ Egg of Columbus.” He has arranged his twenty-eight 
variations in four groups, corresponding in character, tempi, 
key relationship, &c., to the four movements of a sonata, 
though they are not divided by pauses. The divisions are 
clearly marked, more especially between the “ first move- 
ment” and the Scherzo (to borrow the terms applicable 
to the sonata or symphony), where a solemnly impressive 
and richly scored ‘“ Pause’ variation for the brass 
instruments forms a truly beautiful contrast to the following 
six variations in Allegro scherzando, vivace tempo. lt 
would be presumptuous to offer a final opinion on a work 
so full of ingenuity and beauty after a single hearing. 
Suffice it to state our impression that there is not a dull 
moment in these variations and that they contain a rich 
store of alternately inspiriting, impressive, humorous, and 
always delightfully optimistic English music. And such 
is the spontaneous art of our English master (ars celare 
artem!) that a mere dry-as-dust display of learning 
is never even suggested. The splendid work will often 
be heard again, we feel convinced, for it is 4 master- 
piece which will grow upon us and reveal fresh 
beauties each time of performance. It was well, 
though not perfectly played, and Dr. Parry was recalled 
three times. M. Sarasate played Mendelssohn’s Violin 
Concerto, songs were sung by Madame Sigrid Arnoldson 
by Gounod and D’Alabieff with consummate art, and the 
orchestra was heard in Beethoven’s ‘“ Egmont”? overture 
and Spohr’s ‘“‘ Power of Sound’? symphony. 

Three novelties, two by English composers, were pro- 
duced at the Commemoration concert of the 17th ult. Of 
these Mr. Edward German’s English Fantasia ‘‘ In Comme- 
moration”’ is the most important in scope. It is an attempt 
at a musical expression of the proud thoughts engendered 
by the glorious event celebrated during the last month, and 
is consequently laid out on a grandiose scale and scored 
for what Wagner would have styled ‘ grosses Fest 
Orchester.” The music is vigorously jubilant during the 
greater part of its course, while there are portions in quasi 
pastoral style, and yet others in which a prayerful 
or at any rate reflective mood seems suggested. The 
themes, without being striking, are well chosen, some 
of them being full of charm. The writing is very poly- 
phonic and, in our opinion, too much so for a work of 
this class. This, we fancy, is the cause of Mr. German’s 
want of success in making his orchestration effective. 
For he has not been able to so distribute the orchestral 
means at his command that each part stands out boldly, 
and the chief melody predominantly so. Moreover, he 
all but abuses the large number of percussion instruments, 
till their din overpowers almost everything else ; wherefore 
we would strongly advise the gifted composer to partly 
re-score his work. The Fantasia possesses so many good 
qualities and has such evident chances of popularity that no 
effort should be too great to remedy its defects. Mr. 
Cowen’s scena “ The Dream of Endymion” (the excellent 
poem by Mr. Joseph Bennett) shows him at his best. It is 
thoroughly vocal and melodious, equally good in its 
passionate and languorous passages, and, lke all his works, 
beautifully scored. The middle portion, commencing with 
the words “ Ravishing music floats around,” is in Mr. 
Cowen’s most graceful and taking style ; while the gradual 
working up to the impassioned climax, and the latter itself, 
show the composer’s gifts of dramatic expression in a highly 
favourable light. Mr. Ben Davies sang it splendidly, 
and with the composer received the hearty congratulations 
of the audience. Mr. Leo Stern played a poor set of 
“Variations sur un Théme rococo” for violoncello 
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(Op. 33) by Tschaikowsky. Miss Adéle aus der Ohe 
performed Schumann’s Pianoforte Concerto, and an 
absurdly long programme included Weber’s “ Jubilee” 
overture, Mendelssohn’s ‘‘ Scotch”? symphony, and Sir 
Alexander Mackenzie’s delightfully spirited, tuneful, and 
humorous “ Britannia” overture, the orchestration of which 
is as sunshine and pure gold, and a true delight to every 
listener. 


QUEEN’S HALL CHORAL SOCIETY. 


THE season of this society terminated on Ascension 
Day (May 27) with as satisfactory a performance of 
“Elijah” as has been heard in London for a considerable 
period. Mr. Randegger had his fine chorus thoroughly 
under control, and, as though each section desired to make 
a good impression before the recess, the result was a highly 
effective and conscientious rendering of all the work falling 
to its share. Particularly creditable, both for precision 
and spirit, was its execution of the dramatic appeals to 
Baal and the nobly wrought ‘‘ Thanks be to God.” Being 
in excellent voice, Mr. Santley had no difficulty in evoking 
enthusiasm for his characteristically vigorous delivery of 
“Is not His word like a fire?” and as regards the other 
portions of his task, the old energy, zeal, and masterly 
perception of effect were apparent. Miss Thudichum, 
Madame Belle Cole, and Mr. Lloyd Chandos also sang 
with taste and judgment, and a competent second quartet 
was obtained in Miss Clara Williams, Miss Lucie Johnstone 
(who sympathetically sang ‘*Woe unto them”), Mr. R. 
Brophy, and Mr. F. B. Ranalow. The accompaniments 
were well played, and the general reception of the per- 
formance afforded assurance that the resumption of these 
oratorio concerts will be greatly acceptable, 





QUEEN’S HALL SYMPHONY CONCERTS. 


Mr. Ropert Newman concluded his first season of 
Symphony concerts at the Queen's Hall, under the con- 
ductorship of Mr. Henry J Wood, on May 29, when the 
first performance in England was given of M. Saint- 
Saéns’s setting for solo voice and orchestra of Victor 
Hugo’s tragic ballad ‘‘La Fiancée du Timbalier.” The 
solo was dramatically sung by Madame Marchesi, and the 
music, particularly the orchestral portion, proved of great 
artistic interest and worthy of its theme. M. Gregoro- 
witsch, a young violinist of marked ability, made his début 
in England at this concert and created a very favourable 
impression by his playing in Mendelssohn’s Concerto. 
The chief orchestral works were Beethoven’s ‘‘ Leonora”’ 
Overture (No. 3) and Tschaikowsky’s ‘' Pathetic” Sym- 
phony. 





RICHTER CONCERTS. 


THE number of these concerts grows smaller every year, 
until this season it has dwindled down to three. But in 
these three concerts we were regaled with such superb 
orchestral playing that the desire for ‘‘ more” was stronger 
than ever. At the first concert, on May 24, an important 
novelty in the shape of Richard Strauss’s first tone-poem, 
* Don Juan”’ (Op. 20), was introduced without, however, 
achieving more than a succes d’estime. No doubt it 
bewildered the audience, in spite of a comparatively simple 
“programme,” amply explained by the quotations from 
Lenau’s poem, which precede the score. Yet the wonderful 
orchestration, full of the most brilliant colours and 
remarkable effects, the glowing passion pervading almost 
every bar, the ease with which the young composer 
mounts from climax to climax, and last, but by no means 
least, the beauty and strength of some of the themes 
should have appealed to a cultured audience; and we 
are of opinion that further acquaintance with such a 
complicated and wonderfully clever work will prove of 
advantage both to composer and public. The symphony 
was the “ Pathétique” of Tschaikowsky, in which the 
greatest sensation was caused by Dr. Richter laying down 
his baton at the commencement of the truly delightful 
movement in 5-4 time and letting his orchestra play without 
conductor. We have our own opinion of this ‘‘no con- 
ductor’ joke, for we have ourselves on many occasions 





been under the spell of that genial eye of Dr. Richter’s 
and know that he can effect more with a look than 
some conductors can with hands, and feet, and baton. 
Brahms’s splendid variations on Haydn’s chorale “St. 
Antonii,” Beethoven’s ‘‘ Leonora”’ overture (No. 3), and 
Wagner’s “ Meistersinger”’ Vorspiel completed the pro- 
gramme. 

At the subsequent concert, on May 31, Mr. F. H. 
Cowen’s new symphony, “ The Idyllic” (No. 6), was 
produced. According to the writer of the analytical pro- 
gramme the work suggests in its four movements—1. The 
pleasurable sensation of awaking in the country on a 
breezy, sunny summer’s morning. 2. A walk in the fields 
which are resonantly bright with the sound of a shepherd's 
pastoral pipe (Allegro Scherzando). 3. The peace and 
meditative stillness of a hot Sunday afternoon (Adagio 
molto tranquillo); and 4. Evening out-door festivities. 
Such a programme would seem to suit Mr. Cowen’s special 
gifts exactly; yet he has not succeeded in surpassing, or 
even equalling, his previous efforts in symphonic music. 
It is no doubt much more difficult in these days to write 
‘idyllic’? music that shall prove “ effective” through the 
sheer abstract beauty of the subject-matter and its unsen- 
sational treatment, than to portray every possible and 
impossible mood and passion and affect for ever the “ fine 
frenzy” suggestive of a disturbed peace of mind. Mr. 
Cowen’s symphony contains a great deal worthy of admira- 
tion and closer study; it betrays in every bar the loving 
care of a thoughtful musician, whose utterances command 
respect if they do not cause immediate general admiration. 
A new young pianist, Mr. Gabrilowitsch, aged nineteen, a 
pupil of Rubinstein and Leschetitzky, created a sensation 
by his magnificent playing of Tschaikowsky’s Concerto in 
B flat minor, which, like most Slavonic music, contains 
some pretty themes and plenty of brilliancy, but is quite 
uninteresting and barren in those ‘‘ working-out”’ portions in 
which the great German masters’ mastery always shone 
resplendent. Dvordk’s three overtures, ‘‘In der Natur,” 
‘* Carneval,” and ‘‘ Otello,’ were played consecutively, in 
accordance with the composer’s original intention. This 
only served to emphasise the weakness of the theme, which 
serves as a sort of leading motive in three works, a theme 
quite unworthy of such distinction. The overtures are 
brilliantly scored, and not devoid of some good points; but 
they contain no element of greatness. Wagner’s “ Kaiser- 
marsch”’ concluded the concert. 

The final concert, on the 13th ult., was devoted to a 
hackneyed, though thoroughly enjoyable Wagner selection 
and Beethoven’s C minor Symphony. We can encompass 
our encomium of the performances in one word—splendid ! 


WESTMINSTER ORCHESTRAL SOCIETY. 


TuE thirty-seventh public performance of this energetic 
organisation was held in the Westminster Town Hall on 
Wednesday, the 2nd ult., under the able direction of Mr. 
Stewart Macpherson. The programme commenced with 
the overture to “ Der Freischitz,” ably rendered by a force 
of sixty executants, including more than a dozen lady 
performers. Miss Kate Lee then sang with good German 
enunciation Brahms’s songs ‘ Gestillte Schnsucht”’ and 
“ Geistliches Wiegenlied,” with admirable viola obbdligato 
by Mr. W. H. Hann. Miss Rosalind Ellicott’s Fantasia 
for pianoforte and orchestra in A minor, rather in the Grieg 
manner, was first produced at the Gloucester Festival in 
1895, in the one secular concert at the Shire Hall, on 
September 11. The solo executant on the present occasion 
was the young pianist, Miss Clara Asher, who played with 
much spirit and general accuracy. An absolute novelty in 
England consisted of a Romance and a Caprice for violin 
and orchestra by Signor Simonetti, who performed the 
principal part in his own pieces with much skill. They are 
melodious and brightly written, the warm applause they 
received showing that they were duly appreciated. Gade’s 
piquant if not powerful Symphony in D minor with piano- 
forte obbligato (Op. 25) ended the performance. The 
pianoforte part was well rendered by Mr. Harold E. 
Macpherson. The Westminster Orchestral Society is 
evidently in a flourishing condition. 
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SIR ARTHUR SULLIVAN'S BALLET, ‘VICTORIA 
AND MERRIE ENGLAND.” 


Ir the music of ‘ Victoria and Merrie England” can 
scarcely be said to add to the fame of Sir Arthur Sullivan, 
it is at least a very pleasing example of his genius. More- 
over, that he should have been asked to write by the 
management of the Alhambra, and that his work should 
have successfully appealed to the habitués of the music 
‘hall, is a satisfactory proof of the great improvement which 
of late years has taken place in entertainments of this class. 
There is also an atmosphere of refinement and finished 
‘craftsmanship about the ‘ Victoria” ballet which can 
scarcely fail to exercise a salutary influence. There is 
little to commend in Signor Coppi’s scheme of the ballet, 
which practically consists of a series of detached scenes 
illustrative of certain well known national customs, con- 
cluding with tableaux vivants of the Coronation and 
Britannia. Signor Coppi’s compilation is thus deficient 
in the essentia! element of the ballet proper, a connective 
story. The episodes chosen are the gathering of 
the mistletoe by the Druids, Elizabethan May Day 
festivities, the Legend of Herne the Hunter, the Pro- 
cession of the Yule Log, and Christmas Revels. The 
May Day music comprises a number of dance measures, 
some of which are reminiscent of what has been heard at 
the Savoy Theatre, but this does not detract from their 
attractiveness, and several passages show the composer's 
rare talent of securing humorous effects from the orchestra. 
The best portion of the “ Legend” is the graphic music 
written for the storm scene, although a subsequent waltz 
appeals more successfully to the majority of listeners. The 
Procession of the Yule Log is accompanied by the most 
distinctive music in the work. It is written on a ground 
bass of ear haunting character, and is humorously quaint 
and fascinating. In the ‘‘ Christmas Revels”’ effective use 
is made of old English ditties, and a regularly developed 
fugue, in which each dancer begins at the respective 
entry of the subject, is a distinguishing feature. The 
entrance of English, Irish, and Scotch troops in the Finale 
is respectively accompanied by the tunes of the “ British 
Grenadiers,” “ St. Patrick’s Day,’’ and ‘‘ Scots wha ha’e,” 
which subsequently are heard simultaneously at the union 
of the three forces. The composer conducted the first 
performance, and it was quickly apparent that all that 
artistic stage craft could do to ensure the success of the 
ballet had been done with generous zeal. 





VARIOUS RECITALS. 

THE pianoforte recital given by the Misses Sutro, at St. 
James’s Hall, on Monday, May 31, was a very enjoyable 
entertainment, The two young ladies thoroughly under- 
stand each other and played delightfully from first to last. 
Their programme commenced with a series of variations 
on a Sarabande of Bach, by Reinecke, after which came a 
Suite Concertante arranged by Saint-Saéns from Gounod, 
a series of cleverly written Variations in E flat minor by 
Christian Sinding, and various other pieces for two 
pianofortes by Ignaz Brill, Algernon Ashton, Dvorak, and 
Chaminade. . They were all played to perfection in matters 
of tone, style, and general intelligence. 

The Armenian pianist, Mr. Sevadjian, gave his second 
recital at St. James’s Hall, on Tuesday, the 1st ult. He 
played Grieg’s one Sonata in A minor with all the delicacy 
it demands, and also smaller pieces by Chopin, Schubert, 
Mendelssohn, Godard, and Liszt; also another series of 
piquant Armenian airs adapted, as before, by himself. 

That charming pianist Miss Ella Pancera gave her 
second recital on Thursday, the 3rd ult., and opened with 
Schumann’s superb Fantasia in C (Op. 17), perhaps the 
finest work ever written for the instrument. The rest of 
the programme consisted of trifles, with the exception 
of Brahms’s wonderfully clever Variations on a theme by 
Paganini. There was a large audience and Miss Pancera 


will be heard again with pleasure next season. 

Another clever girl, Miss Adela Verne, the youngest and 
most gifted of three talented sisters, was responsible for 
an orchestral concert at the Queen’s Hall on the following 
evening. This may be placed under the heading of 
recitals, as it consisted mainly of pianoforte music, including 
Chopin’s Concerto in E minor, 


M. Saint-Saéns’s in G 








minor, and Mozart’s in E flat for two pianofortes, in which 
Miss Mathilde Wurm and Miss Adela Verne took part. 
All were well played and the orchestra was, of course, 
efficient under Mr. Henschel. 

Miss Katie Goodson, a very youthful pianist, may be 
congratulated on the artistic success of her pianoforte 
recital in St. James’s Hall on Friday, the 4th ult. She 
played a Sonata in A by Mozart, Beethoven’s favourite but 
very difficult Sonata in C minor (Op. rrr), Schumann’s 
Op. 2, and various pieces of slighter dimensions in a way 
which entitled hearers to predict that in a few years she 
ought to attain a high place in her profession. 

Mr. Gabrilowitsch, who created a profound impression 
on his first appearance as a pianist in London, has since 
given two recitals at St. James’s Hall, one of which took 
place on Tuesday, the 8th ult. It is an unwritten law, 
more to be honoured in the breach than the observance, 
that a pianoforte recital must commence with a perversion 
of one of Bach’s great organ fugues. After this error of 
judgment had been duly perpetuated, Mr. Gabrilowitsch 
gave a very fine performance of Beethoven’s Sonata in E 
flat (Op. 81), ‘‘ Les Adieux,”’ &c., note-perfect and execution 
very clear. Two pieces by Chopin were not quite so well 
played, and in Schumann’s “ Faschingsschwank aus Wien ” 
the young artist became apparently nervous and played 
many wrong notes, especially inthe Finale. Two tastefully 
written trifles, “* Mélodie Orientale ’’ and Menuet, from his 
own pen, may be commended. The second recital took 
place on Thursday, the 17th ult. 

Whenever Mr, Paderewski plays there is certainty of 
a full audience, and the recital programme offered on 
Tuesday afternoon, the 15th ult., at the Queen’s Hall, 
exacted as much enthusiasm as on any previous occasion. 
The Polish pianist displayed his wonderful gifts as an 
executant to the best possible advantage in Beethoven's 
Sonata in D minor (Op. 31, No. 2), Schumann’s Carnaval 
(Op.g), Brahms'’s Variations on a theme by Handel (Op. 24), 
and several compositions by Chopin, Rubinstein, and 
Liszt. There was a measure of enthusiasm quite as 
great as on any occasion, and encores were as numerous, 
but of these no account need be registered. But it should 
be said that Mr. Paderewski was once more exciting and 
convincing. There is no pianist at present before the 
public who can touch the heart and the intellect with 
such irresistible effect. 





THE KNEISEL STRING QUARTET. 

THE three concerts given by the Kneisel String Quartet 
at St. James’s Hall, the last of which took place on the 9th 
ult., have fully sustained the reputation which this party 
has acquired. At the final performance was played an 
attractive and cleverly-written Quartet in E flat (Op. 55) 
by Mr. Georg Henschel. This was stated to have been 
originally composed in 1870, but revised last year. The 
four movements are based on melodious themes which are 
treated in a terse and interesting manner. The Andante, 
which consists of a tune of Folk-song character upon which 
are built some ingenious variations, is in particular pleasing 
music. The work was excellently played and cordially 
received. 


ROYAL ACADEMY OF MUSIC. 

THE chief feature of the concert given by the students of 
the Royal Academy of Music, on the toth ult., at the 
Queen’s Hall, was the performance of Sir Alexander 
Mackenzie’s setting for solo voices, chorus, and orchestra 
of Mr. Joseph Bennett’s ‘‘ Jubilee Ode.”’ The solo portions 
were efficiently sung by Miss Gertrude Drinkwater, Miss 
Madge Drysdale, and Mr. R. Whitworth Mitton; but the 
principal interest of the work lies in the choruses, and there 
was much that was praiseworthy in the interpretation they 
received from the young choristers. Mendeissohn’s Violin 
Concerto in E minor provided an effective medium for the 
display of Mr. Aldo Antonietti’s admirable command over 
his instrument, and Miss Vera Margolies and Miss 
Gertrude Peppercorn both gave satisfactory evidence of 
having received good pianoforte tuition. Mr. Robert 
Radford’s spirited and intelligent rendering of Vulcan's 
song from Gounod’s ‘ Philémon et Baucis” also merits 
commendation. Sir Alexander Mackenzie conducted. 
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ROYAL COLLEGE OF MUSIC. 


A stRAWw shows which way the wind blows, and the 
performances of pianoforte concertos by Liszt and 
Tschaikowsky at recent College concerts should convince 
those whom it may concern that in one at least of our 
great music schools no hesitation is felt about teaching 
pupils important works, which, though they have not yet 
been generally accepted as classics, and are even 
occasionally condemned in toto by a section of the press, 
are yet supposed to be in the réfertoire of every modern 
pianist. .We can but commend the Catholic spirit thus 
lately shown, but we hesitate when it permits the teaching 
of Liszt’s pianoforte arrangements of Bach’s organ works. 
If our chief music schools experience no compunction about 
‘tampering with the classics,” to whom are we to look for 
respecting ‘‘ the composer’s intentions’? We were moved 
to make these remarks by the performance of Liszt’s 
derangement of Bach’s Fantasia and Fugue in G minor by 
William Trehearne, at the pupils’ concert of May 27. 
Beethoven’s Violin and Pianoforte Sonata in C minor 
(Op. 30, No. 2) was played with some feeling and spirit by 
Kitty Wooley, a very youthful student, and John Ireland. 
Ralph Courtier Dutton, who has a resonant baritone 
voice, delivered Hatton’s fine song ‘‘ Revenge” with con- 
siderable dramatic feeling and good pronunciation. Maud 
Wright sang Bemberg’s Hindoo Song, and Brahms’s 
difficult String Quartet in B flat (Op. 67), one of his 
“ severest’? works, proved somewhat beyond the reach of 
the four young people who essayed it. 

The Brahms commemoration concert of the 8th ult. 
was one of the best ever given at the College. The pro- 
gramme consisted of five of the departed master’s greatest 


compositions. Inthe purely orchestral pieces, the ‘* Tragic” | 


overture and First Symphony in C minor, the orchestra was 
at its very best, while Professor Stanford’s readings, more 
especially of the symphony, did the fullest justice to the 
nobility and grandeur of the music. Nothing finer than the 
performance of the glorious Finale of the symphony has 
ever been heard at the College. The “Song of Destiny” 
and the inexpressibly beautiful Rhapsody for alto solo and 
male chorus, Op. 53 (surely the most truly inspired of all 
Brahms’s works) were very impressively given, the solo in 
the latter piece being sung by Muriel Foster with much 
expression and finish, and excellent pronunciation of the 
German text. The gigantic Pianoforte Concerto in B flat 
(Op. 83) requires a consummate artist with exceptional 
power and breadth to make it thoroughly enjoyable. Its 
abnormal length was severely felt on this occasion (partly 
through the tempi having been slightly dragged), though 
Maud Branwell exerted herself heroically, and surmounted 
the terrible difficulties of the solo part with much success. 
Altogether, this was the worthiest Brahms In Memoriam 
concert that has been given in London. 

At the chamber concert of the 16th ult. three new songs 


by William Hurlstone, a scholar, were sung with unaffected | 


expression and sympathetic style and voice by the 
Hon. Norah Dawnay. They are melodious and refined 
settings of poems by Burns, Shelley, and Fritz B. 
Hart, and display culture and imagination of no mean 
order. Sinding’s Violin and Pianoforte Sonata in E 
(Op. 27) was capitally played by Mary Noverre and 
Gertrude Wortley. 


that is original and attractive is to be found side by side | 


with more which seems dull, erratic, and affected. Ethel 
Wilson displayed a well-trained, fluent technique in two 
pieces by Liszt, including the beautiful ‘*‘ Waldesrauschen,” 
and Gwilym Evans proved himself a promising tenor 
singer in Mozart’s delicious ‘ Un aura amorosa”’ (* Cosi 
fan tutte”). Brahms’s splendid String Quartet in A minor 
(Op. 51, No. 2) was fairly well played by Otie Chew, 
Ethel Rooke, Edward Behr, and R. Purcell Jones; while 
Herbert Fryer, C. B. Squire, William Read, Edward Behr, 
and S. Grimson were responsible for a very creditable 
performance of Schumann’s Pianoforte Quintet. 





MR. S. COLERIDGE TAYLOR’S CONCERT. 
Apmirers of “ national’? music should have flocked to 
the Salle Erard on the 5th ult., when that remarkable young 
composer, Mr. S. Coleridge Taylor, who, as our readers 


It is a strange work in which much | 


know, is of partly African descent, gave a concert. The 
programme consisted of nine new songs, some for pieces 
for violin and pianoforte (‘‘ Hiawathan sketches”) and five 
Fantasiestiicke for string quartet, all of his own composition, 
interspersed with recitations by the gifted young negro poet, 
Mr. Paul Dunbar. We cannot find space to do more than 
generally express our astonishment at a composer barely 
out of his teens who produces work after work showing 
remarkable originality in almost every bar. Mr. Taylor, 
while still a student, reflects neither his teachers’ nor any- 
body else’s music, such a case being, perhaps, without 
precedent in the history of our art. That the element of 
beauty, as we understand it, seems as yet somewhat 
dormant in his music need not be insisted upon; for the 
young composer will doubtless develop in that as in other 
respects. Some of his latest songs do, in fact, already show 
a great improvement in this regard, his setting of a ‘‘ Corn 
song”? by Mr. Dunbar, to name but one, being full of a 
fresh beauty that haunts the memory. The violin pieces 
in slow time seem melodically far-fetched and affectedly 
vague, though very original; but his quick movements are 
full of tremendous vigour, strange rhythms, and a wild, 
untrammelled gaiety suggestive of neither European nor 
Oriental influence. An altogether new element seems here 
introduced into our art, the further development of which 
|we shall watch with the keenest interest. May the fates 
| be kind to Mr. Taylor and give him the fullest opportunities 
| for developing his quite exceptional talent. Miss Helen 
Jaxon and Mr. Gregory Hast were the excellent singers at 
this deeply interesting concert, while Miss Marie Motto 
| played the difficult violin pieces with capital effect. 

! 





MUSICAL ASSOCIATION. 


THe twenty-third session of the Musical Association was 
concluded on the 8th ult., when Mr. W. H. Cummings 
read a paper on ‘‘ Music during the Queen’s Reign.” The 
lecturer began by describing the state of the art at the 
Queen’s Accession, and read some contemporary press 
criticisms by Thomas Oliphant, the secretary of the 
Madrigal Society. The causes which had led to the 
present widespread appreciation of music were briefly 
reviewed, and a comprehensive sketch was given of the 
tise of the great music schools. 

During the subsequent discussion Mr. T. L. Southgate, 
who occupied the chair, said that whereas in 1837 there 
were only living nineteen persons who had obtained 
degrees in music at the Universities of Oxford, Cambridge, 
and Dublin, there were now 520 members of the Union of 
Graduates in Music. 

After the meeting the company dined together at the 
Holborn Restaurant in honour of the Diamond Jubilee, 
Mr. W. H. Cummings presiding in the absence of Sur John 
Stainer, President of the Association. 








GRESHAM LECTURES. 

Tuis year being the 300th anniversary of the first Gresham 
| lectures, the professors have devoted their several discourses 
to their respective predecessors. Professor Bridge, in fulfil- 
ment of his duties from the 8th to the 11th ult., gave a 
| series of brief sketches of the life and works of the men who 
have held the chair of music since the time of Dr. John Bulli, 
the first music professor, who was specially recommended 
by Queen Elizabeth. No other musician, however, 
occupied the position until Theodore Aylward, who was 
elected to the chair in 1771. An expressive trio for male 
| voices, entitled “A cruel fate hangs,” by this musician, 
and a ‘“‘Catch,” or, more correctly speaking, a ‘ Round,” in 
| five parts, were effectively sung by Messrs. Oakley, Collard, 
Paul England, and the choristers of Westminster Abbey, 
which showed Alyward to have been an accomplished master 
of his art. The third lecture dealt with R. J. S. Stevens, 
a prominent representative of the school of glee writers, 
whose skill in this form of composition was abundantly 
shown by the excellent rendering of a number of his best 
glees by Messrs. Oakley, Collard, Webster, and West- 
minster Abbey choir boys. The fourth lecture was devoted 
to Edward Taylor, who was elected in 1837, and to Dr. 
Henry Wylde, who held the music chair from 1863 to 1890. 
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Edward Taylor seemed to have fully realised the import- 
ance of his position, and his energy and talent marked a 
new era in the influence and utility of these lectures. 
A high tribute of praise was paid to the life and work of 
Dr. Henry Wylde, who founded the London Academy of 
Music in 1861, and built St. George’s Hall in Langham 
Place, which was opened in 1867, and is now known as 
the Matinée Theatre. The illustrations comprised songs 
by Taylor and Wylde, which were effectively sung by 
Miss Theresa Blamy and Mr. Avalon Collard. 





ROYAL INSTITUTION. 


Mr. J. A. FuLLeR MAITLAND conciuded, on the 12th 
ult., his series of four lectures on ‘‘ Music in England during 
the reign of Queen Victoria.” An interesting feature of 
the second discourse was an attempt to describe the various 
influences which composers exerted on their contemporaries 
and followers. The compositions of the really creative 
masters were shown to make for originality, life, and vigour, 
while the writings of less gifted writers who speedily got 
the ear of the public produced imitators whose endeavours 





resulted in the deadening repetitions of mannerisms. 
After referring to the works of Goss, Hatton, Loder, Henry | 
Smart, G. A. Macfarren, H. Pierson, and Sterndale Bennett, | 
the lecturer commented upon the visit of Wagner to) 
England in 1855, and created some amusement by reading 
sundry press criticisms of that period. 

At the opening of the third discourse, the lecturer said 
that although the word “renaissance” had been applied to 
the modern developments of music in England, it was only 
partially appropriate. Both, however, had in common the 
revival of an interest in and a love for the classics. The 
difference between the attitude of people in the present day 
towards music and that of thirty years ago, was mainly 
that in the former period music appealed to the few while 
now it interested all classes. Among the most important of 
the causes which had led to this change were the orchestral 
concerts at the Crystal Palace, under the conductorship of 
Mr. Manns, which were begun in 1855. They had not only 
fostered a love of the music of Schubert and Schumann, 
but had also given encouragement to British composers, 
some of whom were now acknowledged leaders in the art. 
Sir George Grove’s admirable analytical programmes had 
also greatly contributed to the instructive character of these 
concerts. A far wider influence in spreading a love of music 
through the English nation, however, had been the Handel 
Festival, started in 1857, and, although these performances 
had not been an unmixed benefit, they had promoted a love 
for Handel’s music among all classes, had stimulated 
musical enterprise in the provinces, and had played an 
important part in the musical education of the country. 
The foundation of the Bach Choir in 1875, under the 
conductorship of Mr. Otto Goldschmidt, had been an 
important feature in the education of amateurs and in 
the popularisation of Bach’s music. We were also 
greatly indebted to the popular concerts begun in 1859, 
when St. James’s Hall was a new building. The high- 
class character of the programmes was due to the 
suggestion of the well-known critic Mr. J. W. Davison. 
The enterprise of Miss Louisa Pyne and Mr. W. Harrison 
was a powerful agent in popularising English opera, and 
prepared the way for Mr. Carl Rosa’s company, which also 
did excellent work in raising the standard of operatic 
performances. Gounod first caught the ear of the English 
public by his opera ‘‘ Faust,” but the position he after- 
wards reached was due to his sacred music. The success 
of the latter was largely due to the ritualistic movement, to 
the spirit of which the mystic and voluptuous character of 
Gounod’s masses peculiarly appealed. His long residence 
in England enabled him to gauge the English taste, and 
although this knowledge had no very invigorating effect 
upon his compositions it contributed to their popularity. 
The lecturer then reviewed the work of W. S. Rockstro 
and Sir Frederick Ouseley, and said that Sir John Stainer 
had handed down the finest tradition of English Church 
music while wholly avoiding the insular prejudices by 
which the influence of many successful composers had 





been weakened. Mention was also made of Frederic 
Clay, Alfred Cellier, and, lastly, Sir Arthur Sullivan. The 





brilliant series of comic operas by the last-named, the 
lecturer said, had indirectly affected the social status of 
musicians to no small extent. The British public had at 
last learnt the lesson that music could be grammatical 
without being dull, and that the composition of an English- 
man might find as wide an acceptance as those of foreign 
origin. 

Probably the final lecture was the most interesting to the 
majority of Mr. Fuller Maitland’s audience, as it dealt chiefly 
with our living composers. A brief but comprehensive sketch 
was given of the productions of Goring Thomas, Frederic 
Cowen, Villiers Stanford, Mackenzie, and Hubert Parry, 
who were regarded as the revivers of musical art in 
England. Sir Arthur Sullivan could hardly be considered 
one of the masters of the English renaissance, as at that 
period, about 1882, when the force of the new movement 
began to make itself felt, his contributions to serious music 
consisted of a group of oratorios of purely old-fashioned 
character, and he had waited until 1886 before bringing 
out the **Golden Legend,’’ upon which his lasting fame 
would depend. The lecturer then reviewed the younger 
men, mentioning Hamish MacCunn, Arthur Somervell, 
Edward German, Granville Bantock, William Wallace, and 
Frederick Cliffe. Referring to Brahms, the lecturer said 
that to all appearance the great line of German composers 
came to an end with this master. The wave of the young 
Italian music seemed to have passed over us without having 
had much effect. The wonderful masterpieces of the 
veteran Verdi, the ‘‘ Manon” and ‘La Bohéme” of Puccini, 
and others, were not likely to be forgotten so soon as the 
nysterical productions of the young men of Italy who held 
the public ear a few seasons back. The speed at which 
musical culture, apart from technical education, had pro- 
gressed in the last few years was very remarkable. Not 
only had orchestral concerts been given by famous foreign 
conductors, but in these last days a conductor of English 
birth, Mr. Henry Wood, had given performances in no way 
inferior to the best that came from abroad, and, more than 
this, he had already got the ear of the people. Great 
responsibility rested upon the cultured part of the public. 
They must realise the position which the best English 
composers held in comparison of other nations. The time 
had gone by when we need be asked to encourage native 
art because it was native; it was to be supported because 
it contained so much of the best quality. Judged by any 
recognised standard of merit, the best that had been accom- 
plished by the masters of the English renaissance must 
deserve to be called great, and it was quite certain that 
these men could hold their own with any living foreign 
composer. 

Numerous musical illustrations were given by Miss 
Louise Dale, Miss Gertrude Sichel, Miss Muriel Foster, 
Miss Nora Clench, and Messrs. R. A. Streatfeild, Charles 
Phillips, Owen Morgan, Clyde Twelvetrees, and the lecturer. 


“MORS ET VITA” IN ITALY. 


Gounop’s sacred trilogy ‘‘ Mors et Vita’? was produced 
on Sunday, the 13th ult., at the stately Church of the 
Annunciation, in Genoa, for the first time in Italy, when 
the importance of the event attracted a very large 
congregation. An able analysis from the pen of Signor 
Lorenzo Parodi, the well-known critic of the Genovese 
journal Caffaro, had prepared music-lovers for the due 
appreciation of the noble work, which was performed by a 
choir of some 130 vocalists and an orchestra of seventy- 
five professors, under the experienced direction of the 
Cavaliere Del Signore. ‘‘Gounod,” says the Genovese 
critic in the course of his highly appreciatory remarks, 
‘who has never aspired to the laurels of the symphonist, 
occupies a place in the foremost rank of composers 
of oratorio. In the ‘ Redemption,’ he has musically 
illustrated the three great central facts upon which 
Christianity is based—viz., the Passion and the Death of 
the Saviour, and the diffusion of the Christian Faith 
throughout the world by means of the Apostolic Mission. 
In ‘ Mors et Vita,’ on the other hand, Death, Judgment, 
and a Higher Life are the exalted themes, expressed in 
music the most sublime and profoundly impressive. The 
seductive power of this music is such that none can 
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FOUR-PART SONG. 
Composed by H. Exx1or Burton. 





London: NOVELLO, EWER AND €O., 1, Berners Street (W.), and 80 & 81, Queen Street (E.C.); also in New York. 





Andante grazioso. 
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escape its influence. It is a manifestation of prayerful 
devotion, of exaltation of soul, of perpetual adoration. 
The spirit is held now in violent tension by the chromatic 
unrest of the score, and again soothed by the sweet calm 
repose in the long-drawn chords and by the poetic 
grandeur of the orchestration.” It remains to be added 
that Signora Mingotti, of Genova, and Signori Stara and 
Rolando, of the Cantoria of Vercelli, were the able 
interpreters of the solo parts. 





MEETING OF THE ALLGEMEINE DEUTSCHE 
MUSIK-VEREIN. 


THE performances in connection with the annual meeting 
of the Allgemeine Deutsche Musik-Verein, held at Mann- 
heim from May 27 to the rst ult., were, as usual, 
representative of various styles and schools, and presented 
some features of special interest. Among these may be 
numbered in the opening concert a symphony for orchestra 
and pianoforte, ‘‘ Sur un chant montagnard Frangais,”’ by 
M. Vincent d’Indy, an essentially modern work, cleverly 
instrumented and distinctly original in the elaboration of 
its various themes. M. Risler played the pianoforte part, 
and both he and the composer, who conducted, met with a 
most sympathetic reception. The concert also included 
some remarkable new songs by Herr Richard Strauss, 
finely interpreted by Herr Kraus, of Vienna. The second 
concert (May 28) was devoted entirely to Brahms, and 
included the string quartets in B flat major and A minor, 
played by the Halir quartet party, as well as the “ Vier 
ernste Gesange,” of which Herr Kraus was again the 
greatly applauded interpreter. The performances on the 
tollowing day presented, amongst other compositions, a new 
symphonic poem, ‘' Die Gefilde der Seligen”’ (‘‘ The Regions 
of the Blessed’’), by Herr Weingartner, the Berlin conductor, 
which had not yet been produced anywhere. The work, 
which has been inspired by a painting of Professor Bécklin, 


is pervaded by a truly poetic feeling, clear in its form, and | 


transparent in its polyphony, and, under the composer’s 
own direction, achieved a distinct success. Notable 
features in the concert of May 30 were the “ Variations 
Symphoniques”’ for pianoforte and orchestra, by the late 
César Franck, a composer who combined in his individu- 
ality Teutonic depth of sentiment with the French 
temperament ; but it was necessary that he should die 
before his works could be appreciated; Berlioz’s seldom 
heard monodrame, “ Lelio,” for orchestra, soli, and 
chorus, and three pianoforte pieces by Liszt, amongst 
them the pathetic ‘Vallée d’Obermann,” in which M. 
Risler was again the highly appreciated interpreter. 
Miss Camilla Landi, who was the vocalist on this 
occasion, also came in for a good share of the applause. 
The two remaining concerts, on May 31 and the rst ult. 
respectively, consisted entirely of chamber music. A new 
string quartet, by Herr Waldemar von Baussnern, was 
generally considered a musicianly, but somewhat colourless 
production, while a new sonata for violin and pianoforte, by 
Herr Robert Kahn, a closely knitted, fresh-coloured, and 
spirited work, interpreted by the composer and Concert- 
meister Schuster, was received with distinct favour. 
Dvordk’s charming Quartet (Op. 105) was greeted with 
storms of applause, there being also in the programmes 
quartets by Haydn, Beethoven, and Schubert, and a number 
of songs by the late Alexander Ritter and Herr Wein- 
gartner. By way of prologue and epilogue to the meeting 


performances took place, at the Hof-Theater, of Mr. Eugene | 


d’Aibert’s new opera “Gernot” (May 26) and of Herr 
Weingartner’s music-drama ‘‘Genesius”’ (the rst ult.). 
Mr. d’Albert’s work suffers from a weak libretto and the 
performance was somewhat marred by changes in the 
cast and other mischances, which unavoidably occurred 
at the last moment. The score, however, is one of con- 
siderable interest and merit, the second act especially 
being highly effective. The composer conducted and 
Madame d’Albert was the very able interpreter of the 
principal female part. Herr Weingartner’s ‘‘ Genesius” is a 
work of a somewhat different order, less pronounced in its 
“modernity” perhaps than the other, pervaded by a lofty 
idealism, highly effective parts, particularly in the second 
and third acts, and moreover endowed with brilliant scenic 


effects. Dr. Wiillner, the gifted son of the eminent Cologne 
musician, who had undertaken the titular part at a short 
notice, and who made his second appearance on the lyrical 
stage on this occasion (he was an actor originally), 
surprised his critical audience by his masterly interpretation, 
and had indeed no small share in the considerable success 
attending the performance. Herr Weingartner conducted. 
In the course of business proceedings of the meeting, the 
publication of a complete edition of the works of Franz 
Liszt was decided to be issued in periodical parts for 
distribution amongst members of the Verein and others. 








REVIEWS. 


The Forty-Eight Preludes and Fugues of $ohn Sebastian 
Bach. Analysed for the use of Students. By Frederick 
lliffe. [Novello, Ewer and Co.] 

THE musical student of to-day should be grateful for his 
privileges. Even a generation ago text-books were rather 
dry and very dear. Now, by the expenditure of a few 
shillings, the earnest seeker after musical knowledge may 
obtain quite a library of useful and interesting books on the 
art, prepared by fully qualified experts—themselves earnest 
students—which are of the greatest possible value to the 
musician, be he young or old. The primer before us fully 
answers to this description. Schumann said of Bach that 
‘*Music owes almost as great a debt to him as a religion 
owes to its founder”; and an eminent musician of the 
present day has declared that ‘ Bach’s ‘48’ is the 
musician’s Bible.” We may accept both these statements, 
and, in regard to the latter, introduce Dr. Iliffe as an 
excellent commentator. To quote from the interesting 
preface to the work: ‘‘ The object of the present Analysis 
is to place in the hands of students a detailed and exhaustive 
scheme of every Prelude and Fugue.’’ It cannot be denied 
that hitherto more attention has been paid to the Fugues 
than to the Preludes of the “48.” ‘*‘ Why is Bach’s name 
always connected with Fugues?” wrote Mendelssohn to 
his English publisher. Mendelssohn would heartily 
endorse Dr. Iliffe’s opinion that ‘‘ the Preludes are quite as 
wonderful, and more unique [than the Fugues], and the 
fineness of the work in many of them is of the highest 
possible order.” This furnishes a tempting invitation for 
the student to proceed, under our author’s guidance, to 
investigate the wealth of Bach’s inventive genius exem- 
plified in these remarkable Preludes. Dr. Iliffe sets forth 
the plan of his Analysis thus: ‘“‘In the Preludes the mode 
of procedure has been—(r1) To give the Figure upon which 
each Prelude is built; (2) to give the Prelude itself in full 
and copiously marked, or in a reduced form showing the 
structure; (3) a ‘Summary’ of the piece; and, lastly, 
general ‘ Remarks’ upon the structure and treatment of the 
| materials.” As a specimen of this invaluable part of the 
| work we may take the familiar first Prelude. Dr. Iliffe has 
' reduced the delicate arpeggio embroidery of Bach’s original 
|to simple chordal progressions, with a figured bass, which 
| he calls ‘‘ Showing the Structure.” (Weare glad to see that 
| he has omitted Schwenke’s impudent interpolation of a bar 
| between measures 22 and 23). In following this Analysis 
| we have, at bar 1, ‘' Period I., C major, establishing the 
key.” Bars 5 to 1o—the information being always couched 
in natural language—‘‘ From here it moves away to the 
|key of the Dominant.” Bar 12 is marked “ Period II. 
' Modulates to gain colour,” and at bar 17, ‘‘ Gently returns to 
Tonic.” ‘* Gently” is just the right word, and in both these 
| sentences we have a taste of that poetic feeling which we 
' feel sure has animated Dr. Iliffe in his work, and which is 
|s0 eminently characteristic of the spirit of the music. Bar 
20 records “ Period III., Coda”; at bar 24 begins the 
‘‘ Dominant Pedal,” and at 32, the ‘‘ Tonic Pedal.” When 
we add that the author has treated the whole of the ‘48"’ 
Preludes in this attractive manner, it will at once be seen 
that the student of this “ Analysis” will verily have ‘‘a 
| feast of fat things.” The “ Form” of the Preludes is also 
‘ably treated. Two of them (Nos. 36 and 42) “are,” says 
| Dr. Iliffe, ‘‘ prophetic of the splendour of the modern 
| Sonata Form; while two others—Nos. 29 and 45—are, 
| with slight modifications, actually in this modern form as 
we know it to-day.” 
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We have dwelt so much upon this unique Prelude 
section of the work that we can only refer to the Fugue 
section, which is a masterpiece of earnest studentship and 
unwearying labour. To quote again from the Preface: 
“With him [Bach] a Fugue was a perfect organism, and to 
the study of its unfolding and development he gave the 
best efforts of his life, recognising at the outset the fact 
that a Fugue could not survive the mere observance of 
formulas alone.’’ Again, ‘‘ He revels in a strong flow of 
polyphony, and frequently also of elaborate interlacings 
of the parts, heedless if a passing note occasionally rubs 
somewhat roughly against the regular material, or if one 
accidental momentarily looks askance at another. It is 
nothing more than the many-sided pebbles in the rivulet 
which momentarily roll—and make music—against each 
other, as the stream proceeds along its determined course.” 
Such poetic language is in pleasant contrast to the pedantic 
diction of fossilised theorists. In analysing the Fugues, the 
author says: ‘a Tabulated Analysis—bar by bar—is first 
given, then a ‘Summary’ and ‘ Remarks,’”’ as in the case 
of the Preludes. The patient labour bestowed upon this 
part of the work must have been enormous, and should be 
greatly appreciated by every Bach student. The final 
words of Dr. Iliffe’s Preface must conclude this inadequate 
notice of so valuable a contribution to musical literature. 
“« The suggestions offered by a patient study of a work of 
this stamp are almost innumerable; the fount is, so to 
speak, inexhaustible, and the whole collection is securely 
placed upon the High Tower of Musical Art, the lasting 
joy and heritage of every earnest musician.” We learn, 
from a very high authority, that Dr. Hubert Parry has not 
only been through every line and page of the book with 
approval, but has made many very valuable suggestions. 

The Autobiography of Karl von Dittersdorf. Trans- 
lated from the German by A. D. Coleridge. 

[Richard Bentley and Son. ] 


Lovers of music familiar with the tongue of the Father- 
land have long esteemed this Autobiography, which was 
finished in October, 1799, two days before its author died. 
Karl von Dittersdorf was born at Vienna in 1739, and his 
father held the office of costumier to the court and the 
theatre. This position enabled him to give his children, 
who were five in number, a liberal education, and young 
Karl, who was the second of his three sons, having shown 
great aptitude for music, a teacher, one K6énig, was 
engaged to give the boy, then seven years of age, lessons 
on the violin. Karl made such rapid progress that in two 
years and a half Konig declared that his pupil required 
another master, who was accordingly procured in Joseph 
Ziegler, a highly respected violinist of his day, and a com- 
poser of chamber music. At his advice Karl applied for 
admission to the orchestra of the Church of the Benedic- 
tines, and the precentor, Gsur, granting this request, the 
youth’s playing one day attracted the attention of 
Hubaczek, the French horn player, who mentioned the 
boy’s skill to his master, the Prince Friedrich von Hilburg- 
hausen, whose service young Karl was invited to enter. 
This appointment may be said to have been the foundation 
of Dittersdorf’s successful career. The Prince apparently 
took a great fancy to the lad and had him instructed by 
the best masters, not only in music, but in languages, 
fencing, dancing, and riding. Of these advantages the 
young student seems to have fully availed himself. 
The varied amusements at the Prince’s castle at Schlosshof 
did not, however, cause him to neglect his musical 
studies. ‘So far from hindering, they encouraged me 
to work, and even if I gave no proof of fiery genius, 
which never slumbers and sleeps and seldom does what it 
is told, I am just as well content; for my honest punctuality 
in time and business stood me in good stead in later life.” 
His music master was Trani, to whose admirable tuition 
Dittersdorf undoubtedly owed much of his success. 
Every student of to-day may take to himself the following 
advice: “ Study minutely the individual points of every 
artist, be he violinist, singer, or instrumental player, 
and when you have ascertained their various points of 
excellence, make them your own, not by slavish, but by 
free imitation; above all, let your own feelings be your 
guide ; then you will be an artist.” No little of the 
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attractiveness of this volume is owing to the pictures pre- 
sented of the amusements of the petty courts at this period. 
On one occasion, Prince Hilburghausen having to entertain 
his royal master, it fell to Dittersdorf’s lot to assist in the 
preparation and carrying out of the masques thought 
necessary for the entertainment of the royal visitor. The 
féte was to include a ballet in honour of Bacchus. The 
appropriate music for this seems to have occasioned some 
discussion, in which Gluck joined. Finally, it was decided, 
at Dittersdorf’s suggestion, that the most appropriate 
accompaniment would be four bag-pipes, two of which 
should be an octave lower than the others. To secure 
these, all the bag-pipe players in the Prince’s domains 
were assembled, from whom four were selected by Ditters- 
dorf, and taught by ear the melody they had to play. It 
is not said if Dittersdorf regretted having made his 
suggestion. Dittersdorf subsequently travelled to other 
courts, concerning the doings at which many amusing 
tales are told. He speaks of his successes over rival 
executants in a modest vein, but it is manifest that he 
possessed the assurance and self-reliance which go so far 
to make the virtuoso. He also seems to have composed 
with great facility in whatever form was demanded by the 
exigencies of the moment, and his music seems to have 
appealed with success to the taste of his day. Interesting 
references are made to a number of musicians and 
executants with whom in his professional capacities he had 
to deal, and many anecdotes brighten the pages of this 
vivacious autobiography. 


English Minstrelsie. A monument of English song. 

Edited by S. Baring-Gould. Vol. VII. 
[Edinburgh: T. C. and E. C. Jack.] 

ONE more volume—the eighth—will complete this 
interesting ‘‘ monument” of English songs. Not the least 
valuable portion of the work are the Prefaces and ‘‘ Notes” 
contributed by the learned editor, the Rev. S. Baring- 
Gould, who is one of the greatest living authorities on the 
subject of English Folk-music. The instalment before us 
contains an ‘ Introductory Essay on English Folk-music,” 
in which Mr. Baring-Gould pleasantly relates some of his 
experiences of song hunting in rural districts. One of his 
contributors was an old stonebreaker, bearing the appro- 
priate name of Robert Hard, of whom a portrait is given. 
Mr. Baring-Gould tells us that he “interviewed”? Mr 
Hard for a whole day, with the result that he ‘squeezed ” 
out of him a dozen good airs with their words. A month 
or two afterwards the old stonebreaker was found dead on 
the road. But for that day’s ‘‘ squeezing,” it is more than 
probable that these traditional melodies and words would 
have been irrecoverably lost. Mention is made of the 
selection of Folk-songs issued by Messrs. Novello in 1891, 
and edited by the late Dr. W. A. Barrett, a former editor 
of THE Musicat Times. ‘ Most of his collection,” we 
are told, ‘‘ was made in Sussex, at Shoreham, from an old 
shepherd on the South Downs.”’ The book, which contains 
an excellent portrait of Mr. Baring-Gould by way of 
frontispiece, is not only well edited, but is issued in an 
attractive style deserving of the highest praise. We 
notice two misprints. On p. 6, bar 1, the second note in 
the voice part should be E, not G; and on p. 24, “ Clark 
Whitfield” should be ‘‘ Clarke-Whitfeld.” 


Connla. A dramatic Cantata. Words by James Smieton. 
Music, for three solo voices, chorus, and orchestra, by John 
More Smieton. (Op. 25.) 

[Novello, Ewer and Co.] 

THE libretto is founded to some extent on the legend of 
“‘Connla and the Fairy Maiden,” as given in Joyce's ** Old 
Celtic Romances” and Jacobs’s ‘Celtic Fairy Tales.” It 
tells of Connla, who feeds for weeks on a golden apple 
cast at him by a fairy maiden at first invisible. At length 
she appears to him and beckons him to follow her. They 
enter into a crystal boat, which ‘bears them over the waters 
towards the sunset.”” Space prevents us from noticing in 
detail this interesting work. The music, in which 
Scandinavian influence is perceptible, is fresh and 
imaginative. There is great variety of rhythm; and the 
epithet ‘dramatic’ in the title seems quite appropriate. 
It is to be hoped that an opportunity will soon be given 
of hearing and judging the work. 
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Six Italian Songs. For a Mezzo-Soprano voice. 
Arranged, English words written and adapted, by J. 
Stainer. [Novello, Ewer and Co.] 


No little of the great musical progress made of late in 
England may be attributed to the revival and consequent 
study of the music of past generations, and the re-issue 
of excerpts from the old masters undoubtedly exerts 
a salutary influence on the musical taste of the day. 
The above selection of songs is well calculated to excite 
interest in music of the seventeenth and eighteenth 
centuries. The first example is a canzonetta by Cavalli, 
whose real name was Caletti-Bruni, and who was a singer 
at St. Mark’s, Venice, in 1617. The canzonetta, entitled 
“Dolce Amor,” is an excellent specimen of that tender and 
pathetic expression which placed its composer in the front 
rank of early opera writers. Alessandro Scarlatti furnishes 
the next song, entitled ‘‘ Non dar piu pene,” which is 
taken from the opera ‘‘La Rosaura.” There are two 
copies of the opera in the MSS. of the British Museum, 
but in one of these this song is completely spoiled by 
omissions and curtailments; and in the printed edition by 
Messrs. Breitkopf and Hartel the opening of the vocal part 
of the song has been marred by the introduction of an 
obvious false note which is not found in either MS. copy. 





The words are of a pathetic character, the music simple | 
and expressive, and, in common with Scarlatti’s writings of | 
this nature, extremely well laid out for the voice. ‘ Fier | 
Destin,” by Gasparini, is derived from an opera, “ Antioco,” | 
a work which was very popular in London during the first | 
half of the last century. The fourth song is ‘ L’Immago | 
tua Vezzosa,” by Emanuele, Baron d’Astorga, who spent 
the greater part of his life as a diplomatist, but who was 
also a musician of no mean attainments. This is well 
attested by the example in question, which is one of 
the most attractive of the selection. The ‘ Danza 
Fanciulla,” by Durante, who was a pupil of Scarlatti in 
Naples, is a sprightly arietta with which a cultured vocalist 
could scarcely fail to enchant her listeners. The volume 
is concluded by a charming pastoral song from the opera 
of ‘Il Filosofo di Campagna,” by Galuppi. This lyric 
was very popular in England in the middle of the last | 
century, and was constantly sung by the then favourite | 
vocalist, Miss Brent. All these songs are furnished with 
English translations of the Italian text, and musicians will 
appreciate the perfect appropriateness of Sir John Stainer’s 
pianoforte accompaniments, which for the most part have 
only been indicated by the composers. It should be added 
that the selection includes some excellent historical notes, 
and that the songs ‘*Non dar pii pene’? and “ Fier 
Destin” are also published with a violin obbligato, which 
is justified by the original arrangement, and which, it is 
hardly necessary to say, increases their effectiveness in 
performance. 





Six Original Compositions for the Organ. By J. W. Elliott. 
[Edwin Ashdown, Limited. ] 

Mr. Evtiotr has hitherto been known chiefly as a 
composer of highly meritorious church music and in 
connection with his admirable arrangements for the har- 
monium. Many of his friends have often wondered why 
he did not still further exercise his talent in writing for the 
organ, which he plays with consummate taste and skill. 
These six pieces are, therefore, very welcome. Such titles 
as “ Patronal Festival March,’’ ‘‘ Intermezzo,” ‘In the 
old abbey,” and “Wedding Music” have in them an 
attractiveness which is fully endorsed by the excellence 
of the music, and we cordially commend this collection of 
pieces to the attention of organists. They are dedicated 
to Sir John Stainer. 


Novello’s Parish Choir Book. Nos. 298—310. 
[Novello, Ewer and Co. ]} 


THE quantity of sacred music is ever on the increase, and 
for this, of course, there is a good reason: there is an ever- 
increasing demand for it. No. 298 of the above-named 
series is a plain, yet effective setting of the favourite hymn 
“ Abide with me,” by W. T. Best, the great organist, who 
has so recently passed to his rest. No. 299 is the solemn 
Dies Ire by the same composer, with Latin words, and 





English translation by the Rev. Dr. W. J. Irons, for voices 


unaccompanied. The music, with its quaint tonality and 
alternation of phrases in unison and full harmony, is 
impressive. No. 300, a Te Deum Laudamus, second 
series (Gregorian Tones), by Sir J. Stainer, with its voices in 
unison and voices in harmony, is chaste and dignified. 
The few chromatic harmonies in the organ accompani- 
ments are of good effect. No. 301, Benedicite, omnia 
Opera, in chant form, by Sir J. Stainer and B. Blaxland, is 
broad and flowing. Some of the verses are set by the one, 
some by the other composer. No. 302, entitled ‘“ Faith, 
Duty, and Prayer,” by Myles B. Foster, has music of 
simple character ‘‘for the use of Children in School, at 
Worship, or in the Home.” No. 303, a Jubilate Deo in 
F, by Bruce Steane, is bright, melodious, and carefully 
written for the voices. No. 304 isa Cantate Domino and 
Deus Misereatur (in C) by Sir John Goss. The first is a 
simple, yet fine, vigorous composition ; the second, opening 
quietly with the old ecclesiastical phrase so often used in 
their works by the great masters, offers excellent contrast, 
In both numbers the voices are throughout in unison. 
No. 305, a Harvest carol, ‘‘ Make melody within your 
hearts,” by the Rev. F. A. J. Hervey, is fresh and pleasing. 
No. 306 is a Harvest carol, ‘‘ Sowing and Reaping,” by 
J. Maude Crament, of a simple and tuneful character. 
No. 307, Benedictus, third series (Gregorian Tones), by 
Sir J. Stainer, has both charm and dignity. No. 308, 
Te Deum Laudamus in D, by Dr. Chipp, shows skill and 
character. The harmonies in the accompaniment of the 
passages in unison are bold, yet not extravagant. No. 309, 
a Benedictus, also in D, by the same composer, is of a 
quieter, though fairly similar style. No. 310, a Jubilate Deo 
in E flat, also from the same pen, is short, and the har- 
monies throughout are diatonic. 


In Praise of Music. Ananthology. Prepared by Charles 
Sayle. [Elliot Stock.] 

THE compiler of this volume has founded his anthology on 
“The Praise of Musicke,” attributed to Dr. John Case, and 
dedicated to Sir Walter Raleigh by the printer thereof, 
which appeared in 1586; and the method of the book is 
formed on that of the late Alexander Ireland’s valuable 
* Book lover’s Enchiridion.”” Mr. Sayle goes to the Bible 
for his earliest extracts, and these are followed by quotations 
from the writings of Confucius, Plato, Aristotle, and many 
other classical authors, through a long line of writers 
and poets of various periods and nationalities, down to 
William Watson of our own day. The compiler almost 
disarms criticism in the motto he has prefixed to the 
work : “ Nihil est inventum et perfectum simul”; and 
an admission that some authors have been omitted by 
monetary considerations (presumably of copyright), and 
others ‘by an oversight,’’ seems to show that he himselt 
is not fully satisfied with the selection. In this connec- 
tion it is surprising to find that less than four pages are 
devoted to Shakespeare, while more than seven are 
occupied with a sermon by Kingsley! Some of the extracts 
—e.g., those from Plato, Horace, Luther, Berlioz, and 
others—appear in their original languages, but as these 
are not all translated, the usefulness of the book is thus far 
limited as regards the general reader. In some cases it 
might have been difficult to get even a fairly adequate 
translation, but such a characteristic utterance of St. 
Augustine as that beginning ‘‘ Quantum flevi in hymnis et 
canticis tuis ”’ ought surely to have had an English version. 
These, however, are comparatively unimportant short- 
comings of a book which is distinctly valuable, not only by 
reason of its intrinsic merits, but as a delightful companion 
to all who can appreciate the thoughts emanating from the 
minds of great men “in praise of music.” 


The Song of Fubilee. A Thanksgiving Cantata for solo 
voices, chorus, orchestra, and organ. By Jacob Bradford. 
[Novello, Ewer, and Co. } 


THE composer of this work, which was performed at one 
of the Jubilee concerts in the Royal Albert Hall, on 
Saturday, the 19th ult., is unfortunately no more. He 
was born in London in 1842, and after being a chorister at 
St. Paul’s, Walworth, he became organist in succession of 
several churches and devoted a considerable portion of his 
time to composition, among his works being an oratorio, 





474 


- THE MUSICAL TIMES.—Juty 1, 1897. 





‘‘ Judith,” several cantatas, and various miscellaneous 
pieces. An eminent London critic said of Dr. Bradford 
that he “could write fugues and double choruses 
with ease.’ The present work is one, according to 
the title-page, composed in celebration of the previous 
Jubilee in 1887, and a new edition is now issued for the 
present year. It is in seven numbers, one of which is 
mainly founded on the late Prince Consort’s tune “‘ Gotha,” 
another on the National Anthem, while the Finale is based 
on the words of the well-known choral “All praise and 
thanks to God.’ Dr. Bradford’s original music is certainly 
not pretentious, but it is broad and appropriately cheerful 
in character. ‘The Song of Jubilee”’ should be in request 
in the autumn, when the choral societies re-assemble. 


National Portrait Gallery of British Musicians. With 
an Introduction by Joseph Bennett. Edited by John 
Warriner. [Sampson Low and Co.] 


Tuts volume contains over five hundred portraits of 
‘‘ musicians who are either natives of Great Britain and 
Ireland or who have permanently settled there, and on 
whom much of the present and future of musical art 
depends.” With the portraits are given short biographical 
notices, detailing the leading events of each musician’s 
career. Ina prefatory note the editor regrets the omission 
of several portraits and notices that should have been 
included, but explains that copyright and other difficulties 
stood in the way. In the case of certain prominent 
musicians this is a pity ; but otherwise the volume appears 
to us to err rather in the opposite direction. No doubt it 
would be far from easy to hit upon a plan of selection that 
would meet with everyone's approval; but in the present 
instance the choice seems to have been indiscriminate, and 
the result is that inclusion in the collection has, in a large 
number of instances, conferred far greater eminence than 
had been previously attained. This at least should, we 
think, have been avoided. The portraits are, in most cases, 
fairly well reproduced, and are arranged in groups of fifteen 
on each plate. The most valuable portion of the book is 
Mr. Joseph Bennett's Introduction, which should at an 
early date be published separately and in acheap form. It 
contains a searching investigation of the racial and 
temperamental influences which hinder or promote musical 
development, and adduces facts of such importance that it 
should be read by every student in the land. 


A Daughter of the Sea. Cantata for Female voices, 
with Pianoforte Accompaniment. Words written by Clifton 
Bingham. Music composed by Frederic H. Cowen. 

[Novello, Ewer and Co.] 


THE composer has always been particularly successful 
in works demanding fancy and grace, and this cantata, 
with its romantic tale of the gentle, golden-haired sea-maid 
who fell in love with a prince, whom she rescued from a 
watery grave, has given him an excellent opportunity of 
showing his taste and skill. The opening chorus is full of 
light, pleasing melody, interrupted, however, by agitated 
music descriptive of the storm at sea, which wrecked the 
vessel bearing the prince. The next chorus and the trio, 
sung by the sisters, are two dainty little movements. They 
are followed by a short soprano solo with trio. Soon 
comes an effective scena between the sea-maid and a 
sea-witch (contralto, of course), closing with a smooth 
“sleep” chorus. A choral interlude leads to a bright, 
tripping chorus, “From a distant land,’ and then, after 
another trio and solo, an attractive Finale, ending with soft 
and delicate strains, brings the work to a successful close. 
Mr. Cowen’s “ Daughter of the Sea’’ will prove a welcome 
addition to the répertuire of music for female voices. 


Morning and Evening Service, together with the Office 
for the Holy Communion. Set to music in the key of E. 
By S. S. Wesley. [Novello, Ewer and Co.] 

Tus fine work has been edited, with a Preface, by 
Dr. Garrett. He justly regards care and reverence in 
revising as the first duty of an editor; and further, 
‘to make the composer’s mcaning clear wherever it is 
not fully expressed.”” Had no more been said we should 


hesitate considerably before agreeing with this second 
duty. 


Is the editor certain, it might be asked, that he 


has grasped the composer’s meaning, and that his revision 
reveals it more fully? Wagner, for instance, suggested 
certain alterations in the score of Beethoven’s Choral 
Symphony, and for the express purpose of making clearer 
the master’s intentions. And yet there are musicians of 
standing who refuse to accept these suggestions. Each 
case, however, must be judged on its own merits, and Dr. 
Garrett calls attention to Wesley’s ‘ extraordinary careless- 
ness in writing.’’ Then again he had often heard the 
work in question under the composer’s own direction, 
and he thus had special means of knowing how far the 
written text needed revision. Of the Service itself, 
“undoubtedly one of the finest compositions of its class,” 
there is no need to speak in detail. 


Balaam and Balak. A short Oratorio for Soli, Chorus 
and Orchestra. Words selected from the Holy Scriptures 
by Henry Knight. Music by Ferris Tozer. 

[Novello, Ewer and Co.] 


Tue familiar story of Balaam, who, being asked to curse 
the “ people come out of Egypt,” blessed them, needs no 
description. This oratorio has a long, carefully written 
overture, the slow introduction of which commences with 
a phrase taken from a chorus for male voices to be found 
near the end of the work. The various choruses display 
solid and effective polyphonic writing, and the music shows 
not only skill, but also breadth and dignity. The oratorio 
was originally composed as an exercise for the degree of 
Mus. Doc.; of this we find traces in the bold chorale, ‘‘ O 
Israel, from the morning watch,” in eight parts. The fine 
opening chorus, aiso the excellent closing fugal number, 
were afterwards practically re-written so as to make them 
more suitable for general performance. The solos are not 
dry, but are the result—as one might naturally expect—of 
careful work rather than strong inspiration. 


The Fackdaw of Rheims. Legend by Richard Barham. 
For Chorus and small Orchestra. By William H. Speer 
(Op. 8). [Novello, Ewer and Co.] 

To illustrate by means of the art of tones a poem of this 
kind is no easy task. The music must not assert itself too 
prominently, and yet it must have sufficient character to 
justify its raison d'étre, Mr. Speer has acquitted himself 
of his task in skilful manner. There are some effective 
realistic touches—as, for instance, the hopping, limping, and 
cawing of ‘little Jackdaw.”’ But after all, these are small 
matters. The appropriateness of tone and word is felt all 
through, and by variety of rhythm and key interest is well 
sustained. Certain themes, or rather figures, connected 
with ‘‘Jackdaw”’ are employed in Weberian rather than 
Wagnerian style; and they, of course, help at times to 
give the clever accompaniment point and meaning. 








MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


THE month of June usually brings with it the termination 
of the musical season. The only events of any interest 
just now are the out-of-door concerts in connection with 
our parks and the various concerts organised for the 
summer months by the managers of the Edgbaston 
Botanical Gardens. 

The musical matinées in connection with the Royal 
Society of Artists’ Spring Exhibition were brought to a 
brilliant close, on the 5th ult., with an excellent concert, 
at which the following took part: the Birmingham 
Temperance Philharmonic Choir (conductor, Mr. Graham), 
Miss Lizzie Chapman, Miss Elfie Hewitson, Mr. Frank 
Shale (vocalists); Miss M. Henderson Brownlie (violinist) ; 
Mr. A. E. Morris (pianist); and Mr. George Halliley 
(accompanist). 





MUSIC IN CAMBRIDGE. 
(FRoM oUR OWN CORRESPONDENT.) 

THE May term has not been remarkable for many 
concerts, but there have been some of an exceptionally 
interesting character. The annual chamber concert of the 
Cambridge University Musical Society was given on 





May 13. The Gompertz Quartet, Mr. Santley, and Miss 
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Elsie Hall were the performers. The veteran baritone was 
in wonderful voice, and the warmth of his reception was 
unmistakable. Miss Elsie Hall, the young and promising 
Australian pianist, gave solos by Beethoven and Chopin in 
excellent style. 

For its choral and orchestral concert, on the 14th ult., the 
Cambridge University Musical Society announced Brahms’s 
Deutsches Requiem. This was probably the first In 
Memoriam performance in England of the deceased 
master’s gigantic work, and an excellent rendering was 
secured, though the male chorus might have been stronger. 
Miss Fillinger and Mr. Arthur Walenn were the soloists. 
Schubert’s Symphony in C, delightfully played, completed 
the programme. Dr. Gray conducted. 

Dr. Mann’s choir gave a “ Festival Service,”’ in King’s 
Chapel, on the 16th ult. The choral works were the 
‘‘Choral’’ Symphony, ‘ Blest Pair of Sirens,” andaTe Deum 
by the conductor. The symphony was well played, but the 
excessive resonance of the building caused the intricate 
passages to be somewhat confused. On the other hand, 
the tone of the wood-wind in the slower passages gained a 
singular charm, and the effect of the solo quartet, usually 
so unsatisfactory, was noticeably very much enhanced. 
Miss Filliinger sang the soprano part brilliantly, and the 
chorus did their work well. 

Numerous college concerts have been given, but the 
authorities seem to have been hardly so enterprising as 
usual. The principal works performed were Schumann's 
“Luck of Edenhall,” at Caius; Brahms’s ‘“ Zigeuner 
Lieder,” at King’s; and Alan Gray's “‘ Rock Buoy Bell,” 
at Jesus. Cambridge music in general, and the Musical 
Club in particular, will sustain a severe loss next term by 
the appointment of Mr. H. P. Allen to the organistship of 
St. Asaph. His efforts to advance the cause of music in 
Cambridge during the last three or four years have been 
untiring, and the handsome presentation of musical scores 
made to him by his Cambridge friends showed that his 
exertions have been appreciated. 





MUSIC IN DUBLIN. 
(FROM OUR OWN CORRESPONDENT.) 

THE University of Dublin Choral Society gave its final 
concert for the season, at Trinity College, on the 3rd ult. 
The programme, arranged in commemoration of Her 
Majesty’s Diamond Jubilee, included the following works: 
Handel’s “ Dettingen’? Te Deum and “ Zadok the Priest,” 
Weber’s “ Jubilee’? Overture, Stewart’s “‘ The King shall 
rejoice” and his five-part arrangement of the National 
Anthem. The principal vocalists were Miss Wann (alto), 
Mr. Melfort d’Alton (tenor), and Mr. Dudgeon (bass). 
Mr. Charles F. Marchant conducted. 

The Leinster section of the Incorporated Society of 
Musicians gave its annual conversazione on the 5th ult., in 
the Ancient Concert Rooms. A large number of the 
members and their friends were present, and a programme 
of music was successfully performed, including the following 
compositions by members of the section: “ Feis’”’ prize 
duet for violin and pianoforte, by G. F. Bell; prize chorus 
glee, ‘‘ Lodore,” by Joseph Seymour; chorus, ‘‘ Welcome,” 
by J. C. Culwick; song, ‘In motley guise,” by G. F. 
Horan; song, ‘‘ Loved and lost,” by Brendan Rogers; 
glee, ‘‘ Descend, ye muses nine,” by the late Sir R. Stewart. 
A harp solo, “ Reverie,” by J. Thomas, was beautifully 
played by Miss Josephine Sullivan, and Roeckel’s dramatic 
song ‘Grace Darling” was rendered with much accept- 
ance by Miss Shellard. 

Mr. Ludwig, who was one of the principal vocalists at 
the recent ‘ Feis Ceoil,’’ gave two concerts of Irish music 
at the Rotunda on the gth and roth ult., in which he was 
assisted by Miss Rose Byrne, who sings in Irish; Miss 
Corcoran, Mr. Melfort d’Alton, Mr. L. Mooney, Mr. P. 
O’Shea, Mr. P. Delaney (violin), Mr. Owen Lloyd (harp), 
and Mr. Rowsome (Irish pipes). A large audience attended 
on both evenings. 

A prize of £100 has been offered by a private donor for 
competition at the next “ Feis Ceoil ”’ for performances of 
Church music, written in the Palestrina style, by choirs of 
men and boys. It is possible that Belfast may be the 
centre for next year’s “ Feis.” 





MUSIC IN EAST ANGLIA. 
(FROM OUR OWN CORRESPONDENT.) 


Tue Norwich Diocesan Church Choral Association held 
its third triennial festival in the Cathedral on the 2nd ult. ; 
1,031 choristers, drawn from different parts of the diocese, 
were supported by a full band of about forty performers, 
led by Mr. F. W. B. Noverre. Dr. Bates, the Cathedral 
organist, conducted the service, which included the first 
part of Haydn's “ Creation’? and Woodward’s anthem 
‘The sun shall be no more thy light by day.” So well 
had the voices been trained and finally rehearsed by Dr. 
Bates at their various centres that the performance was 
very successful. The solos in Haydn’s melodious work 
were rendered with every mark of refinement by members 
of the Cathedral choir—Choristers White, Corbyn, and 
Burden, and Messrs. Hemmings and Brockbank, A 
very large congregation attended, the members of which 
showed their appreciation of all the labour spent upon 
the festival by contributing to the offertory a sum of less 
than £18! 

Established ten years ago, the Norwich Ladies’ Orches- 
tral Society, numbering about twenty-five members, gave 
its ninth concert on May 26. Mr. F. W. B. Noverre has 
occupied the post of conductor since the inception of the 
society, and the playing of the fair amateurs does that 
gentleman infinite credit. The programme included Men- 
delssohn’s C minor Symphony, the overture to ‘“ L’Etoile 
du Nord,” two of Grieg’s Norwegian melodies, &c., all of 
which were creditably played. Madame Sylvia Rita and 
Miss Margaret Birkbeck contributed vocal selections. 

The closing concert of the season of the Hunstanton 
Choral Society took place on May 18, Van Bree’s cantata 
“St. Cecilia’s Day” being the work brought forward. 
Miss Beatrice Pallister sang the soprano solos. Mr. C. H. 
Lewis conducted, and, as he is leaving the neighbourhood 
after seven years’ useful work in connection with the 
society, the president (Dr. Whitly), in the name of the 
members, presented him with a purse and illuminated 
address. 


MUSIC IN LIVERPOOL. 
(FROM OUR OWN CORRESPONDENT.) 


AN oasis in the desert of local events at the present 
period is to be found this year in the Chester Musical 
Festival fixed for the 21st, 22nd, and 23rd inst. The 
Cestrian capital is but a brief railway journey from the 
second city of the Empire, and musical Liverpool will 
throng to the older centre of art; and be it remembered 
that the Chester Festival is an event of by no means 
mushroom growth. Although it was temporarily sus- 
pended during the years prior te its revival by Dr. J. C. 
Bridge, it existed and kept the light of art burning long 
before such resident organisations as our Philharmonic 
Society essayed to foster it in the greater commercial 
centre. 

The many friends of Mr. H. A. Branscombe, local and 
otherwise, will learn with pleasure that he has been ap- 
pointed permanent chorus-master of the Bradford Festival 
Choral Society. He is also preparing the choristers of 
the Nottingham Sacred Harmonic Society for a performance 
of Berlioz’s ‘‘ Faust.”’ 





MUSIC IN OXFORD. 
(FROM OUR OWN CORRESPONDENT.) 

THE main interest of Summer Term in the way of music 
is usually to be found in its College concerts, but this year, 
owing to various causes, many of these have been abandoned. 
Of those which survived, three—Exeter, Merton, and 
Queen’s—which took place on the ist, 3rd, and 4th ult., 
deserve notice. At the first-named the main interest of 
the concert centred in the orchestra, which gave a very 
creditable performance of Mozart’s E flat Symphony and 
of orchestral pieces by more modern composers. Gade’s 
‘‘ Crusaders’? formed the principal attraction at Merton, 
and, considering the difficulty of the music, a good rendering 
was given. New works, specially written for the society, 
were again the chief features of the concert at Queen’s, 
where “‘ A Greyport Legend,” by Mr. F. Cunningham Woods, 
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and an “ Ode to Music,” by Mr. Myles B. Foster, came to| 
a first performance. Both presented many characteristics 
of interest, and Mr. Foster’s work in particular, which had 
the advantage of the composer as conductor, made a very 
deep impression and will certainly be soon heard again. A 
resuscitated and very charming song by Dr. Boyce, and 
Dr. Mee’s ‘‘ Horatius ’’ were the only other notable things 
in the programme. 

In other ways there has not been much activity. Mr. Farmer 
included a Brahms Memorial concert and a symphony 
concert in his scheme at Balliol and the solitary public 
classical concert was a very good one. Beyond this there 
is really nothing to say. 

On the 16th ult. the Professor of Music gave a most 
masterly lecture on music as a branch of education, in the 
Sheldonian Theatre. Want of space forbids even the 
attempt to summarise this most important and significant 
pronouncement. It is to be hoped that it will shortly 
reach, by means of the printing press, a far larger number 
of people than the theatre could possibly hold. 





MUSIC IN THE SOUTHERN COUNTIES. 
(FROM OUR OWN CORRESPONDENT.) 


THE performance of Dvordk’s dramatic cantata ‘‘ The 
Spectre’s Bride,” in the Guildhall, Winchester, on Tuesday, 
May 25, gave special opportunities for the display of the 
exceptional abilities of the Test Valley Musical Society, 
which, under Mr. E. H. Moberly’s able guidance, has 
reached its eighteenth season. The ‘ Spectre’s Bride”’ is 
an exacting work, and it is greatly to the credit of the 
society that it was able to grapple successfully with its 
many difficulties, No little of the success the work 
achieved on the occasion must be attributed to the intelligent 
and earnest endeavours of the choral force; while the 
playing of the orchestra, led by Mr. Alfred Burnett, was 
admirable. Mrs. Hutchinson acquitted herself admirably in 
the trying soprano part, and, as tenor and bass, Mr. 
Hirwen Jones and Mr. Douglas Powell were eminently 
successful, The concert opened with a splendid rendering 
of the overture to ‘‘ Tannhauser.” Mr. Moberly, of course, 
conducted. 

On Ascension Day the usual selection from “ Elijah” 
was given in Salisbury Cathedral to a large congregation. 
The choruses, as might be expected, went well, and the 
solos were admirably sung by members of the Cathedral 
choir. Mr. C. F. South accompanied on the organ with 
his customary skill and judgment. A great choral festival, 
in which more than sixty choirs participated, took place on 
the 3rd ult., when the sacred building was crowded to its | 
utmost capacity. The service was Smart in B flat, the | 
anthem, Stainer’s ‘‘ Lord, Thou art God,” composed for 
the Jubilee of 1887. The Hallelujah chorus from “ The 
Messiah”? was sung after the Benediction. The Rev. 
Precentor Carpenter intoned the service and conducted the 
chief part of the music. Mr. South presided at the organ, 
which was supplemented by a full orchestra and the band 
of the Royal Marine Light Infantry. Before the service 
Mendelssohn’s ‘* Hymn of Praise’? Symphony was played, | 
under the direction of Mr. George Miller. 

A pleasing concert was given, on the rst ult., in St. 
Barnabas Hall, Southampton, by the Portswood Choral 
Society. The principal work was Mendelssohn’s ‘‘ Loreley,” 
in which the solo part was sung by Mrs. E. C. Young. 
The miscellaneous portion of the programme included 
Cowen’s commemoration ode “All hail the glorious 
reign,’ which was sung with much spirit. Mr. Christopher 
Young conducted. 


‘eighteenth centuries. 





MUSIC IN PARIS. | 

(FROM OUR OWN CORRESPONDENT.) | 

THE first performance was given on the Ist ult., at the | 
Opéra, of a new ballet-pantomime, entitled ‘ l’Etoile,” by 
MM. Aderer and De Rodaz, the music by M. André 
Wormser. The action takes place in Paris, at the period 


of 1797 to 1799, and in the first act presents a scene of 
popular rejoicings; a fair is in progress, accompanied by the 
clamorous musical strains which here may be looked for. 
The second act presents the stage of the Opéra, where a 


| paid 


rehearsal is being held of the corps de ballet of 1799, and 
in which the juvenile members take part, so that, in fact, M. 
Wormser’s ballet treats us here to a practice coram publico 
of the pupils of our National Academy. Without being 
particularly original or striking, M. Wormser’s music is 
pleasing and danceable, some numbers, including a Bourrée, 
a Gavotte, and an Adagio for violin, being especially 
effective. Mdlle. Mauri, in the part of Zenaide, scored a 
great success; Mdlles. Invernizzi, Torri, Robin, MM. 
Hansen, Ladam, De Soria, and others being likewise greatly 
applauded. On the same evening a revival took place ot 
M. Massenet’s opera “ Thais,” with Mdlle. Berthet, MM. 
Delmas, Alvarez, and Vaguet in leading parts; M. Brun 
playing the “‘ Méditation ” for violin solo most charmingly. 

At the Opéra Comique M. Maurel renewed his success in 


| Verdi’s ‘‘ Falstaff,’ which was given on May 27, while 


Mdlle. Delna kept the audience in excellent humour by her 
amusing representation of Dame Quickly ; other parts being 
equally well filled, rendered the performance a really 
excellent one. On the preceding evening Madame 
Nuovina made her re-appearance in ‘La Navarraise.” 
At the same house rehearsals are going forward of 
‘* Jacqueline,” by M. Pfeiffer; ‘‘ Daphnis et Chloé,” by 
M. Busser; and “ Phryné,” by M. Saint-Saéns, which will 
be produced together. 

A spectacular piece, ‘‘ Le Chevalier aux Fleurs,” by MM. 
Armand Sylvestre and Pugno, with music by M. Messager, 
has been brought out at the Théatre Marigny. The piece 
is well adapted to a middle class audience, to which it 
appeals, and has been very favourably received. 

As regards concerts, since there has been no cessation 
of their supply, notwithstanding the heat, we must refer 
to at least the more important of them. An excellent 
performance was given on May 18, at the Salle Erard, of 
the ‘‘ Magnificat” and ‘‘Actus Tragicus’’ by Sebastian 
Bach, under M. Widor’s direction. The interpretation of 
a number of compositions by Friedrich Wilhelm Rust, a 
last century composer, was the subject of two very interest- 
ing recitals given by Madame Roger-Miclos. These works 
were published some ten years ago at the instance ot 
the composer’s grandson, Wilhelm Rust, cantor of St. 
Thomas’s Church, Leipzig, and fully warranted the homage 
rendered by the gifted pianist to a composer who certainly 
was in advance of his time. M. Paul Viardot, on the 
other hand, devoted a performance to the music of 
Scandinavian composers, including a_ string quintet 
by Svendsen, a pianoforte quintet by Sinding, a 
sonata for pianoforte and violin by Sjogren, and songs by 
Grieg and Kjerulf, brilliantly interpreted by Madame Oselio 
Bjérnson, a Norwegian singer, who was vociferously 
applauded. Another concert, given by M. Parent, was 
devoted to violin compositions of the seventeenth and 
Turning from these to French 
composers, I may mention that the Société Nationale 
recently gave its 262nd orchestral concert, the programme 
comprising works by MM. d’Indy, Chausson, de Bréville, 
Duparc, and others. 

M. Oswald, a young Brazilian artist, has produced some 
of his own compositions here, and met with a very sympa- 
thetic reception, as did the Roman Quintet Party of 


| MM. Luigi Galli (pianist), Fottorini, Zampetti, Marengo, 
|and Bedetti. 
|and fifty other concerts given by virtuosi, as usual towards 


For the rest, I may pass over the hundred 


the close of the season, the interest of which is confined 
to the executive skill displayed by the various concert-givers 
in the interpretation of well-worn works. 

A commemorative tablet has been placed on No. 12, 
Place Vend6éme, the house where Chopin died on October 
17, 1849. Similar commemorative honours are, in 
accordance with a decision of the Municipal Council, to be 
to Ambroise Thomas, Benjamin Godard, and 
Pasdeloup. 


M. JAquES-DALcrozE, who gave a concert on May 28 
at the Steinway Hall, and another on the roth ult. at 
St. James's Hall, is a Swiss composer of talent and self- 
assurance, The former was made manifest by his com- 
positions, and the latter by the programmes of both 
concerts containing no other music but his own. The 
most notable works at the first-named concert were three 
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well-written movements for string quartet and some 
graceful and fanciful pianoforte pieces, the latter being neatly 
and expressively played by M. Dalcroze. Malle. Faliero, 
the possessor of a soprano voice of excellent quality, did 
full justice to some examples of M. Dalcroze’s skill in vocal 
writing, and able assistance was rendered by Messrs. 
Alberto Bachmann, Charles Jacobi, Alfred Hobday, Herbert 
Walenn, and W. L. Barrett. The final concert introduced 
to a London audience ‘Le Poéme Alpestre,” a lyrical 
work laid out for soli, chorus, and orchestra, which was 
originally produced on May 27, 1896, at the Geneva 
Exhibition. The text is of a patriotic character, which 
may have induced the prevalent employment of the brass, 
and the constant indulgence in fortissimo effects. Certain 
portions of the work, however, possess much merit, and 
show inventive powers and lively fancy. The soloists 
were Mdlle. Nina Faliero, and Messrs. Eugéne de Dank- 
wardt, Charles Loden, and Charles Clark, all of whom, 
together with choir and orchestra, worked loyally in the 
interest of the composer, who conducted. 


THE students of Trinity College, London, who appeared 
at the concert at Queen’s Hall on May 27, acquitted them- 
selves very creditably. Although the performances were 
not of unaltering degree of merit, a satisfactory standard was 
reached, and in nearly every instance there was fair proraise 
of better things. This cannot be said of all amateur 
displays. The Misses Janie Bridges and Kate Frewer sang 
with taste and discretion, each affording evidence of careful 
training. Mr. F. Theodore Flint played the Allegro con 
brio from Beethoven's third Pianoforte Concerto with 
facility, and others who exhibited knowledge of the 
resources of the instrument were Miss Maud Agnes Winter 
and Miss Suzanne Stokvis. Vieuxtemps’ Fantasia 
Appassionata for violin was skilfully played by Miss 
Florence Brotherhood, the Adagio from Dvordk’s Violon- 
cello Concerto in B minor was ably executed by Miss Edith 
Evans, and Miss Edith Idle rendered with neatness Bach’s 
Toccata and Fugue in D minor for organ. The students’ 
orchestra, under the watchful conductorship of Mr. F. 
Corder, played the overture to ‘‘ Euryanthe” and Bizet’s 
little suite, ‘‘ Jeux d’Enfants,” in justly approved style. 


THE meeting of the General Committee of the Birming- 
ham Musical Festival took place on the 17th ult., at the 
Council House, the President, Lord Calthorpe, being in the 
chair. The outline programme was read, the chief features 
being the same as those indicated in our April issue. 
Councillor Beale, in an able speech, referred to the fact 
that there would be no fewer than four symphonies, and 
pointed out a particular feature in the Tuesday evening 
programme, which would include only one short choral 
piece; this was arranged with a view to give the chorus 
a much-needed rest after two days’ fatiguing work. He took 
occasion to explain that a remark which he made at the 
February meeting as to the indifference of publishing 
houses to the issue of new works for Festival production 
had no reference to Messrs. Novello, who had been among 
the staunchest friends of the Birmingham Festival. Mr. 
Beale also referred to the question of lowering the pitch, 
and stated that the Birmingham Festival would adopt the 
normal diapason. He added that no doubt measures would 
be taken to lower the pitch of the Town Hall organ. 


Mr. WILLIAM NICHOLL, who has deservedly acquired a 
reputation for delicate rendering of old ballads as well as 
of modern songs, displayed his gifts in the former direction 
to great advantage, on the 8th ult., in the Queen’s (Small) 
Hall. His programme was drawn from English, Irish, 
and Scottish sources, and the groups representing each 
contained several gems of simple melody ranging in 
character from the heroic to the purely sentimental. From 
Purcell was selected ‘I attempt from love’s sickness to 
fly’’; from Hook, ‘‘ She lives in the valley below’; and 
from Arne, ‘Come, Rosalind,’ and ‘ Celia’s Charms.” 
In the Irish section appeared Moore, Lover, and Crouch, 
whilst Scotland brought among other choice ditties ‘‘ The 
Flowers of the Forest ’’ and Mackenzie’s ‘‘ The Nameless 
Lassie.” These and their companions, interpreted by Mr. 
Nicholl with his accustomed finish, afforded much gratifica- 
tion to a large audience. M. Emile Sauret played some 
violin pieces in his best manner. 


A SPECIAL general meeting of the Incorporated Society 
of Musicians was held on the 18th ult., to celebrate the 
sixtieth year of Her Majesty’s reign, and for the 
transaction of other business. Sir Alexander Mackenzie, 
who presided in the absence of H.R.H. the Duke of 
Saxe-Coburg and Gotha, President of the Society, read the 
address which it was intended to present to the Queen, 
and which was cordially agreed to. A resolution was 
unanimously adopted that an orphan school for the 
necessitous children of musicians be established by the 
Incorporated Society of Musicians in commemoration of 
the sixtieth year of the Queen's reign, and that the 
Institution be called ‘“‘The Incorporated Society of 
Musicians’ Orphan School”; and it was further decided 
that Miss Helen Kenway’s Orphan School should be taken 
over by the Society to form the nucleus of the proposed 
orphanage, subject to satisfactory arrangements being 
made with Miss Kenway. Several subscriptions were 
announced at the meeting, which terminated with the 
usual vote of thanks. 


MpLte. CHAMINADE’S annual concert took place on the 
roth ult., at St. James’s Hall, and proved as interesting as 
usual. Three new songs, severally entitled “Mon cceur 
chante,” ‘Avril s’eveille,” and ‘ Fleur du Matin,” all 
good examples of the concert-giver’s talent, were effectively 
sung by Madame Ronchini, a young soprano possessing a 
pleasing voice, and Signor Ancona also successfully intro- 
duced a new lyric named ‘‘Espoir.’”” Two other vocal 
novelties were ‘‘ Veux-tu?” and ‘Sans amour,” which 
had the advantage of interpretation by Madame Marchesi. 
Six new pianoforte solos, entitled respectively “Consolation,” 
“ Autrefois.” ‘‘ Terpsichore,” ‘‘ Prélude,”’ “ Sous Bois,” and 
‘ Vert-Galant,” were played with the utmost facility and 
a delightfully clean and crisp touch by Madame Chaminade, 
who was ably assisted in a couple of pieces for two piano- 
fortes by Mdlle. Ten Have. Miss Clara Butt also gave 
much satisfaction in some French songs, and the opening 
movement of Grieg’s Sonata for pianoforte and violin 
(Op. 45) was excellently rendered by Mdlle. Ten Have and 
M. Johannes Wolff. 


Tue London Academy of Music students had reason to 
be satisfied with the success gained at their orchestral 
concert at St. James’s Hall, on May 28, with Mr. A. 
Pollitzer as conductor. There were fewer examples of 
the “vaulting ambition that o’erleaps itself” than is 
customarily manifested on such occasions, whilst the pieces 
were of a decidedly superior order. ‘Ah! se tu dormi,” 
from Vaccaj's ‘Romeo e Giulietta,” was sung in the 
correct spirit by Miss Lily Heale, to whose sympathetic 
voice it was excellently suited. Miss Edith Serpell with 
Mascheroni’s “‘ Ave Maria’’ also won favourable opinions 
in special degree. Miss Lucy King-Hall gave proot of 
strength and freedom in her rendering of the first move- 
ment of Saint-Saéns’s Pianoforte Concerto in G minor, 
and Miss Lena Fuller, a violinist, was properly com- 
plimented on her reading of a movement by Max Bruch. 


Mr. WILLIAM ARMSTRONG, music critic of the Chicago 
Tribune, gave a lecture on the 18th ult., at the Queen’s 
(Small) Hall, on “A group of American song composers.” 
The lecturer’s remarks were very brief, and might with 
advantage have been amplified, seeing the interest and 
importance of his subject. Under these conditions the 
chief interest of the afternoon was centred in Madame 
Nordica’s interpretations of songs by E. A. MacDowell, 
Ethelbert Nevin, Arthur Foote, Mrs. H. H. A. Beach, 
Isidore Luckstone, and Oscar Weil. The gifted prima 
donna presented the compositions of her countrymen in 
the most effective manner and was specially successful in 
“The robin sings in the apple tree” and ‘‘ Confidence,” 
by the first-named composer, and in ‘‘ Land o’ the Leal,” 
by Arthur Foote, and “ Ecstasy,” by Mrs. Beach, these 
songs being the best of the selection. 


Miss Trix1E BARRETT made a good impression on the 
17th ult., at her concert in the Beethoven Rooms, by the 
smooth rendering of several songs considerably differing 
in style. A sympathetic voice and good training were 
evinced in Somervell’s ‘ Shepherd’s Cradle Song,” in 
Cowen’s “If love were what the rose is” and ‘‘ There is 
dew for the flow’ret,” and in morceaux by Bohm and 
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Godard. With each of these she was thoroughly successful. 
Miss Florence Christie had pieces entirely suited to her 
refined style in Dr. Hubert Parry’s ‘‘ The Poet’s Song,” 
Cecile Hartog’s ‘‘ The Year’s at the Spring,” and Bemberg’s 
‘Aime moi.” Mr. Albert Archdeacon effectively sang 
Miss M. V. White’s “‘ How do I love thee”’ and “‘ Absent 
yet present,’’ and a couple of Hungarian Folk-songs. Miss 
Hodder and Mr. Boddy did exceedingly well in Falchi’s 
duet ‘An Eden Fair.” 


Tue Church Sunday School Choir concert at the Crystal 
Palace, on the 19th ult., brought together representatives 
from about a hundred schools in London and the suburbs. 
The entire force under the baton of Mr. George Hare 
totalled 5,000, and a pleasing selection of sacred and 
secular pieces was gone through with much spirit and 
general efficiency. An important item of the second part 
was a Jubilee ode, ‘‘ Victoria, we hail thee! ’’ composed 
expressly. for the festival by Mr. W. S. Desborough. It 
proved a telling piece, thoroughly adapted to the purpose, 
and, being sung with much animation, was well received. In 
Stephen Glover’s ‘‘ What a merry life we gipsies lead,” 
and in other compositions, the youthful choralists sang with 
a firmness, readiness, and sustained power that was appre- 
ciatively recognised. Mr. F. W. Belchamber presided at 
the organ. 


THE South Hampstead Orchestra, conducted by Mrs. 
Julian Marshall, successfully gave its twelfth annual 
concert on May 26, at St. James’s Hall. The whole 
of the works had been adequately rehearsed, and the 
result was a highly commendable performance of Brahms’s 
second Symphony in D, Tschaikowsky’s dainty suite 
‘* Casse-noisette,”” Beethoven’s noble overture to ‘‘ Egmont,”’ 
and Weber’s “ Jubilee”’ overture, the latter of which has 
been heard several times of late in the metropolis, by 
reason of its containing the strain of ‘*God save the 
Queen.”’ Mrs. Marshall also carefully led her capable forces 
through the accompaniments to Max Bruch’s ‘ Scottish” 
Fantasia, the solo violin part of which was skilfully executed 
by Miss Lilian Wright, whose talent is far above the 
average. To the instrumental pieces the efficient singing 
of Mr. Henschel constituted an agreeable relief. 


THE annual Gregorian festival held in London does not 
diminish in interest or attraction. On the 3rd ult. the whole 
of St. Paul’s Cathedral was thronged, and the order of pro- 
ceedings was much the same as on previous occasions. 
Over a thousand singers from about ninety provincial and 
metropolitan church choirs, together with a few instru- 
mentalists, joined in the procession. The service music was, 
of course, chiefly Gregorian. The vigorous and stately 
chorus from Handel’s “ Saul,” ‘* How excellent Thy Name,” 
was chosen for the anthem and received justice from the 
choralists. Afterwards came the impressive ‘‘ Domine salvam 
fac,” arranged by Gounod, the accompaniments having been 
harmonised by Barnby. There were several hymns, one, 
specially written for this festival by the Rev. Jesse Brett, 
being sung to the “ Old 113th” tune. 


Miss Hotranp’s choir celebrated its “silver jubilee” 
with a concert in St. Martin’s Town Hall on May 27. Mr. 
H. A. J. Campbell, the conductor, submitted a sacred piece, 
‘“‘ They that go down in ships,”’ which, if it did not startle the 
audience, on the whole undoubtedly pleased them. Another 
work new to this country was Josef Krug-Waldsee’s cantata 
“The Fiddler of Gmiind,” a poetic and imaginative pro- 
duction with many original and effective points. Mr. 
Hirwen Jones sang the tenor solo part with feeling and 
conscientiousness, and Mr. Percy Woodgate executed the 
violin obbligato of the fiddler. But the chief success 
of the concert fell to Professor Villiers Stanford’s spirited 
cantata “ Phaudrig Crohoore,” which continues to gain 
friends. From beginning to end the chorus sang with tact 
and determination. 


_ Messrs, W, J. Kreps and E. Newlandsmith gave an 
interesting pianoforte and violin recital at the new Concert 
Hall, Blackheath, on the rst ult. The programme included 
Beethoven's Pianoforte Sonata in C sharp minor (Op. 27, 
No. 2), Chopin’s Scherzo in C sharp minor (Op. 39), and 
smaller pianoforte pieces by Mendelssohn, Henselt, and 
Liszt, all of which were rendered in an admirable manner by 


Mr. W. J. Kipps. Mr. Newlandsmith proved himself! 





to be an excellent violinist in his performances of Vieux- 
temps’ “ Fantasia Appassionata’’ (Op. 35), pieces by 
Wieniawski, and in a Ballade of his own composition. 
Vocal music was contributed by Mrs. Helen Trust with 
much acceptance, two of her songs—‘ Swedish Love 
Song” and ‘“ Robin in Winter”—being accompanied by 
the composer, Mr. Frank Idle. 

MapAME BuRMEISTER-PETERSEN gave an orchestral con- 
cert,on May 28, at St. James’s Hall, and was the soloist 
in her husband’s Pianoforte Concerto in D minor and in that 
in E flat by Liszt. Herr Burmeister’s concerto was per- 
formed at a Crystal Palace concert in the Spring of 1891, 
but although its cleverness becomes more apparent on further 
acquaintance, its attractiveness does not correspondingly 
increase. The pianoforte part in this and in Liszt’s brilliant 
work was effectively rendered by Madame Petersen, and the 
orchestral portions were ably rendered under the direction 
of Mr. Henschel. The programme was completed with 
Dvorak’s overture to ‘* Der Bauer ein Schelm,”’ two neatly 
written movements from a suite by Arthur Foote, and one 
of Brahms’s Hungarian dances. 


In connection with the Guildhall School of Music an 
orchestral concert was given at the City of London School, 
on the 2nd ult., Mr. W. H. Cummings conducting. The 
gentler sex was strongly represented in the orchestra and the 
whole of the performances were satisfactory. A novelty was 
an ably written scena, ‘‘ Daybreak,”’ by a pupil, Miss Clarisse 
Mallard, and it had a clever exponent in Miss Dina Harwood. 
“Eri tu,”? from ‘* Un Ballo in Maschera,” was neatly sung 
by Mr. A. Montague Borwell. Miss Madeline Payne won 
much notice by her intelligent execution of Mendelssohn’s 
Pianoforte Concerto in G minor, and full preparation was 
manifested by the orchestra in their steady playing of 
Beethoven’s *‘ Coriolan”’ Overture and Haydn’s Symphony, 
No. 2, in D. 

‘‘TuEe Death of Moses,” an oratorio by the Rev. Marcus 
Hast, was produced on the gth ult., at the Queen’s Hall, 
under the direction of Mr. Churchill Sibley, at a concert in 
aid of the extension building fund of the Jews’ Free 
Hospital. The work is of old-fashioned mould, but has 
manifestly been written in an earnest and devotional spirit, 
and several numbers show an appreciation of melody and 
musical perception. The soloists were Madame Marie 
Duma, Madame Annie Marriott, Mr. Iver McKay, and Mr. 
Ffrangcon-Davies, all of whom, together with the choir 
and orchestra, showed ‘lively interest in the work. The 
oratorio was preceded by an effective anthem by the same 
composer in commemoration of the Diamond Jubilee of 
the Queen. 


M. EmiLe SaureT secured the support of an efficient 
orchestra, under the conductorship of Sir Alexander 
Mackenzie, for his concert on May 25, at St. James’s Hall. 
M. Sauret’s best effort was in M. Saint-Saéns’s Violin 
Concerto in B minor (Op. 61), which was rendered in so 
effective a manner that the popular violinist was recalled four 
times to the platform. An ‘“Elégie and Rondo” for the 
violin, from his own pen, further displayed his abilities as an 
executant and as acomposer. Some songs were contributed 
by Mr. Arthur Oswald, and admirable performances were 
given by the orchestra of the overture to Mozart's ‘“‘ Magic 
Flute”? and two movements of Sir Alexander Mackenzie’s 
picturesque suite ‘‘ From the North.” 


MDLLE. IRMA SETHE gave an attractive orchestral concert, 
on May 25, at St. James’s Hall. The accomplished Belgian 
artist was heard in Max Bruch’s second Violin Concerto in 
D minor (Op. 44) and in that by M. Saint-Saéns in B minor 
(Op. 61), playing in both with masterlike brilliancy and only 
failing to give complete satisfaction in the tender and most 
imaginative passages. Some violin solos by Bach, Ernest, 
and Wieniawski were also rendered with consummate 
skill. Mdlle. Sethe was ably supported in the concertos by 
the orchestra, conducted by Herr Gustav Ernest, who also 
secured praiseworthy performances of Weber’s overture to 
“Oberon” and Grieg’s first ‘Peer Gynt” Suite. The 
vocalist was Miss Maude Danks. 


Proressor Ives, of Adelaide, Australia, is in London, 
engaged in visiting the principal musical institutions and 
enquiring into their methods of instruction and examina- 
tion. With a desire to extend the usefulness of the 
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chair of music so ably filled by Professor Ives at Adelaide, 
the late Sir Thomas Elder bequeathed it the handsome sum 
of £25,000, and the University Council are anxious to have 
advice as to the best ways of utilising this benefaction. 
Professor Ives has already had consultations with Sir John 
Stainer, Sir A. C. Mackenzie, Dr. Parry, Professor Bridge, 
and other eminent authorities, and proposes continuing his 
enquiries or the Continent. 


Miss FLoRENCE HuGHES gave a very successful vocal | 


recital at the Steinway Hall, on the 8th ult. In the 
rendering of an excellent selection of eleven songs, Miss 


Esq., and V. Scheiber, Esq. The highest prices paid were 
£610 for a violin by Antonius Stradivarius, 1729, in fine 
condition, £48 for a violin by Nicholas Lupot, £41 for a 
violin by Pressenda, £50 for a violin by Ruggerius, £37 
for a violoncello by Amati, and £36 for a violoncello by 
Rocca. The sale was composed of 120 lots, which realised 
over £2,000. 

Tue East London Church fund annual service was held 





in St. Paul’s Cathedral, on St. Barnabas’ Eve (the roth 
|ult.), when over 350 representatives of Stepney choirs 
|took part. From Dr. Varley Roberts’s Service in C, 


Hughes proved herself to be the possessor of a beautiful | composed for the festival in 1894 of the London Church 
soprano voice and a true artistic style. We are glad to | Choir Association, came the Magnificat and Nunc dimittis, 
notice that she did not neglect to sing some English songs, | and the anthem was Dr. A. H. Mann’s effective “O Love 
which were not the least attractive features of a pleasant | the Lord, all ye His saints,” sung with considerable spirit. 


afternoon. Madame Fischer Sobell and Herr Willie 
Woltmann contributed solos on the pianoforte and violin 
respectively with much acceptance. 
due to Miss E. G. Hughes for her excellent translation of 
the German songs. 


THE result of the first of a series of brass bard contests 
inaugurated at the Earl’s Court Exhibition, on May 28, was 
as follows :—First prize, Wyke Temperance Band ; second, 
Black Dike Mills Band; third, Batley Old Band; fourth, 


Rotherham Temperance Band. The adjudicator was Mr. | 


W. Short. At the second of the contests, on the 11th ult., 
the prizes were awarded to Rushton Temperance Silver 
Band, first; Kettering Rifles Band, second; Earl’s Barton 
Old Silver Prize Band, third; and Lincoln Malleable Iron 
and Steel Works Band, fourth. The adjudicators were 
Lieutenant Dan Godfrey and Mr. C. Thomas (late band- 
master of the Coldstream Guards). 


Tue Signorine Cerasoli gave an interesting pianoforte 
recital on the roth ult., at the Queen’s (Small) Hall. The 
clever young artists opened their programme with Schar- 
wenka’s Scherzo (Op. 32) for two pianofortes, and sub- 
sequently Signorina Rosina Cerasoli gave an admirable 
interpretation of Beethoven’s sonata, ‘‘ Les adieux, l’absence 
et le retour,” and Signorina Beatrice Cerasoli rendered 
Schumann’s “Carnaval” (Op. 9) with notable intelligence 
and executive facility. Several smaller pieces were played 
in a brilliant manner, and pleasing variety was given to 
the afternoon by the singing of Miss Beatrice Tattersall. 


Mop.Lie. ErsA Rteccer, a student of the Brussels 
Conservatoire, gave a violoncello recital on May 24, at the 
Salle Erard. This young lady’s playing was marked by 
many excellent qualities, which, considering that she is 
only sixteen years of age, indicate her possession of 
exceptional abilities. The resonant nature of the Salle 
Erard makes it almost impossible to judge of the power of 
tone produced by string players in this room, but in this 
instance it was pleasant in quality, and the music was 
phrased in a manner that testified to good training. Some 
songs were expressively sung by M. de Kouschine. 


THE most important work at Mr. William Carter’s 
Jubilee festival, on the roth ult., at the Albert Hall, was 
Dr. Jacob Bradford’s ‘‘Song of Jubilee,” the soloist in 
which was Miss Esther Palliser. Other compositions suit- 
able to the occasion were Mr. William Carter’s ‘‘ Thanks- 
giving Anthem ” and “ Jubilee Ode,” and an unpretentious 
but effective ‘‘ Celebration Ode’ by Helen, Lady Forbes, 
the soloists in the last-named being Madame Albani and 
Madame Alice Gomez. Madame Belle Cole, Miss Men- 
delssohn, Mr. Iver McKay, and Mr. Andrew Black also 
sang. 

A SERIES of choral and orchestral Saturday evening 
concerts, under the conductorship of Mr. Henry J. Wood, 
was begun on May 2g in the Empress Theatre of the 
Earl’s Court Exhibition. On this occasion the principal 
works performed were Mr. Cowen’s effective ‘* Com- 
memoration QOde,’’ the overture to ‘“t Tannhauser,’”’ and 
Mendelssohn’s ‘* Hymn of Praise.” The soloists in the 
last-named being Miss Lucile Hill, Madame Olga Mihailoff, 
and Mr. Lloyd Chandos. The loud echo in this hall, how- 
ever, militates against the success of these concerts. 


Messrs. Puttick and Simpson, on the 17th ult., held a 
sale of valuable violins, the principal lots being from the 
collections formed by the late V. Purrier, Esq., A. E. Harper, 


A word of praise is | 


| Dr. C. W. Pearce conducted, and Mr. C. Macpherson was 
| at the organ. 


| Two violin recitals were given by Sefior Sarasate, respec- 
| tively on the 12th and roth ult.,at St. James’s Hall. The 
| virtuoso interpreted familiar pieces on each occasion with 
| his customary brilliancy and refinement, and was assisted 
‘at the pianoforte by Dr. Otto Neitzel. This gentleman is 
an accomplished musician, but his style of playing, although 
excellent by itself, is so little in sympathy with that of 
Sefior Sarasate that at the first concert he twice received a 
request from a member of the audience to play more softly. 


THE grand symphonic concerts of the Kursaal, Ostend, 
alternately conducted by MM. Emile Périer and L. Rinskopf, 
were inaugurated on the 6th ult., and the summer season 
is now in full swing. M. Léandre Vilain gave a very 
successful organ recita! on the Ist ult., at the Kursaal, the 
programme of which included an Introduction and Fugue 
by the late W. T. Best, as well as an Allegro in B flat and 
Tempo di Minuetto by Mr. Edward Cutler, which were 
greatly appreciated. 


Tue Fitzner String Quartet from Vienna, consisting of 
| Messrs. Rudolf Fitzner, Jaroslav Czerny, Otto Zert, and 
' Friedrich Buxbaum, gave concerts on the gth and 17th ult., 
| at the Queen’s (Small) Hall, and won considerable accept- 
| ance by reason of the precision and intelligence with which 
| were rendered various well known quartets. The individual 
| members of the party however have not acquired that one- 
iness of style which goes so far towards perfection of 
ensemble. 


Miss Maup MacCartTny gave abundant evidence of the 
| satisfactory progress she is making in her art at her concert 
|on the 11th ult., at St. James’s Hail. Assisted by Miss 

Fanny Davies at the pianoforte, the young violinist gave an 
admirable interpretation of Brahms’s Sonata in G (Op. 78), 
and subsequently was still more successful in Wieniawski’s 
‘‘ Romance” from the Concerto (Op. 22). Distinction was 
given to the recital by Madame Albani being the vocalist. 





A CONCERT was given, at the Salle Erard, on May 29, 
by the students of the Primrose Hill School of Music. 


| Many of these, in their various performances, testified to 


| the excellence of their tuition under Miss Lavinia Conder, 

| who herself contributed ‘‘O mio Fernando” to the pro- 

|gramme. Valuable assistance was also given by Mr. John 
Fraser, and Miss Olive Kennett, this admirable reciter’s 
efforts being much appreciated. 


PERFORMANCES of Dibdin’s old ballad opera ‘The 
| Waterman” were given on the oth ult., at the Birkbeck 
| Institution, and on the roth, at the People’s Palace, the 
| parts being sung by Miss Alice Porter, Miss Susetta Fenn, 
| Messrs. Frank Swinford, Sydney Taylor, and Sinclair 
| Dunn, the last-named being encored on both occasions in 
| the ‘* Bay of Biscay.” 

THE dates fixed for the Handel Festival at Mainz are 
the 18th and roth inst., when the master’s oratorio 
“Esther,” in Dr. Chrysander’s version, as well as “ Acis 
and Galatea’? and the ‘‘ Ode to St. Cecilia,” will be per- 
formed. In consequence of the illness of Dr. Kretzschmar, 
Herr Volbach will be the sole conductor. 


Tue following concerts merit record: Sr. JAMES’s 
Hay. — Gabriel Fauré and Johannes Wolff, chamber 
concert, 5th ult. Johann Kruse, three violin recitals, 
respectively on the rst, 11th, and 18th ult. John 
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Thomas, harp concert, 16th ult. 
Ha_it.—The Regina Vocal Trio, 

harp recital, 3rd _ult. 
Lucy Stone, miscellaneous concert, 15th ult. 


QUEEN'S 
Ist ult. 


Inches’ pianoforte recital, rgth ult. Steinway HALu.— 
Kate Lee, violin; many musicians of note. 


Elsie Hall, pianoforte recital, May 31. 


recital, May 31. Julian Clifford, pianoforte recital, 2nd ult. 
Clarinda Webster 
Oscar Noyes, vocal recital, 
Jeanne Douste, chamber concert, 18th ult. | Beethoven House Society, from May 23 to 27 inclusive. In 
Reginald | the first concert, devoted to the memory of Brahms, the 


Isidor Cohn, chamber concert, 2nd ult. 
and Julian Pascal, 4th ult. 
11th ult. 
Sophie de Lubicy, pianoforte recital, 18th ult. 
Little, pianoforte recital, 21st ult. SALLE Erarp.—Grimaldi, 
pianoforte recital, roth ult. 
recital, 11th ult. Edith Greenhop, pianoforte recital, 16th 
ult. George Schneevoight, violoncello recital, 17th ult. 
Alfred and Jules Cottin, miscellaneous concert, 17th ult. 
PortMAN Rooms.—Clinton Fynes’ orchestral concert, Ist 
ult. Dorothy Maggs’ pianoforte recital, 4th ult. 


Erratum,—June issue, p. 389. The title of Mr. A. H. D. 
Prendergast’s interesting paper read before the Musical 
Association was ‘‘ The Masque of the Seventeenth Century,” 
not the “ Eighteenth.” 








FOREIGN NOTES. 


AnconA,—With much pomp and ceremony a marble 
tablet was unveiled, on May 29, at the Goldoni Theatre, 
commemorating the fact that Mascagni, before he became 
the ‘‘world-famed Maéstro,”’ at one time conducted a small 
operetta company at this house. One wonders, with some 
degree of anxiety, whether the precious baton used on this 
memorable occasion has been preserved. 

BARCELONA.—A new opera, ‘‘Artus,” by the young 
Spanish composer Amadeo Vives, was brought out with 
great success on May 27 at the Novedades Theatre. At 
the Liceo, where the season is an exceptionally brilliant 
one this year, M. Saint-Saéns's ‘“*Samson et Dalila’? was 
given recently, the composer being present. 

BayREUTH.—On May 22, which is also Wagner’s birth- 
day, the twenty-fifth anniversary of the laying of the foun- 
dation stone of the Festspielhaus was celebrated. On the 
occasion in question, in 1872, the master directed a memor- 
able performance, at the old Bayreuth Theatre, of Beet- 
hoven’s Ninth Symphony, in which many of the most 
noted instrumental and vocal artists of Germany and 
Austria- Hungary rendered gratuitous service. The architect 
of the Festspielhaus, Herr Otto Briickwald, is still living 
at Leipzig. For this year’s Festspiele, commencing on the 
Igth ult., the house is sold out for every performance and 
the list has been closed. 

BERLIN.—The usual summer season commenced on the 
2nd ult., at the new Royal Opera house (formerly Kroll’s), 
with Rossini’s ever-green ‘‘Il Barbiere.”” Amongst other 
works, an excellent performance of ‘‘ Die Meistersinger ” 
has taken place here since then. A new operatic company, 


(SMALL) 
Aptommas' 
Rosa Green, vocal recital, 4th ult. 
Charles | 


| BoLocna.—At a grand concert given here by the very 
! active Wagner Society, on May 27, a portion of the second 
act of “ Tristan und Isolde ” was included in the programme, 
this being the first performance of the music in Italy. It 
' was enthusiastically received by an audience including 
| The performance is to be 
| repeated, under Signor Martucci’s direction, at Venice. 
Bonn.—Complete success attended the third festival of 
chamber music held here under the auspices of the 


| Joachim Quartet, Professor Barth (pianoforte), and Herr 


Isabel Hirschfeld, pianoforte | Carl Meyer (baritone) took part, and were the recipients of 


| enthusiastic applause. Equally favourable was the reception 
accorded in subsequent performances, chiefly consisting of 
| works by Beethoven, to the quartet party led by Professor 
| Heermann, of Frankfort; the Hess Quartet, of Cologne; 
'Herr Miuhlfeld, the eminent clarinettist; Mr. Leonard 
Borwick, and others. The last-named English artist met 
| with a particularly warm appreciation. The festival was 
| throughout very well attended. 
| BromMBerG.—Kienzl’s “ Der Evangelimann ” was brought 
|out here on the 3rd ult., with the accustomed success, this 
| bringing the number of theatres where the work has so far 
| been produced to one hundred. 

BRussELS.—An interesting musical celebration was 
announced to take place here on the 26th ult., to com- 
memorate the two hundredth anniversary of the restoration 
of the Grand Place after the bombardment and conflagra- 
tion of 1694. The proceedings included the performance, 
by some three hundred singers selected from the leading 
Flemish choral societies, of a choral work written for the 
occasion by M. J. de Mol; as well asa concert given at the 
Hotel de Ville, when the programme consisted of orches- 
tral works by;Flemish composers ancient and modern, of 
Rondes and Chansons satiriques of the sixteenth and seven- 
teenth centuries sung by the vocal double quartet under 
the direction of M. Soubre, dressed in the costume of the 
period, and of a ballet divertissement the music for which 
is taken from ‘Castor et Pollux,” of Rameau, and the 
‘* Mascarade de Versailles,’’ of Lully——An unaccom- 
panied mass for five voices, by M. Edgar Tinel, was 
performed at the Church of Saint Boniface on Whit-Sunday, 
the service also including the performance by the choir of 
anew Ave Maria for four voices with organ by the same 
composer. 

Buparrest.—The season at the Royal Opera came toa 
close on May 25, with a capital performance of Kienzl’s 
“Der Evangelimann,” in which a young singer, Madame 
Betty de Ponty, especially distinguished herself in the part 
of Magdalena, The director of the opera, M. Nopesa, a 
;former captain of Hussars, retired from his post on the 
| same occasion, greatly to the satisfaction of artistic circles 
‘here. It was owing to M. Nopesa’s cavalierly treatment 
of him that Herr Nikisch resigned the conductorship of the 
Royal Opera some two years since. 

CasseEL.—Eugene d’Albert’s fairy opera, ‘‘ Der Rubin,” 








under the direction of Herr Morwitz, has established itself | first brought out some two years since at Weimar, was 
at the West-End Theatre, and opened its performances on | produced at the Hof-Theater, on the 4th ult., under the 
Whit-Monday with ‘‘ Les Huguenots,” Herr Thienemann | composer’s direction, and well received, the performance 
being the conductor. The undertaking promises to be a | being, moreover, a very satisfactory one. 

distinctly successful one. ——Tamagno made his appearance | Dussetporr.—The Berlin Philharmonic Orchestra con- 
at the Royal Opera after all, where he sang, on May 24, cluded its recent highly successful tour in France, Belgium, 
in Meyerbeer’s ‘‘Le Prophéte,”’ with the prices of seats | Switzerland, and the Rhine districts with a concert given 
trebled, and before a fairly numerous but not over enthu- here, on May 28, under the direction of Herr Nikisch. In 
siastic audience. At Dresden and Leipzig, where the tenor | accordance with its annual custom, this excellent orchestral 
likewise appeared during his present first German tour, | body is now stationed at Scheveningen during the season. 
he was, on the other hand, received with perfect storms | HamBurc.—Herr Pollini, the well-known director of the 
of applause, while the majority of critics declined to | Stadt-Theater, has undertaken to produce the already 
treat this ‘‘tenore robusto” par excellence seriously from | much talked of music-drama ‘‘ Goea,” by Herr Adalbert 
an artistic standpoint——Dr. Wilhelm Kienzl, the com- | von Goldschmidt, in its entirety, the performance occupying 
poser of “ Der Evangelimann,” has set to music a little- | several evenings and making exceptional demands, both 
known poem by Richard Wagner, entitled ‘‘ Bonaparte’s as regards personnel and the mounting generally. The 
Rickkehr,” written during the poet-composer’s residence in | representation of the important work, which is to take the 
Paris, where, in December, 1840, he witnessed the funeral | form of a festival, will, it is hoped, take place in April next. 
obsequies of the first Emperor Napoleon, whose remains| HeELsiInGrors.—The appreciation on the part of the 
had been brought over from St. Helena. The composition | public here of Shakespeare, in association with Mendels- 
has been published by the firm of Bote and Bock.—— |sohn, has been strikingly illustrated in twelve consecutive 
Professor Benno Stolzenberg has joined the staff of pro- | performances of ‘‘A Midsummer Night’s Dream,” at the 
fessors at the Sternsche Conservatorium for solo singing |New Theatre, during May. The musical numbers were 
as director of the operatic section. under the able direction of Herr Ferdinand Neisser. 
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Leipzic.—The first performance took place, on May 29, 
at the Stadt-Theater, of an opera, ‘‘ Dubrowsky,” by the 
Russian composer, Edouard Napravnik, the libretto, from 
the pen of M. Modest Tschaikowsky, being founded upon a 
well-known novel by Pushkin. The work is in four acts, 
and contains some very interesting and effective choral and 
concerted numbers, while the orchestration is not wanting 
in originality. It was well received by a numerous 
audience, Herr Panzer being the conductor.——Robert 
Schumann will ere long have his monument erected in this 
town. Herr Werner Stein, the author of the handsome 
plaster model of a Schumann statue now exhibiting at the 
Kunst Ausstellung, has been commissioned by an anony- 
mous music-lover to execute it in permanent form with a 
view to its being presented to the municipality. 

Maprip.—Schumann’s B flat Symphony was performed 
here for the first time, on May 20, in one of the orchestral 
concerts of the Sociedad, and produced so great an impres- 
sion that it had to be repeated at the following and final 
concert of the season.——An elaborate work is shortly to 
be published here from the pen of Professor Silvari, a well- 
known writer on musical subjects, relating to the popular 
music of Spain, from a critical and historical point of view, 
and comprising songs, dances, and musical instruments in 
popular use in the various provinces of the country. The 
work cannot fail to prove a most interesting and valuable 
addition to the literature of musical folk-lore. 

MAyENcE.—Fraulein Jenny Lux, a daughter of the late 
eminent Mayence organist and well-known composer, 
Friedrich Lux, has given some organ recitals here recently, 
and caused something like a sensation by her absolute 
mastery over the instrument, combined with an altogether 
irreproachable taste. 

Moscow.—The season of the Imperial Musical Society, 
which has just come to a close, has been a very brilliant 
and successful one, under the direction of M. Safonow, the 
successor of Nicolas Rubinstein, Two of the most interest- 
ing concerts of the season were devoted to Schubert and 
Brahms respectively, while the modern French school, 
represented by Widor, Délibes, Charpentier, and others, 
likewise obtained a hearing. Amongst Russian composers 
Tschaikowsky, Rubinstein, Glazounow, and _ Rimsky- 
Korsakoff figured most frequently in the programmes. 
The orchestra of the Conservatoire also gave twelve 
concerts during the season, which in every respect has been 
a most animated one. 

Municu. — Professor Ermannsdérfer is said to have 
resigned the capellmeistership at the Royal Opera, to which 
he was but recently appointed, and will be, it is said, suc- 
ceeded by Herr Stavenhagen, of Weimar. The latter con- 
ducted a most successful concert some few weeks ago at the 
Kaim Saal in aid of the projected Wagner monument, when 
only works by the Bayreuth master and Liszt were in the 
programme. ——Tschaikowsky’s one-act opera “ Iolanthe”’ 
was produced for the first time at the Royal Opera on 
May 20, under Capellmeister Roehr’s direction, and achieved 
a distinct success, to which the interpreters of the leading 
parts, Frau Senger-Bettaque, Herren Mikorey and Gura 
contributed not a little. 

PALERMO.—The magnificent new Grand Theatre, one 
of the finest in Europe, was opened on May 17 with a 
performance of Verdi's “ Falstaff,” preceded by the execution 
of the Italian National Anthem. The architect of the 
building, Signor Basile, was enthusiastically called for, 
and had to appear repeatedly to bow his acknowledgments. 
It was a well-deserved distinction. 

PRAGUE.—A new opera, “ Perdita,’”’ by the young Czech 
composer, Joseph Nesvara, was brought out at the National 
Theatre on May 27, and received with much favour. The 
libretto, a close adaptation of Shakespeare’s ‘‘ A Winter’s 
Tale,” is dramatically effective, and the music, while 
somewhat reminiscent of the younger Verdi, derives its 
chief interest, as in the case of most modern operatic 
composers, from its clever instrumentation.——The excel- 
lent amateur performance of ‘ Don Giovanni,” referred to 
in our last number, was repeated at the German Theatre 
on May 28. 

STOCKHOLM.—At the Scandinavian Musical Festival 
held here in Whitsuntide the works produced included 
those by Norman, Ole Olsen, Wenneiberg, Grieg, Gade, 
Emil Hartmann, Svendsen, and A. Sddermann. There was 


| a choir of 700 voices with an orchestra of 150 executants. 
| Grieg and Svendsen were the principal conductors. 

Vienna.—A new ballet in four acts, ‘‘ The Bride of 
Corea,” the music by J. Bayer, was brought out at the 
Imperial Theatre on May 22, and received with great 
favour. The music, by the popular composer of “ Die 
Puppenfee,” is throughout characteristic, bright, and 
pleasing, and the work has been most sumptuously 
mounted. It has been given many times since and may 
indeed be said to have scored the only real success amongst 
the novelties brought out during the season.——On May 2g 
Herr George Miller, the excellent tenor of the Opera, 
made his farewell appearance here as Faust in Gounod’s 
opera amidst numerous ovations from the audience. He 
had been a member of the personnel for thirty years, and 
retires on a pension.——Herr Wilhelm Kienzl has handed 
the score of his new opera ‘“‘ Sancho” to the authorities 
of the Imperial Opera, where it is to be first brought 
out. —— Signor Leoncavallo has been a visitor here 
recently, and, on the rst ult., introduced some excerpts 
from his new opera, ‘‘ La Bohéme,” to an invited audience. 
To an interviewer of the Neue Freie Presse, the 
Maéstro confided that he contemplates writing an opera 
on the subject of ‘ Triiby,” the late Du Maurier’s 
novel containing, in his opinion, all the elements, poetic 
'and musical, for the making of an excellent lyrical drama. 

—tThe authorities here, it must be owned, are trying 
;very hard to establish a legal claim on the personal 
jestate of the late Johannes Brahms, which is dis- 
| puted by the city of Hamburg. The master, it appears, 
|had omitted to have his German passport renewed since 
| 1888. Hence, it is argued, he may have forfeited his 
Hamburg citizenship. A handsome monument, erected 
over the grave of Franz von Suppé, was unveiled last 
month at the Central Cemetery. 

Wermar.— Dichter und Welt,” a first operatic essay 
by Herr Waldemar von Baussnern, favourably known as a 
composer of chamber music and of songs, was produced at 
the Court Theatre on May 28, under Herr Stavenhagen’s 
direction. The new work, which is a musicianly production 
and pervaded by a healthy idealism, achieved, however, 
little more than a succés d’estime. 














OBITUARY. 


WE regret to have to record the death of Dr. JOHN 
NAYLOR, late organist of York Minster, who died while on 
a voyage to Australia for the benefit of his health, and was 
buried at sea, between Teneriffe and the Cape, on May 15. 
The deceased musician was born at Stanningley, near Leeds, 
on June 8, 1838, and was therefore in his fifty-ninth year. He 
| commenced his musical career as a chorister at the Leeds 
| Parish Church, when Dr. Samuel S. Wesley, and after him 
| Mr. R. S. Burton, were the organists, and before he had 
; completed his eighteenth year was appointed organist of 
St. Mary’s Church, Scarborough. He gained his Mus. Bac. 
degree at Oxford in 1863, and that of Mus. Doc. in 1872, 
and in the following year became organist of All Saints’ 
Church, Scarborough, where, in conjunction with the late 
Rev. R. Brown-Borthwick, he raised the musical portion of 
the services to a high standard of excellence. In 1883 Dr. 
Naylor was selected out of fifty others to succeed Dr. E. G. 
Monk as organist and choirmaster at York Minster, a 
position to which, in 1892, on the death cf his early 
instructor, Mr. R. S. Burton, was added the conductorship 
of the York Musical Society. In 1895 he was unanimously 
elected an honorary member of the Royal Academy of 
Music. In the early part of the present year, his health 
having become seriously impaired, he felt it his duty to send 
in his resignation to the Dean and Chapter. This the latter 
accepted only conditionally while prolonging his leave of 
absence until the end of the year, and acknowledging 
at the same time in the most handsome terms their 
‘indebtedness to Dr. Naylor for the efficiency of the choir 
during the past fourteen years and for the admirable manner 
in which the instrumental as well as the vocal music at the 
Minster has been rendered.”” His numerous compositions, 
principally of sacred music, include the cantatas ‘‘ Jeremiah,”’ 
‘The Brazen Serpent,”’ ‘‘ Meribah,” and ‘* Manna,” besides 
church services, anthems, part-songs, pieces for organ, and 
his well-known book of chants. 
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A well-known figure in Leeds musical circles and in the 
organ world has been removed by the death, at the age of 
seventy-three, of Dr. WILLIAM Spark, which took place at 
Leeds, on the 16th ult. The son ofa lay-vicar of Exeter 
Cathedral, William Spark was born there October 28, 1823, 
not 1825, as is usually stated. He became a chorister in 
the Cathedral, and in 1840 was articled to Dr. S. S. Wesley, 
at that time organist. Spark went with Wesley to Leeds in 
1842, where the former was deputy-organist of the Parish 
Church, and organist successively of Chapeltown Church 
and St. Paul’s, Park Square. He afterwards became 
organist at Tiverton (Devon) and Daventry (Northampton); 
but when Wesley removed to Winchester in 1849, Spark 
returned to Leeds, and was appointed to St. George’s 
Church, a post which he held tili his death. He 
founded the Leeds Madrigal and Motet Society, and the 
fine organ in the Leeds Town Hall, built by Gray and 
Davison, was from the design of Henry Smart and the 
deceased. Spark relates that before the organ was removed 
from the factory in London a dinner party took place in 
the swell box, which was large enough to accommodate ten 
guests, of whom J. W. Davison and Smart were the life of 
the party. The organ was formally opened April 7, 
1859, and after a severe competition, Spark was elected 
the Borough organist in 1860. The deceased organist, 
who took his doctor’s degree at Dublin in 1861, is 
widely known by the Organist’s Quarterly ¥ournal, 
a series of organ pieces started in 1869, of which 
the majority of its best contributions are now included 
in Novello’s ‘Original Compositions for the Organ.” 
Dr. Spark composed three cantatas, various anthems, 
part-songs, &c., and edited a large number of organ 
pieces by Batiste, the French organist. He contributed 
to the Yorkshire Post, and was the author of ‘ Musical 
Memories” (1888) and ‘“‘ Musical Reminiscences ” (1892). 
He also compiled an exhaustive but ill-arranged “ Life” of 
his friend Henry Smart. Alderman Frederick R. Spark, 
the able and energetic secretary of the Leeds Musical 
Festival, and Mr. Edward J. Spark, of Worcester, are 
brothers of the late organist. 

One of the few remaining links connecting with the old 
Sacred Harmonic Society has been severed by the death, 
at the age of sixty-seven, of Mr. Epwarp HILL MANNERING, 
which occurred at his Hampstead residence on the 13th 
ult. The deceased became a member of the Sacred 
Harmonic Society in 1857, and soon after held a seat on 
the committee, in which connection he had much to do 
with the Handel Festivals. In the early seventies he was 
appointed hon. secretary, which post he held till the 
Society was dissolved. Mr. Mannering, who was greatly 
esteemed, was well known in commercial circles as 
manager of the Sun Fire Office. 

Carv MIKULI, one of the last surviving pupils of Chopin, 
died at Lemberg, in Galicia, on May 21, aged seventy-six. 
Of Polish nationality, he studied medicine at the Viennese 
University, but eventually gave himself up entirely to the 
pursuit of musical art, and in 1841 went to Paris, where he 
became one of the favourite pupils of Chopin and an inter- 
preter par excellence of his master’s compositions. After a 
brilliant, but comparatively brief career as a pianist in 
France, Germany, Austria, and other Continental parts, he 
accepted the directorship of the Lemberg Conservatoire in 
1858, and devoted himself henceforth to teaching and the 
composition of a great number of pieces, chiefly for the 
pianoforte, and all reflecting more or less the style and even 
the mannerisms of Chopin. His complete edition of the 
latter's works is justly regarded as a standard one. 

The death is announced on May 24, at Moscow, of PAUL 
Passt, the distinguished director of the Imperial Society of 
Music, at the age of forty-three. He was a native of 
Konigsberg, receiving his early instruction from his father, 
an excellent pianist, and when only nine years of age 
successfully appeared in German concert-rooms. He 
subsequently studied for some years under Liszt, at 
Weimar, and in 1878 obtained a professorship at the 
Moscow Conservatoire, then under the direction of Nicolas 
Rubinstein, where his teaching was attended by enormous 
success. He has also made a name as a composer, par- 


ticularly in Russia, where his transcriptions of Anton 
Rubinstein’s ‘‘ Le Démon” and Tschaikowsky’s “ Eugéne 
Onéguine ” have obtained great popularity. 








The excellent and widely-known bass singer of the 
Berlin Opera, Franz Kro cop, died in the German capital 
on May 30, from the after-effects of an operation, aged 
fifty-eight. He had been a member of the Berlin Royal 
Theatre since 1872, and excelled in buffo parts, his interpre- 
tation of the characters of Papageno and of Figaro in 
Mozart's operas, or of Giacomo in ‘‘ Fra Diavolo,” being 
perhaps the best and most refinedly humorous to be met 
with on the German lyrical stage. He was a native of 
Bohemia, and studied singing under Levy in Vienna, 
Krolop, who was also a successful professor at the Berlin 
Hochschule, had been married to Vilma von Voggenhuber, 
a dramatic singer of some note, who preceded him in 
death some ten years. 

Max MareETZEK, the famous impresario, whose death in 
New York we briefly recorded in our last number, first 
became known as assistant to Balfe when that composer 
was conductor of the old Her Majesty’s in 1846. He 
commenced his career of impresario in the United States 
in 1847, and was the first to introduce the operas of 
Gounod, Meyerbeer, and Verdi to America. He accom- 
panied Jenny Lind during her triumphal progress in the 
States, and was the first American manager of Patti, Lucca, 
Kellogg, and other famous prime donne. He also tried his 
hand at composition, and there is extant an opera, 
‘“ Hamlet,” from his pen. During the last few years he 
had devoted himself very successfully to vocal tuition. 
Like his celebrated cousin, Maurice Strakosch, he was an 
Austrian by birth. 

Councillor CHRISTIAN FRIEDRICH KAHNT, a well-known 
and greatly esteemed Leipzig personality, died in that town 
on the 5th ult., in his seventy-fifth year. The founder and, 
up to the year 1886, chief of the well-known Leipzig music 
publishing firm of C. F. Kahnt, he was the proprietor and, 
since the death of Brendl, the titular editor of the Neue 
Zeitschrift fiir Musik, the journal founded by Robert 
Schumann. He was also a member of the standing 
committee of the Allgemeine Deutsche Musik-Verein from 
its foundation. 

Madame DamckE died in Paris, on the 8th ult., at the 
age of seventy. An excellent pianist, a former pupil of 
Henselt, Madame Damcke had, during the lifetime of her 
husband, one of the most artistic salons in the French 
capital. Berlioz, Rubinstein, and Stephen Heller were 
intimate friends of the house, and all the most noted men 
in the musical world took part in its réunions. Even to the 
last her house remained an important musical centre. She 
was a Sister-in-law of the celebrated Servais, and con- 
sequently the aunt of the composer Franz Servais. 

Mr. WILLIAM SuMNER, the organist at Christ’s Church, 
Copse Hill, Wimbledon, died suddenly on Whit-Sunday 
while officiating at his instrument during evening service. 
The incident is rendered the more pathetic from the fact 
that Mr. Sumner was to terminate his appointment on 
this occasion after holding it for twenty-four years. 


We have also to record the following deaths :— 

On May 12, at Briinn, JoserpH Tertnick, leading tenor 
at the Stadt-Theater, aged twenty-nine. 

On May 14, at Weimar, Frau HELENE VON REDERN, 
formerly known, under the name of Fraulein von Baja, as 
a favourite operatic singer. 

On May 15, at Berlin, Frau IpA Becker, formerly 
admired vocalist, composer of songs, sister of Herr Emil 
Naumann, the well known music historian. 

On May 17, at Gorlitz, A. RuscHEWEYH, banker, 
distinguished amateur, founder of the Gérlitz Philharmonic 
Society and Singakademie, promoter of Silesian musical 
festivals, in his seventy-fourth year. 

On May 18, at Darmstadt, Court Councillor THEopoR 
Munzer, for many years Intendant of the grand ducal 
opera. 

oe May 25, at Southsea, CHRISTOPHER GOTTFRIED 
Burck, late Bandmaster 1st Battalion South Wales 
Borderers, in his seventy-third year. 

On May 27, at Berlin, FERDINAND SCHULZ, organist of 
the Sophien Kirche, popular composer of vocal quartets, 
aged seventy-six. 

On May 2g, at Stettin, Avcust Hart, music teacher, 
widely known in Germany and Austria as the composer of 
choral works for male voices. 
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On May 30, at Paris, CHARLES MICHEL, a young laureate 
of the Conservatoire, organist and composer. 

On the 3rd ult., at Bergamo, NapoLEONE PONTECCHI, 
violoncellist, composer of church music and of several 
operettas, aged seventy-six. 

On the 4th ult., at Berlin, Lours Ucxo, once highly 
popular tenor of the operas of Stuttgart, Vienna, and 
Budapesth. 

On the 4th ult., at Bellagio, MarcELLo Rosst, violin 
virtuoso, greatly esteemed in Vienna, where he resided, 
aged thirty-five. 

On the 8th ult., at Mayence, Cart Bortz, formerly 
secretary to Richard Wagner. 








CORRESPONDENCE, 


AMENS TO MINOR HYMN-TUNES. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 


Sir,—It has often occurred to me that a major ending 
to the ‘‘ Amen ” after every minor tune is very incongruous. 
If the hymn is penitential throughout, the major termina- 
tion has a disturbing effect, and, speaking for myself, jars 
upon one’s feelings. There can be no doubt that to sing 
“Amen” at the end of every hymn is an absurdity; but 
we have become so accustomed to its use, regardless of its 
inappropriateness, that it would be vain to suggest any 
alteration. But it may not unreasonably be asked, what 
authority is there for the Tierce de Picardie in the Amens 
to minor tunes? I am under the impression that the 
question was raised some years ago at a meeting of the 
Musical Association, but the chairman, Sir John Stainer, 
then felt unable to give a definite ruling. Perhaps he, or 
some other authority on the subject, would kindly enlighten 
the readers of your excellent journal.—Yours faithfully, 

June 11, 1897. ORGANUM. 
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TO CORRESPONDENTS. 


*,” Notices of Concerts, of which programmes must 
invariably be sent, and other information supplied by 
our friends in the country, must be forwarded to us 
immediately after the occurrence; otherwise they 
cannot possibly be inserted. 





Our correspondents will oblige by writing all names as 
clearly as possible, as we cannot be responsible for any 
mistakes that may occur. 


Correspondents are informed that their names and addresses 
must accompany all communications. 


We cannot undertake to return offered contributions; the 
authors, therefore, will do well to retain copies. 


Notice is sent to ail subscribers whose payment (in advance) 
is exhausted. The paper will be discontinued where 
the Subscription is not renewed. We again remind 
those who are disappointed in obtaining back numbers 
that, although the music is always kept in stock, only 
a sufficient quantity of the rest of the paper is printed 
to supply the current sale. 


ANSWERS TO CORRESPONDENTS. 


T. R. (Wolverhampton).—The ‘God save the Queen” 
story is probably the following: Three ladies met at 
afternoon tea, and, as ladies sometimes do, they began 
to discuss the merits of their respective husbands. 
Mrs. A. said: “*My husband is not very musical ; 
in fact, he only knows two tunes, one is ‘God save 
the Queen’ and the other is the ‘Old Hundredth.’” 
Mrs. B. replied: “Really, how strange, that is like 
my husband ; he knows two tunes, one is ‘God save 
the Queen’ and the other isn’t.” “I am afraid,” 
added Mrs. C., “ that my husband is even less musical ; 
he only knows ‘God save the Queen’ when he sees 
the people stand up.” 

(Leith).—The Opus 


“ Appassionata,” ‘* Moonlight,” ‘ Waldstein,’ and 





numbers of Beethoven's | 


“Kreutzer” sonatas are, respectively, 57, 27 (No. 2), 
53, and 47. It should, however, be distinctly under- 
stood that these titles were not bestowed by Beethoven, 
neither did he authorize their use. The ‘‘ Kreutzer” 
sonata (so-called) is for pianoforte and violin; the 
others above referred to are for pianoforte alone. 


PEDALIST.—Shoes are preferable to boots, because they 
allow a freer action of the ankle joint, which is a very 
important factor in good pedal playing. 


PIANOFORTE (Luton).—For full information as to the form 
of Bach’s Prelude and Fugue, No, 1, you cannot do 
better than consult Dr. Iliffe’s '* Analysis of Bach's 
48 Preludes and Fugues,” reviewed in our present 
number. The work may be obtained in four parts or 
in one volume. 








BRIEF SUMMARY OF COUNTRY AND 
COLONIAL NEWS. 


We do not hold ourseives responsible for any opinions expressed in this 
summary, as all the notices ave either collated from the local papers oy» 
supplied to us by correspondents. 





ANNAN, N.B.—The seventh annual choral festival of the 
Dumfries Established Synod Choir Union took place on the 
5th ult. The united choirs, numbering about 350 voices, 
gave an excellent rendering of various “Psalms, and 
hymns, and spiritual songs,” under the able direction of 
Mr. Henry Graves (Dumfries). The anthem was ‘ Sing 
praises unto the Lord,’ composed by Mr. W. A. C. 
Cruickshank. The singing was accompanied by two 
organs, at which Mr. Stevenson (Dryferdale) and Mr. 
Dobson (Moffat) respectively presided. 


ARMAGH.—On Tuesday evening, May 25, there was a 
special shortened service held in the Cathedral, at which 
a most impressive rendering of Gounod’s ‘“ Redemption ”’ 
(Parts 1 and 2) was given. The solos were distributed 
between the following members of the choir: Masters 
Blair and Mitchell (sopranos), Messrs. Tarleton and Archer 
(tenors), and Messrs. Merriman and Dean (basses). The 
accompaniments were supplied by the organist and choir- 
master, Dr. T. Osborne Marks. The very large con- 
gregation, which completely filled the sacred edifice, proved 
that previous services of the kind—Mendelssohn’s “St. 
Paul,” on the Feast of the Conversion of St. Paul, and 
Stainer’s “‘ Crucifixion,” during Lent—were most thoroughly 
appreciated. 


BristoL.—Master Frank Merrick, aged eleven, the son 
of Dr. Frank Merrick, a well-known local professor, gave a 
pianoforte recital at the Victoria Rooms, on the rst ult. 
This talented boy, who made public appearances two years 
ago, performed from memory such works as Beethoven's 
Sonata in D (Op. 28), Schubert's Impromptu in A flat 
(Op. go, No. 4), and other works, including a Berceuse 
and Tarantella from his own pen. He also played Beet- 
hoven's Concerto in C (No. 1), in which he introduced 
a neat cadenza of his own composition. Master Merrick’s 
success was unquestionable, and the boy richly deserved 
all the encores and recalls he received from a large and 
greatly enthusiastic audience. His future career will be 
watched with interest. 


Burry Port (CARMARTHEN).—An Eisteddfod, in aid of 
Elliott’s brass band, held on Whit-Monday, proved to be a 
great success from every point of view. The attendance 
was large, the singing was of a very high order, and the 
adjudicator’s awards gave general satisfaction. The chief 
choral competition, consisting of £20 and a chair, was 
won by the Christ Church Choir, Llanelly, under the 
leadership of Mr. David Roberts. 


ConGRESBURY (SOMERSET).—The annual festival service 
of the Axbridge and District Association of Church Choirs 
was held in Congresbury Parish Church on the 2nd ult., 
and proved to be most satisfactory. The Rev. H. Toft 
conducted, and Mr. Herbert Lloyd presided at the organ. 
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DorcHESTER.—A festival of parish choirs was held at 
Holy Trinity Church on the roth ult. A special feature of 
the service was the invaluable aid of an efficient orchestra, 
the players being placed on a raised platform on the South- 
East transept of the chancel. Amongst the performers 
were several of the fair sex, including one who played 
a double-bass. Smart’s Evening Service was sung and 
also Stainer’s fine anthem ‘“ Lord, Thou art God.” Mr. 
Boyton Smith presided at the organ, and Mr. W. Stone 
was the leader of the orchestra. Mr. Boyton Smith was 
recently presented with a handsome gold watch and chain, 
bearing the following inscription: ‘‘ Presented to Mr. Boyton 
Smith, Conductor of the Dorchester Vocal Association, 
1870-1896, on his retirement.” In acknowledging the gift, 
Mr. Boyton Smith gave some pleasant recollections of past 
musical doings in Dorchester, his native town, where 
his brother, the late Mr. Sydney Smith, the well-known 
composer for tiie pianoforte, was also born. 





Fowey.—Jubilee Thanksgiving Services were held in 
the Parish Church of St. Fimbarrus on the 2oth ult., when 
Smart’s Te Deum in F, Sullivan’s Jubilate in D, Hopkins’s 
Cantate in B flat, and Handel's “ Hallelujah” were 
rendered by the choir. On the 22nd ult., at a special 
service, the members of the Fowey Choral Society sang 
Costa’s arrangement of the National Anthem, Mozart’s 
‘Gloria’? (12th Mass), Cowen’'s “All hail the glorious 
reign,” &c. Mr. C. E. Juleff, the organist of the church, 
directed the music on both occasions. 


HovmFirtH.—The annual public “sing” took place on 
“‘ Feast” Sunday, May 30, when 3,000 people assembled in 


Ma.Lton.—Mr. George T. Patman gave a pianoforte 
recital and matinée at the Assembly Rooms, on May 28, 
when he played Schumann’s Pianoforte Concerto and 
| Chopin’s Scherzo in B flat minor. Miss Adelaide Lambe 
and Mr. J. B. Smith were the vocalists, and Miss Zoé 
Mercier, a very promising pianist, also assisted. 


| Metsourneé (AuSTRALIA)—The Musical Society of 
| Victoria held its monthly meeting on May 1, at the Royal 
| Arcade Rooms. The President, Mr. E. A. Jager, made 
| appropriate reference to the death of Johannes Brahms, and 
|read some extracts from Hadow’s excellent ‘ Studies in 
| Modern Music,” in which the late composer’s work and 
| influence are admirably criticised. After the transaction of 
| business an interesting programme was performed, the 
| principal pieces being Mendelssohn’s Sonata in B flat for 
| pianoforte and violoncello, and Goetz’s Trio in G minor 
(Op. 1), played by Messrs. Thomas J. Hammond and 
Claude Harrison, with the addition of Mr. Henry Curtis as 
violinist~in the trio. The latter work has not been heard 
in Melbourne for some time, and its performance gave 
great pleasure to the audience, by whom it was greatly 
applauded. Miss Charlotte Stokes was heard in Beet- 
hoven’s Variations in F (Op. 34), and Mr. C. Blanchard 
| sang with acceptance English songs by Shield, Dibdin, and 
Mellor. 


PaisLEY.—Fully 20,000 people are said to have assembled 
on the Braes of Gleniffer on the 5th ult., the occasion ot 
the open-air concert to celebrate the Tannahill anniversary 
and to raise money for the building fund of the Paisley 
new Infirmary, whereby about £300 was obtained. Mr. 
James Barr, conductor of the Choral Union, directed the 





the field where the performance was held. Choruses from | performance in this romantic spot, and native hearts 


‘“The Messiah,” many hymns, and the National Anthem | 
were splendidly rendered by a band and chorus of about 
160 performers, 
Mr. Hinchliffe Battye the leader of the orchestra. This 
characteristic gathering of Yorkshire folk in one of their 
delightful valleys was most successful. 





HorsHAM.—The festival in connection with the Horsham 
and District Choral Union was held on the 3rd ult., at 
St. Mary’s Parish Church. The united choirs numbered 
nearly 250 voices. Professor Bridge’s ‘‘ Great and marvel- 
lous are Thy works” furnished the anthem. Mr. J. G. 
Buttifant was an efficient choirmaster——The Horsham 
Musical Society has presented its conductor, Mr. F. C. 
Moore (who is leaving the town), with an illuminated 
address and silver salver ‘‘as a mark of their esteem and 
recognition of his valuable services as honorary conductor, 
from October, 1894, to April, 1897.” 


LreEps.—Mr. Charles Alexander and Mr. Alfred Taylor 
gave an invitation song and pianoforte recital, on the 14th 
ult., at the College of Music. They were assisted by 
some of their most promising pupils. On the 18th ult. Mr. 
Herbert Lunn, assisted by some of his pupils, gave an 
invitation pianoforte recital. The pupils attained a high 
standard throughout. 


MaAcuHEN (Monmourtn).—The third annual Whit-Tuesday 
Eisteddfod was, as usual, very largely attended, and as there 
were Over 2co entries for the various competitions the 
interest in the contests was exceptionally keen. The 
adjudicators were Mr, E. Evans (Builth) and Mr. Tom 
Stephens (Rhonnda) for music, and Mr. E. B. Newman 
(Newport) for brass bands. The new Tredegar choir, 
conducted by Mr. H. Smith, won the chief choral 
competition. 


MaipsTone.—Miss Bertha Henniker, medalist of the 
Royal Academy of Music, gave her second violin recital at 
the Town Hall, on May 27, with highly successful results. 
The programme included Gade's Sonata for violin and 
pianoforte (Op. 21), in which the fair violinist was associated 
with Dr. Henniker; a violoncello solo, ‘‘Air and Gavotte,” 
by Bach, well played by Miss M. Henniker ; and vocal solos 
acceptably contributed by Miss Winifred Betts, Miss Elsie 
Marshall, and Miss E. L. Bennett. A varied selection of 


violin solos, which displayed Miss Bertha Henniker’s 
powers to the greatest advantage, completed a very enjoy- 


were thrilled by the renderings of songs by Burns, 
Tannahill, and other worthy Scots. The band and pipers 


Mr. Will Battye was the conductor and | of the 1st Battalion Argyll and Sutherland Highlanders, 


under the conductorship of Mr. M. Hill, added to the 
attraction of this great gathering. 


ScAaRBOROUGH.—Mr. George T. Patman’s concert at the 
old Town Hall, on May 28, proved an attractive function. 
The concert-giver, who played selections from Schumann 
and Chopin with much acceptance, was ably assisted by 
Miss Adelaide Lambe, Mr. J. B. Smith (vocalists), Miss 
Alderson-Smith (violoncello), Mr. W. H. Cass (violin), 
Miss Zoé Mercier (pianoforte), and Miss Darwin’s mando- 
line and guitar band. © 


Truro.—The annual festival of Truro Diocesan Choral 
Union took place in the Cathedral on the r5th ult., and was 
quite as successful as any which have preceded it. The 
beautiful evening service in F, by Dr. C. H. Lloyd, pre- 
centor of Eton, was rendered with precision and taste. 
But the feature of the festival was undoubtedly the magni- 
ficent anthem of Sir J. Stainer, ‘‘ Awake, awake, put on 
thy strength, O Zion,” one of the composer’s finest works, 
which, in spite of manifest difficulties, was most effec- 
tively done. The united choirs, numbering 750 voices, 
were under the able conductorship of Dr. Monk, of the 
Cathedral, with Revs. W. M. la Touche, of Phillack, and 
W. W. Bickford, of Treslothan, as sub-conductors. Mr. 
Ernest Hawke, of Truro, presided at the organ, 


WELLs.— The festival of the Bath and Wells Diocesan 
Choral Association was held in the Cathedral on the 
17th ult., when the united choirs numbered 766 voices. 
The processional hymn was ‘God of Abraham praise,’’ 
and when the choirs had taken their places ‘God save 
the Queen’? was sung in unison with splendid effect. 
Garrett’s evening service was followed by Stainer’s ‘‘O 
clap your hands,” which proved to be a great achievement, 
being sung with a confidence that was very gratifying. 
The solos, by Cathedral choristers, Messrs. Burrell and 
Sharman, were exquisitely sung. Mr. Percy C. Buck, 
organist of the Cathedral, ably presided at his instrument. 





OrGan AppoINTMENTS.—Mr. Alfred J. Miller, Organist 
and Choirmaster to St. George the Martyr, Queen Square. 
—Mr. E. W. Baker, Organist and Choirmaster to St. 
Michael and All Angels’, Halton, Tring.—Mr. Oswald 





able concert. 


S. Spark, Organist and Choirmaster to St. Michael’s 
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Church, Worcester.—Mr. Thomas Hogg, Organist and 
Choirmaster to St. Paul’s Church, Blackpool. — Mr. E. 
W. Bristow, to Emmanuel Church, Harrow Road, 
Paddington. — Mr. George C. Richardson, Organist and 
Choirmaster to St. Augustine’s, Highbury.—Mr. W. E. 
Sanderson, Organist and Choirmaster to St. Stephen’s, 
Walthamstow. 


Cuorr APPOINTMENT.—Mr. Percy C. Miller (Solo Alto) 
to Essex Church, Kensington. 








DURING THE LAST MONTH. 


Published by NOVELLO, EWER & CO. 


Si HYMN TUNES. For Commemorations of 
the =" Reign. Arranged for a Military Band by Dan 
GopFrey, Junr. 4s. 6d. 


|S gr baton JOSEPH C.—‘ Resurgam.” A Sacred 


Cantata. Words by the late Rev. GERARD Mou trie, M.A. 


Ss. . 
OWEN, FREDERIC H.—‘* The Dream of Endy- 
mion.” Scena. For Tenor. The words written by JosErH 
BENNETT. 2s. 6d. 
ARRY, C. HUBERT H.—Six Modern Lyrics. 
Set as Part-Songs. 1s. For contents, see Advertisement, 
page 440. 
Six Lyrics from Elizabethan Song Book. Set 


as Part-Songs. 1s. For contents, see Advertisement, page 440. 


RIDGE, J. FREDERICK—“ God save the 


Queen.” The Accompaniments arranged for Brass, Drums, 
and Organ, by Joun E. West. Score, 2s. ; Parts, 6d. 


The same. The Accompaniments arranged for 
Full Orchestra. Wind Parts, 3s. 


OWARD, FRANCIS E.—A Handbook on the 

Training of the Child-Voice in Singing. Including many 

Exercises for Daily Vocal Drill, and intended especially for the use of 
Teachers in Public and Private Schools and Choirs. 35 cents. 


HE SCHOOL MUSIC REVIEW. No. 61. Con- 
tains the following Music in both Notations :—‘A soldier's 
life.” Unison Action Song. Starner. ‘Hail, Judea, happy 
land.’ Two-part Chorus, r= a Maccabeus""—HANDEL. Two- 
part Studies. 14d. 


N°“ OVELLO’S SCHOOL SONGS.— Edited by 
W.G. McNavuGut. Published in two forms. A. Voice Parts, 

in Staff and Tonic Sol-fa Notations, with Pianoforte Accompaniment, 

8vo size; B. Voice Parts only in Tonic Sol-fa Notation. A. B, 











No. 322. O hush thee, my babie. By ARTHUR 
SuLLivan. Arranged for s.s.a., without 
Accompaniment, by J. S. (Staff Notation 
only), 2d... - - sel “2 +. — Idd. 

» 371. The Bees. Part-Song. For Treble Voices. 
By J. Parry Cote .. ad. — 

» 387. Queen of the fresh flowers. Easy Two- part 
Song. By F. A. CHaLLinor 14d. — 

Book 83. Songs for the Little Oneal in 


the Infant School and Nursery. With Accompaniment for 
Pianoforte or Harmonium. By W. W. Pearson. (Staff 
Notation only), 1s. 


UNNETT, EDWARD—(in G major). Magnificat 
and Nunc dimittis. 3d. Tonic Sol-fa, 14d. 


LLIOTT, M. B.—(in G). Benedicite, 
Opera. (No. 343. Novello’s Parish Choir Book.) 14d. 


RIGLEY, G. F.—(in F). Magnificat and Nunc 
dimittis. (No. 345. Novello’s Parish Choir Book.) 3d. 


ETHERSTON, GEORGE RALPH—Additional 


Tunes to Hymns selected from “ Hymns, Ancient and Modern.” ts. 


OULD, W. MONK—(in G). The Office of the 


Holy Communion (including Benedictus and Agnus Dei). 9d. 


UTCHINSON, T.—Diamond Jubilee Hymn, 
June 20, 1897. Words by the Rev. Francis W. MorTIMER. 22d. 


OSTER, MYLES B.— The eyes of all wait upon 
Thee.” Harvest Anthem. For Soprano Solo and Chorus. 
(No. 573. Novello’s Octavo Anthems.) 3d. 


AUNDER, J. H.—* Praise the Lord.” Anthem. 
For Harvest. (No. 577. Novello’s Octavo Anthems.) 3d. 

ARRISON, S. S.—* Victoria. MDCCCXCVII.” 
On Card. 1d. 

ANN, A. H.—‘ Father, on this glad day.” 


Hymn for June 20, 1897. 1d. 


omnia 


OODWARD, H. H.— 


and voices.” 





“With thankful hearts 
ad. 


The words written by R. Grove. 





DURING THE LAST MONTH—continued. 
HE ORDER FOR MORNING AND EVENING 


PRAYER as revised for use on Sunday, June 20, 1897. With 
music to the Versicles and Responses, and with Proper Psalms and 
Canticles pointed for chanting (from the ‘‘ Cathedral Prayer Book’’), 
and set to appropriate Chants by Joun Starner, G. C. Martin, and 
J. F. Bripce. Edited by Freperick A. J. Hervey. 6d. 


HE PROPER PSALMS (“Cathedral Psalter”) 
with Chants, and with the Versicles and Responses for the 
Queen’s Accession, June 20, 1897. 2d. 


VV ELCH, H. T.—Threefold Amen. On Card. 1d. 
RIDGE, J. 


for S.A.T.B. 


F.—* Hosanna—Alleluia.” Anthem 
Oncard. 2d. 
ANSFIELD, ORLANDO A.—“ There shall 
come forth a star.” Anthem for Christmas. For s.a.T.B. 
(No. 574. Novello’s Octavo Anthems.) 3d. 
ROWN, ARTHUR — —‘* Long, long ago.” 
Part-Song. For s.a.T.8 
AVIDSON, FRANK— Serenade. For Male 
Chorus. The words from ‘ The Pirate,” by Sir WALTER 
Scott. 4d. 
CKENDRICK, W.—‘‘ The West Winds, Ho!” 
For s.a.T.B. (No. 760. Novello’s Part-Song Book.) 3d. 
AGNER, R.—“ Hail! bright abode.’’ March 
(in B flat) from “ Tannhauser.” (No. 49*. Novello’s Opera 
Choruses.) 3d. 
LENDINNING, R. RASHLEIGH—Four Lyrics, 
by SHELLEY, Byron, SHAKESPEARE, and F. R. HAVERGAL. Set 
to music for Mezzo-Soprano. Paper cover, 2s. 6d. 
LEM, J. H.—* Love’s Message.” 
Tenor Voice. Words by W. WHITEACRE. 2s. 
HILLIPS, LAURANCE D.—Romance in E. 
For the Pianoforte. 2s. 
OVELLO’S PUBLICATIONS in the TONIC 
SOL-FA NOTATION. Edited by W. G. McNaucut. 
No. 976. Theeyes of all wait upon Thee Mytes B. Foster 14d. 
» 981. The Sandso’ Dee .. P .. Oviver Kine 2d. 


STAINER, J.—The Sevenfold Amen. On Card. 1d. 


Song. For 








MR. JOHN COATES (Baritone) 
At liberty during July and August. 
___ Devo on | Cottage, Chivalry Road, New Wandsworth, S.W. 





ENOR WANTED, at once, for St. Paul’s Pres- 
byterian Church, Westbourne Grove Terrace, Westbourne Grove. 


Good reader. W eekly practice and two Sunday services. £10 per ann. 
Apply, by letter only, Organist, 10, Lanhill Road, Maida Hill, W. 


S!: THOMAS’S, Portman Square, W.— VACANCY 
for good VOLUNTARY TENOR; also for BASS. Apply, 
Organist, the Vestry. 


N L.R.A.M., experienced Teacher of Pianoforte 
and Harmony, has VACANCY for additional PUPILS. 
Family or School. X. L., Novello, E wer and Co., 1, Berners St., w. 


RGANIST “CE 




















and CHOIRMASTER WANTED, 

for the Parish Church, Strabane, Diocese of Derry. Salary, £40. 
Extensive opening in town and neighbourhood for priv ate tuitions in 
vocal and instrumental music. Applications, with copies testimonials, 
to be sent before July 21, to Rev. A. H. Delap, The Rectory, Strabane, 
Co. Tyrone. 


RGANIST and CHOIRMASTER (fifteen 
years’ experience, English and Continental training, highest 
testimonials) open for RE- ng) ~ dea or would DEPUTISE. 
Gamba, 12, Colosseum Terrace, N.W 


8 a opey ed (experienced) is open to DEPUTISE 
July 25, August 1, 8, 15. East Coast, Devon or Cornwall pre- 
ferred, in return for board, "&¢., three weeks. H. Q., Messrs. Novello, 
Ewer and Co., 80 and 81, Queen Street, Cheapside, E.C. 


Si: THOMAS’S, Portman Square.—WANTED, 
at once, a DEPUTY-ORGANIST (Voluntary). Apply, Organist, 
the Vestry. 


SSISTANT ORGANIST.—A Gentleman desires 

an APPOINTMENT as such. Experienced Teacher of the 

Violin, Piano, and Singing. First-rate references. M., Nairn Cottage, 
Cults, Aberdeen. 


\ X JANTED, a First-class TUNER. A permanency 


for good man. Harston and Son, Tamworth. 























PIANOFORT E REPAIRER WANTED. Must be 
thoroughly experienced and a good Regulator. Permanent post. 


Apply, W. H. Priestley and Sons, 71, Colmore Road, Birmingham. 


IANOFORTE TUNER desires an APPOINT- 
MENT, reliable and steady. Knowledge of American Organs, 
ordinary repairs. Tuner, P.G. W., NovelloandCo., 1, Berners St., W. 
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SPECIAL NOTICE. 


To ensure insertion in proper position Adver- 
tisements should reach the Office 

NOT LATER THAN THE TWENTIETH 
of each Month. 








J. XPERIENCED TUNER seeks BERTH. Know- 

— ledge American Organs, &c. Aged twenty-nine. Apply, Rex, 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 
TUNER (aged 22) DISENGAGED. Pianos, Har- 


moniums, Organs, Repairs. P. E. R., care of Mr. Marriott, 
Normand Road, West Kensington, W. 


IANOFORTE REPAIRING and REGULAT- 
ING. Two or three days a week, or short engagements, wanted. 
Experienced and skilful. Regulator, 13, Neville Road, Croydon. 











ICTORIAN ERA EXHIBITION, Earl’s Court, 
London, S.W., May to OcToBER, 1897.—IN COMMEMORATION 
or HER Majesty's DIAMOND JUBILEE YEAR. 


Imre KIRALFY. 


NATIONAL CHORAL COMPETITIONS. 
The remaining Competitions will take place as follows :— 


O.N. Tonic 
July 16. Class Ia.—Mixed Choirs, 90 to 150 Voices—Welsh. Sol-fa. 
(Test Piece)—'* Thy Voice, O Harmony’’—Webbe. 
(Novello) 14d. 14d. 
July 20. Class Ila.—Mixed Choirs, 50 to 90 Voices—Welsh. 
(Test Piece)—“ Sweet Love for me’’—C. V. Stanford. 
(Novello) 3d. 14d. 
August 12. Class IIv.—Mixed Choirs, 50 to 90 Voices— 
Scottish and North of England. (Test Piece)—O 
hush thee, my babie’’—Sullivan .. - (Novello) 3d. 14d. 
July 7. Class IIc—Mixed Choirs, 50 to 90 Voices—Mid- 
land, Southern, and Irish. (Test Piece)—‘‘A Lover’s 
Counsel”—Cowen .. (Novello) r4d. 1d. 
August 4. Class III.—Male Voice Choirs, 30 to 70 Voices. 
(Test Piece)—‘‘ The long day closes’ "Sullivan. 
(Novello) 3d. 1d. 
July 3. Class V.—Elementary School bg see not more 
than 70 Voices. (Test Piece)—“ Jack Frost.” Trio— 
J.L. Hatton . (Novello) 3d. 14d. 
Sept. 24. Class I. —THE QUEEN’ S PRIZE. (Test Piece) 
—‘ Hymn to Music ’— Dudley Buck (Novello) 3d. 14d. 
Each Choir in every class will also be required to sing a piece of its 
own selection. 


Director-General : 


The Prizes offered are as follows :— 1st Prize. 2nd Prize. 
Class I.—Mixed Choirs of go to 150 Voices .. ss = £30 oe £20 

» II.—Mixed Choirs of 50 to go Voices .. oo £25 

» I1I.—Male Voice Choirs of 30 to 70 Voices .. £29 .. £10 

», 1V.—Female Voice Choirs of 30 to 70 Voices... £20 .. £10 

1, V.—Elementary School Choirs of not more 

than 70 Voices... £10 
», VI.—Sunday School and Band of Hope Choirs 
of not more than 70 Voices .. £10 £5 
Classes III. to VI. will be open to all British and Irish Choirs. 
1st Prize. 2nd ges 3rd Prize. 
QUEEN'S PRIZE .. «eo £60 . £10 

This Competition will be open to the Winners of Ist ‘and ond Prizes 
of the previous Competition in Classes I. and II. 

These will be called the ‘“‘ Diamond Jubilee Prizes.” With each 
Prize will be given a valuable Gold Medal of special design for the 
Conductor ; and a handsome lithographed Certificate, suitable for 
framing, to every member of Winning Choirs. In Classes I. and IL, 
the winners in Series A, B, and C, and also the winners of the Queen’ 3 
Prize, will be invited to give a Concert in the colossal Empress 
Theatre (seating over 4,000 people) on the day after their Contest, 
dividing between them one-third of the gross receipts at such Concerts. 


THE SCHOOL MUSIC REVIEW, 


PUBLISHED ON THE IST OF EVERY MonTu. Price 14d. ANNUAL 
SUBSCRIPTION, INCLUDING POSTAGE, 2s. 
THE SCHOOL MUSIC REVIEW ror JULY 
CONTAINS :— 





GENERAL NOTES. 

“A Littte CHitp——.” By FRANKLIN PETERSON, Mus. Bac., Oxon. 
OPINIONS ON THE DEPUTATION. 

Music at Epsom Cotiece. By J. WarriIner, Mus. Doc. 
GRADUATED EXERCISES IN BoTuH NOTATIONS. 

REPORT ON Music IN TRAINING COLLEGES IN ENGLAND AND WALES. 
ScHooL Music 1n IRELAND.—REPORTS OF INSPECTORS. 

THE UNION Jack. 

MISCELLANEOUS ITEMS. 


THE SCHOOL MUSIC REVIEW, 


THE JULY NUMBER CONTAINS THE FOLLOWING MUSIC :— 
“At Nicut.” Unison Song. By ALBERTO RANDEGGER. 
“Says DAMON To CHLOE.” Catch for three Voices. By S. WEBBE. 
EAsy STUDIES IN TIME AND TUNE. 





Aso, Extra Music SuPpPpLEMENT, CONTAINING “‘O HUSH THEE, MY 
BABIE.” By Sir ArTHUR S. SuLLivaNn. Arranged for s.s.A., 
without Accompaniment. (No. 322. Novello’s School Songs, 
price 2d.) 


The Music and Exercises can always be obtained separately. Price 14d. 





London and New York: Novetto, Ewer and Co. 


A PVERTISER (26) requires POSITION as prin- 
cipal SALESMAN and COUNTER HAND. Good address. 
Pianist and Sight Reader. Four years’ West-End experience, three 
and a half years’ large provincial firm. Thorough knowledge small 
goods, catalogues, &c. Disengaged by September next. Answers 
(London only), D., Andover House, Lyndhurst Grove, Peckham, S.E. 


YOUNG MAN (21) desires SITUATION in 
Music Shop. Pianist; can tune. Experienced in general sales. 


Good references, Wilfred M. Senior, Westgate, Honley, Huddersfield. 
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London College of Music, 
NeONGREAT MARLBOROUGH STREET, 
LONDON, W. 


PATRON. 
His GRACE THE DUKE OF LEEDS. 








BOARD OF EXAMINATION. 
Horton ALuIson, Esq., Mus.D., Dublin; Mus.B., Cantab. 
W. H. Loneuurst, Esq., Mus.D., Cantuar, F.R.C.O. 
WatTeErR H. SanastTer, Esq., Mus. Doc., Oxon. 
A. J. Catpicort, Esq., Mus. Bac., Cantab. (Principal). 
G. Aucustus Homes, Esq. (Director of Examinations). 
Dr. F. J. Karn, Mus. Bac., Cantab. (Vice-Principal). 





EXAMINATIONS in PIANOFORTE PLAYING, 
SINGING, THEORY, and all branches of Music will 
be held in London and at 350 Provincial Centres in 
December next, when Certificates will be granted to all 
successful candidates. 


Application for the formation of NEW CENTRES | 


should be made to the Secretary, who will supply all 
information. 

SYLLABUS and FORMS of ENTRY can be obtained of 
the Secretary, who will supply all particulars. The last 
day for receiving entries is November 15. 


The DIPLOMAS granted by the College are hermes) 
(A.L.C.M.), Associate in Music (A.Mus.L.C.M.), Licen- } 


tiate (L.L.C.M.), Licentiate in Music (L.Mus.L.C.M.), and 
Fellowship (F.L.C.M.). Regulations on application. 


In the EDUCATIONAL DEPARTMENT Students are 
received and thoroughly trained under eminent Professors 
at moderate fees. Day and Evening Classes are held in 
various subjects. 

T. WEEKES HOLMES, Secretary. 


MR. GEORGE THORP 


Begs to announce that his 


SPECIAL COURSE OF LESSONS 


on the 
HIGHER DEVELOPMENT OF THE VOICE 
will be open to TEACHERS from July 26 to August 14. 


For prospectus, address, Holmes Kingston, Secretary, 10, Princes 
Street, Hanover Square, London, W. 


Qievarion REQUIRED, in Music Publishing 
Firm, by Young Man (18). Good address. Fair pianist and sight 
reader. Highestreferences. H.,care of Mr. Davis, Stationer, Sutton. 


REQUIRED, Young Gentleman, to take over 
MUSIC BUSINESS in Kensington. Good profits. Purchaser 
would be personally introduced to customers and wholesale houses. 
Small, pleasant house attached to shop. Rent only £50 a year. No 
taxes. Price, including stock, £130. Dalmeyer, Novello, Ewer and Co. 


USICSELLERS WANTED, everywhere, to 
take SOLE LOCAL AGENCY for our Publications. Harmonic 
Publishing Company, Wandsworth, London. 


ANDEL, Bacu, Guitmant, WE ty, &c., can all 

be properly rendered on the ‘‘ LIEBLICH” and‘‘ COLLEGE” 
Pedal Reed ORGANS. The only perfect instruments for home prac- 
tice. Particulars of Ed. Snell and Co., Makers of the “ Albany” 
American Organs, 7A, George Street, Euston Road, N.W. 


YVANTED, small CHURCH ORGAN. Compass 


of all stops, maker, size, full particulars only considered. 
Music, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


ORGAN for SALE. — Splendid modern Two- 
manual ORGAN, containing 25 stops and all the latest improve- 
ments. Built almost entirely of mahogany and regardless of expense. 
Pipes of pure tin and best spotted metal. Really a work of art. Price 
£350. Full particulars on application. Fincham’s Organ Factory, 
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CHURCH MUSIC 


EDITED BY THE 


Rev. T. HERBERT SPINNEY, M.A., Oxon.,F.R.C.O. 
TWO NEW HARVEST ANTHEMS. 


By the Rev. T. H. Spinney. 
THRICE BLESSED IS THAT HARVEST SONG 
Price Threepence; Sol-fa, Twopence. 
O WORSHIP THE LORD IN THE BEAUTY OF HOLINESS, 
Price Twopence; Sol-fa, Three-Halfpence. 


BENEDICITE, OMNIA OPERA 


No. 3,in C. Price Twopence. By the Rev. T. H. Spinney. 


MAGNIFICAT AND NUNC DIMITTIS 


In E flat, for voices in Harmony or Unison Singing. 
By the Rev. Georrrey C. E. RYLEY, M.A., Mus. Bac., Oxon., 
Minor Canon in Gloucester Cathedral. 
Price Threepence ; Sol-fa, Twopence. 


London: WEEKEs and Co., 14, Hanover Street, W. 
Chicago, U.S.: CLayton F. Sumy, 174 and 176, Wabash Avenue. 
Ballarat, Australia: W1tiiam Kina, Publishers’ Agent, 

10, Drummond Street. 

Specimen copies of the above, with list of works, free to the Clergy 
and Choirmasters in all parts of the world, on receipt of address and 
One Penny stamp to cover postage, from the Rev. T. H. Spinney, 
Newborough Vicarage, Burton-on-Trent. 


HUMOROUS PART-SONG FOR S.A.T.B. 
OM, THE PIPER’S SON. By A. Ben ALLEN, 


Composer of “ Dickory, dickory, dock.” Price 3d. 
London and New York: NoveLtLo, Ewer and Co. 


HREE-GUINEA PRIZE for best setting of‘ Lord 
of the Harvest,” Hy. A. and M., 387, for Festival or other use. 
Send, with P.O. 1s., to Editor, 64, Berwick St., Oxford St., before J uly 20. 


RGAN (Two-manual), containing 19 stops and all 

















150, Euston Road, London. 


the latest improvements. Price £250. Full particulars on 
application. Fincham’s Organ Factory, 150, Euston Road, London. 


RGANS for SALE or HIRE.—Six new 2-manual 

Organs: 15 stops, 17 stops, 19, 20, 21, and 30 stops ; four second- 

hand Organs: 9, 14,15, and 22 stops. Organs built to any specifica- 

tion, and constructed on the most improved principles of high-class 

work at low prices. Tuners sent regularly to all parts of the kingdom. 
Alfred Monk’s Organ Works, 5504, Holloway Road, London. 


R. HILES, requiring the space, wishes to 
DISPOSE OF a Three-Manual ORGAN. Built especially 
for teaching, and very softly voiced. 67, Barton Arcade, Manchester. 








HE Celebrated ‘“‘ MAYSON ” VIOLINS.—I have 

made an extensive PURCHASE of the above, including the 
deservedly admired ‘“ Hallé,” so extensively noticed in the Violin 
Times and other papers, and am prepared to treat with buyers for the 
sale of this Artist’s very best Instruments. I can with confidence say 
that the work is not done by assistants under his guidance, but abso- 
lutely by himself, therefore I can honestly recommend it. For excel- 
lence of workmanship, fine finish, and purity of tone, I consider them 
by far the noblest examples of the modern Violin. Address, Jacob 
Lomax, Durham Street, Bolton, Lancashire. 


SIX ITALIAN SONGS 


FOR A 


MEZZO-SOPRANO VOICE. 





Cavalli. 


1. Dolce Amor .. «a Pr aa <é 

2. Non dar pid pene . Alessandro Scarlatti. 
3.- Fier Destin .. aa j Gasparini. 
4. L’immago tua vezzosa . Astorga. 
5. Danza fanciulla oe “3 oe aa . Durante. 
6. La Pastorella .. ae ‘ as e. Galuppi. 


ARRANGED, THE ENGLISH WORDS WRITTEN AND ADAPTED BY 


J. STAINER. 


Price Two Shillings and Sixpence net. 








London and New York: Novetio, Ewer and Co. 


Just Published. 
PRIZE CANTATA 
A SONG OF THANKSGIVING 


J. HUMFREY ANGER, Mus. Bac., Oxon. 
For Solo Voices (Contralto and Tenor), Chorus, and Orchestra. 
This work gained the Jubilee Gold Medal offered to local composers 
by the Bath Philharmonic in 1587. 
Price One Shilling. 
The Full Score and Orchestral Parts in MS. may be hired from the 
Publishers. 








By the same Composer: ‘ Bonnie Belle.” Madrigal for Six Voices. 
This work gained the Medal and Molineux Prize offered by the 
Madrigal Society in 1890. Price 6d. 
London and New York: NoveLLo, Ewer and Co. 
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COMPOSITIONS AND ARRANGEMENTS 


BERTHOLD TOURS. 





CANTATAS. 


The Home of Titania. 
A Festival Ode 


(Female Voices) .. 


SERVICES. 
Morning, Evening, and Communion Service in F 
(Sol-fa, od.) 
Also in Separate Numbers, from 3d. to gd. each. 
Morning, Evening, and Communion Service. st 


Unison) 
Also in Separate Numbers, from "3d. to 6d. each. 


Communion Service in C. (Short Setting) ais 
Evening Service in D.. ae i se ‘ 
Evening Service in B flat 

Evening Service in D.. 


ANTHEMS. 


Behold, the Angel of the Lord. (Easter) .. 
(Sol-fa, rd. ) 
Blessed are they that dwell in Thy house .. 
(Sol-fa, sd. ) 
Blessing, glory, wisdom, and thanks (Sol-fa, 2d.) 
Christ, our Passover, is sacrificed for us. (Easter) 
(Sol-fa, 14d.) 
God be merciful unto us .-(Vocal Parts, 1s. 6d.) 
God hath appointed a day. (Easter) (Sol-fa, 14d.) 
In Thee, O Lord, have I put my trust (Sol-fa, 1d.) 
It shall come to pass. (Whitsuntide) (Sol-fa, 14d.) 
O come, let us sing to the Lord. (Harvest) 
(Sol-fa, 13d.) 
O Salutaris Hostia .. ‘ e. se 
O Saving Victim 
O joyful light. (Trinitytide).. 
Praise God in His Holiness .. 
Sing, O heavens. (Christmas) 
The pillars of the earth are the Lord's 
There were Shepherds abiding in the fields. 
(Christmas) ee . (Sol-fa, 13d.) 
While the earth remaineth. (Harvest) (Sol-fa, 14d.) 
Rejoice in the Lord. (Harvest) . (Sol-fa, 14d.) 


. (Sol-fa, 13d.) 
. (Sol-fa, 13d.) 


CAROLS. 


Daybreak 


Let there be light. (In a collection of twelve) 


PART-SONGS. 


Hymn to Cynthia oe na 

Hymn to Cynthia. (Male Voices) .. as Bc 
New Year’s Song (Sol-fa, 1d.) 
Stars of the summer night (Sol-fa, 1d.) 
The days of long ago.. oe ois 
The rainbow .. oe es (Sol-fa, 1d.) 
Allis peace .. oe oe (Sol-fa, 1d.) 
Summer and Winter .. oe or oe oe 
The stars beyond the cloud. (s.s.a.) 

To stay at home is best. (S.S.A.) o« 


LONDON & NEW YORK: 





6 6 0 


Oo 
Oo 
Oo 
te) 
oO 
Oo 
oO 
Oo 
.e) 
Oo 


a SONGS. 
6 OldIreland. A collection of Ancient Irish Melodies. 
re The words by the Author of ‘John Halifax, 
Gentleman ”’ aie ‘s Be oe ae 
A Dream of Love. (In AandC) .. each 
The Bells of Lee. (In E flat and G) each 
© Aname inthe sand .. ee Ar ae ee 
A Wish. oe ee oe os ee 
Little Coquette ee 
6 Oh! say not woman’s love is vw 
O mother, dear, good-night .. oe 
o May blossoms .. . ee 
4 How shall I picture tints aby fair ee oe 
6 Because ofthee. (In DandF) .. each 
6 Solitude.. om ee oe 
Stars of the summer night 
Tears of Childhood ae ne ae 
14 The sea hath its pearls me ‘is se 
“ To blossoms .. ve . 
13 PIANOFORTE MUSIC. 
Dreaming. (Sketch) . 
+  Berceuse te At = ni 
2 Deux Esquisses. (En forme de danse) 
_ Ephéméron. (Caprice Etude) 
6 Séraphine. (Morceaude Salon) .. 
1} Witches’ Dance o / 
3 Sonatina oe ee 
) Juvenile Album. Bight Characteristic Meares for 
4 Pianoforte Duet .. ee x oe ee 
0 ORGAN MUSIC. 
13 Fantasia. (In form of an Offertoire) 
4 | Menuetto 
3 Postlude 
1}, Allegretto Grazioso 


3 
14, Four Sacred Melodies. 


(O Salutaris Hostia, Faith, 
Repose, and Melodie Religieuse) ee oe 


. VIOLIN MUSIC. 
14. The Violin. (No.17. Novello’s Music Primers and 
‘ Educational Series).. (Paper boards, 2s. 6d.) 
Thirty Melodies. Written expressly to be used in 
connection with the Author’s Violin Primer. 
it (No. 2. Novello’s Albums for Violin and 
’ Pianoforte) - 
Suite from the music to Ghakenpense’ gt Hamlet * = 
3 VIOLONCELLO MUSIC. 
3 Thirty Melodies. (No. 2. Novello’s Albums for 
13 Violoncello and Pianoforte) 
- ARRANGEMENTS 
1} | FOR THE PIANOFORTE. 
13; The Messiah (Handel) . Folio 
14 /| Elijah (Mendelssohn).. ee “ -» Folio 
3 | Mors et Vita (Gounod) Folio 
3 | The Redemption (Gounod) Folio 





NOVELLO, EWER AND CO. 
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Just Published. 


THE MORNING SERVICE 


SET TO MUSIC IN THE KEY OF F 








BY 
A. DAVIDSON ARNOTT. 
(Op. 15.) 
No.1. Te Deum laudamus as aa me x 8. 
» 2 Benedictus .. e ws oe pe «. & 
» 3+ Jubilate we “ + ‘ ae .. 4d. 


London and New York: Novetto, Ewer and Co. 


MAUNDER'S 
CHURCH MUSIC 


FOR 


HARVEST FESTIVALS, &c. 





Write for List and free Specimens to J. H. Maunper, San Remo, 
Bromley, Kent. 


CHURCH MUSIC 


EDWARD BUNNETT, Mus.D., Canras. 














SERVICES. 
Two Settings of = Venite om Chant wee No. 1 (in G), 
No.2(inA) . ‘ai re «. 2d 
Te Deum in E ; es me y ai aa << Si 
Benedictus and ubilateinE .. se - ae ¥s on an 
Magnificat and Nunc dimittisinE .. x we a «- 3 
Cantate and DeusinE .. “ ae ee “e és a ae 
Communion Service as xa ‘e re ad x oo Oh 
Preces and Responses... a a ve és es -. 4d. 
Tonic Sol-fa. 
Magnificat and Nunc dimittisin F .. ea “é na o- He 
se a a ms “ ae “s oo sae 
‘e ee is Bas ae a «s « ta 
ANTHEMS, 
Blessed be Thou (Harvest). Four voices .. eS wa we 3 
” ” Tonic Sol-fa .. *e > 14d. 
O clap your hands ee Four voices .. i ee s- 
- Tonic Sol-fa.. <a i en 
I was glad (Festival).’ ” Four voices ph att “ <« 
Tonic Sol-fa .. as “se a ae 2 
The Lord is my Shepherd. Four voices... as o< oe 
Ave Maria. Soprano and hinaad Soli with Chorus" ws ve OF 
Amen—on Card ee eo i ee « 
ORGAN. 
Three Short Andantes ny a a “a net 2s. od. 
Minuetto.. a6 as ve is re “3 <i TSG 
Largo in E flat a re - a ue ‘a ~ @ Seo 
Ave Maria .. ‘ P » 1s. 6d. 


London wn New — Noe ELLO, Ree ER — Se. 


COMPOSITIONS 
ALFRED J. EYRE 


(Late Organist of the Crystal Palace, Fellow of the Royal College of 
Organists, Member of the Royal Academy of Music, Associate of the 
Philharmonic Society, Organist and Director of the Choir, St. og 
Evangelist, Norwood). 
NEW COMMUNION SERVICE inC .. ee « ae PO 
NEW EVENING SERVICEinD. «se c “« oe O 6 
Published by WEEKEs and Be iy Wh Hanover Street, W. 








COMMUNION SERVICE inE flat. Second Edition.. ee 
BENEDICTUS and AGNUS DEI from above .. P 
BENEDICITE (No. 1), with Quadruple Chant for Te Deum . 
BENEDICITE (No. 2) . aid ee ua 
EVENING SERVICE in Cc (Chant Form) 
(Composed for Salisbury Diocesan Choral “Association. y 
London and New York: Novetto, Ewer and Co. 


ooo o 
NNNW OO 





THE LITANY (re-harmonised) as Nias at St. ie Evan- 
gelist, Norwood ee ee « O 8 


Office of the Organist and Choirmaster, 9 Berners Street, W. 


TWO FLOWER SERVICE HYMNS 


1. “HE DWELLS AMONG THE LILIES.” 
2. “ FOR THE FRESHNESS OF THE MORNING.” 
BY THE 


REV. W. ST. HILL BOURNE 


FROM 
THIRTY-ONE ORIGINAL TUNES TO POPULAR HYMNS. 
COMPOSED BY 


LADY EUAN-SMITH. 


Price Twopence. 








London and New York: Novetto, Ewer and Co. 


HYMNS FOR SOLDIERS 


SUITABLE FOR USE AT ALL 


MILITARY SERVICES 


SELECTED CHIEFLY FROM “THE HYMNARY” 
BY THE 


REV. ARTHUR ROBINS, M.A. 


PRICE ONE PENNY. 








London and New York: Novetto, Ewer and Co. 


THE CHURCH CATECHISM 


IN METRICAL FORM, FOR SINGING AS HYMNS 


BY THE 


Ricut Rev. BISHOP JENNER & AMABEL JENNER. 











Price 1d. each; in Packets of 50, 3s. 6d. 


Edition with Music by Mytes B. Foster. Price 3d. 





ALSO, 


FAITH DUTY AND PRAYER 


An Abridged Version of above 
BEING VERSES ON THESE ELEMENTARY 
CHRISTIAN VIRTUES 
FOR THE USE OF 
CHILDREN IN SCHOOL, AT WORSHIP, OR IN THE HOME. 


Price 1d. each; in Packets of 50, 3s. 6d. 


Edition with Music by Mytes B. Foster. Price 2d. 





London and New York: Nove.to, Ewer and Co. 





~ PRACTICAL HINTS 


ON THE 


TRAINING OF CHOIRBOYS 


(New and Enlarged Edition of, 1897) 


By G. EDWARD STUBBS, M.A.,, 


Organist and Choirmaster of St. Agnes’ Chapel, Trinity Parish, 
New York. 
A Manual for the use of Clergymen, Choirmasters, School Teachers, 
and others interested in the culture of Boys’ Voices. 
Price Three Shillings and Sixpence. 
London and New York: NoveEtto, Ewer and Co. 


The Self-Teacher of Music and Singing. 


SIR WALTER PARRATT, Mus. Doc., has been graciously 
pleased to recommend the above, which has already found favour 
among Irish Organists and Teachers of Music, and is rapidly making 
its way in musical circles i in England. 

“ The Cloisters, Windsor Castle, May 8. 

“Dear Sir,—I have not had time to read your book, but, from a 
cursory examination, I should say it contains full and systematic 
information upon musical elements, told in a clear and attractive way. 
“ Yours faithfully, WALTER PARRATT. 








“ Rev. P. O'Keeffe, P.P., Clerihan, Clonmel, Ireland.” 
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NOVELLO’S HARVEST ANTHEMS 


PRAISE THE 


JERUSALEM 


COMPOSED BY 


J. H. MAUNDER. 


Price Threepence; Tonic Sol-fa, Twopence. 


SING TO THE LORD 


COMPOSED BY 
JOSEPH BARNBY. 


Price Fourpence; Tonic Sol-fa, Twopence. 





JUST PUBLISHED. 


LORD, O 
UPON 


RECENTLY PUBLISHED. 


‘Joy IN 


HARVEST 


COMPOSED BY 
BRUCE STEANE. 


Price Threepence. Tonic Sol-fa, Three-Halfpence. 


[THE EYES OF ALL WAIT 
THEE 


COMPOSED BY 


MYLES B. FOSTER. 


Price Threepence ; Tonic Sol-fa, Three-Halfpence. 


LET US NOW FEAR THE , THE EYES OF ALL WAIT 


LORD OUR GOD 
COMPOSED BY 

JOHN E. WEST. 

Tonic Sol-fa, T 


Price Three-Halfpence. 


* Achieved is the glorious work 

All Thy works praise Thee 

All Thy works praise Thee 

All Thy works praise Thee 
*All Thy works shall praise Thee 

Bless thou the Lord 
*Blessed be the name of the Lord 

Blessed be Thou, Lord God . 
*Break forth into joy. 

Bring unto the Lord, ‘0 ye mighty 
*Fear not, O land, be glad a and ona 
*Fearnot,Oland . 
*Fearnot,Oland_.. oe 

Give thanks unto God 


*God said, Behold I have giv en you ev ery herb G. A. Macfarren 4d. 


*Great is the Lord 


*Great and marvellous are T hy works .. 


He in tears that soweth 
*Honour the Lord with thy substance 


How excellent is Thy loving-kindness .. 


*I willalway give thanks .. oe 
I willextol Thee .. on o 
*I will feed My flock .. vn 
I will give thanks unto Thee 
*I will give thanks unto Thee 
I will greatly oo in the e Lord 
*I will magnify Thee.. ee 
I will magnify Thee.. 
*I will magnify Thee.. 
I will magnify Thee oe oe 
*I will open rivers in high places.. 
I will sing a new song ee ee 
a in Harvest 
et us now fear the Lord our God 
*Lo! summer comes again . 
*Lord of the Harvest 


Lord of the rich and golden grain ( Harvest Hymn). F. Tozer 2d. 


Man goeth forth a 
*My mouth shall speak the | pr. rise 
*O come let us sing to _ Lord .. 
*O give thanks os 

O give thanks ee 
*O God, who is like unto Thee 
*O how ‘plentiful i is Thy goodness 


*O Lord, how manifold are Thy works .. 
*O Lord, how manifold are Thy works .. 


O praise God in His holiness 
*O praise God in His holiness 
O praise the Lord ee 
O praise the Lord .. 
*O praise the Lord, all ye heathen 
*O praise the Lord of Heaven 
O pray for the peace of Jerusalem 
O sing unto the Lord ne ae 


LONDON 


hree-Halfpence. 


COMPLETE LIST. 


Haydn 14d. | O sing unto the Lord 
. J. Barnby 4d. | *O taste and see 
J. Kent 4d. | *O taste and see . oe 
E. H. Thorne 3d. Our God is Lord of the harv est .. 
George H. Ely qd. O worship the King 

; Oliver King 3d. 

eee ++H.Gadsby 14d. | *Praise, O praise our God and ae 
; J. Kent 4d. | *Praise the Lord oe ve 


. “Oliver King 14d. on 
. F.E. Gladstone 3d. *Praise the Lord, O Jerusalem 
ee : . | *Praise the Lord, O Jerusalem 
C. H. Lloyd r4d.| *Praise the Lord, O Jerusalem 
6d. Praise the Lord, O Jerusalem 
*Praise the Lord, O Jerusalem .. 
*Praise the Lord, O my soul ae 
Bruce Steane 3d. | Praise the Lord, O my soul 
J. F. Bridge 4d. | Praise the Lord, O my soul 


Praise the Lord 


F. Hiller 14d. | *Praise ye the Lord for His ‘goodness 


. J. Stainer 4d. | Praised be the Lord 
.  F.H. Cowen 6d. Praised be the Lord a 
J. Baptiste Calkin 14d.| *Rejoice in the Lord. ‘ 
C.M. Hudson 4d. Rejoice, O ye righteous i 
J. F. Bridge 14d.| *Sing praises to God ° 
E. J. Hopkins 6d. | *Sing to the Lord 
.J.Barnby 4d. | *Sing we merrily 
|W. A.C. Cruickshank 4d. Sing we merrily ‘us 
J. B.Calkin 4d. | The earth is the Lord’s ‘ 
.- J.Shaw 3d. | *The eyes of all wait upon Thee .. 
.»  J.Goss 3d. | *The eyes of all wait on Thee 
. Oliver King 4d. The eyes of all wait upon Thee .. 
. Edgar Pettman 3d. | *The eyes of all wait upon Thee .. 
. P. Armes 8d. | The eyes of all waitupon Thee . 
Bruce Steane 3d. 


*Praise, my soul, the King of Heaven 


The fostering earth, the genial showers. 


ON THEE 
COMPOSED BY 
GEORGE J. ELVEY. 


Price Threepence. Tonic Sol-fa, Three-Halfpence. 


. T. Palmer 

J. Goss 

A. iS; Sullivan 
-Emma Mundella 


G, J. Elvey 


a Julius Benedict 


J H. Maunder 

W. H. Bliss 

a. V. Hall 

. W. Hayes 

J. Scott 

.. H. Lahee 

me T. P. Royle 
-. J. W. Elliott 
a ..G, Garrett 
C. Steggall 

.. T. Ebdon 

oo B. SOURS 

J. Rheinberger 

H,. W. Wareing 

.. J. Barnby 

A. W. Docker 
..E. V. Hall 

.._ 1. T. Trimnell 
. Myles B. Foster 
George J. Elvey 

. Thomas Adams 
ee A. R. Gaul 
O. Gibbons 

J. L. Hopkins 


Jobe E. West 14d. | *The harvest-tide thanksgiving (Words, 1/6 per 100).. J. Barnby 


The Lord hath been mindful of us 
*The Lord hath been mindful of us 
*The Lord hath done great things 

Arthur Carnal 3d. | *The Lord is loving unto every man 
. West 4d. | The Lord is loving unto every man 
a B. Tours 14d.| Thou art worthy, O Lord. 
Bruce Steane 3d. 
W. Tucker 14d.| Thou, O God, art praised in “_ 
ve ; Myles B. Foster 14d.| *Thou visitest the earth .. . 
.. T.M.Pattison 3d. | Thouvisitesttheearth .. ‘ 
. J. Barnby 14d.| *Thou visitest the earth 
Rice A. Macfarren 14d.| *Thou visitest the earth 
ge Hugh Blair 14d.| *Thou visitest the earth 
. ..J. Weldon 14d.| To Thee,OLord .. we 
Mozart 14d.| While the earth remaineth 
W. G. Wood 4d. | *While the earth remaineth we 
Earl of Wilton 14d.| While the earth remaineth 
Goss 6d. 


oe . J. Stainer 6d. 
. J.Barnby 4d. 





*Ye shall go out withjoy .. 
* Also published in Tonic Sol-fa, 1d. to 4d. each. 


NEW YORK: NOVELLO, EWER AND CO. 


*Thou crownest the year with Thy goodness .. 


° sie *Ye shall dwell! in the land (Trio, s S.8.A.) 
2 Dr. B. Rogers 14d. | *Ye shall dwellin the land. s.a.7T.u. 
". W.A. C. Cruickshank 4d. 


.. ELT. Chipp 


..G, Garrett 
A. W. Batson 
F. E. Gladstone 
—- Booth 
E. V. Hall 

. J. Barnby 

it Baptiste Calkin 


-» W.H.Callcott 
oe ". W. Elliott 


. M. Greene 
. C. L. Williams 


Cc. "i yinnerton Heap 


. Tours 

..C. Lee Williams 
. Stainer 

Stainer 

oe an Barnby 








Fi 


Ve 
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HARVEST CANTATAS, HYMNS, &c. 








HARVEST SONG OF PRAISE | SOWING AND REAPING 
By C, LEE WILLIAMS. Harvest Carot by J. MAUDE CRAMENT. 


For Soprano and Contralto Soli and Chorus. Price 2d.; Words only, 1s. per 100. 

















Price One Shilling and Sixpence; Words, 5s. per 100. . = 
Geshe tas em teed, CHORUS AND DANCES OF REAPERS 
AND GLEANERS 
SEED-TIME AND HARVEST By F. H. COWEN. 
me From the Oratorio “ Ruth.” 
By JOHN E. WEST. Price Eightpence. 
For Soprano and Tenor Soli and Chorus. 
Price 2s.; Words, 5s. per 100, or 2d. each with Music to the Hymns. THE LAST LOAD 
Teale GEM, 2. Four-part Sone py J. HAMILTON CLARKE. 
Price Threepence. 
HARVEST CANTATA | — 
By GEORGE GARRETT. THE HARVEST FEAST 


Four-part Sone By A. R. GAUL. 
Price 3d. ; Tonic Sol-fa, 14d. 


THE HARVEST DANCE 
HARVEST-TIDE | Two-part Sonc sy MYLES B. FOSTER. 


Price Three-Halfpence. 
By HUGH BLAIR. ee 


For Tenor and Bass Soli, Chorus, and Organ or Small Orchestra. HA RVEST TH ANKSGI VING MARCH 


For Chorus, Semi-Chorus, and Organ. 


Price 1s.; Tonic Sol-fa, 6d.; Words, 5s. per 100, or 2d. each with 
Music to the Hymns. Orchestral Parts may be hired. 











Price One Shilling. By J. B. CALKIN. 
For the Organ. 
TH E JUBILEE CANTATA Price One Shilling and Sixpence. 
By C. M. VON WEBER. THE SOWER WENT FORTH SOWING 
Vocal Score, 1s.; Full Score, 21s. ; Orchestral Parts, 15s.; Wordsonly, Hymn For Harvest sy J. BARNBY. 


sleistadnia Price Three-Halfpence. 





THE GLEANERS’ HARVEST MAKE MELODY WITHIN YOUR HEARTS 
By C. H. LLOYD. Harvest Caror sy F. A. J. HERVEY. 


Price Two Shillings and Sixpence. Price Twopence. 


HE THAT SOWE 
TWELVE HYMNS FOR HARVEST | antantite linc Hymn) 


Selected from The Hymnary. | By C. WARWICK JORDAN. 
Price One Penny. Price Threepence. 








Demy 8vo, PRIcE 6D. 





HARVEST FESTIVAL BOOK 


CONTAINING 


TALLIS’S PRECES AND RESPONSES 
THE CANTICLES AND SPECIAL PSALMS 
POINTED FOR CHANTING 
AND SET TO NEW AND APPROPRIATE CHANTS BY 
SIR J. BARNBY, MYLES B. FOSTER, SIR A. C. MACKENZIE, 
SIR J. STAINER, anv oTHERS. 


TOGETHER WITH 


FOUR NEW HYMN TUNES 


COMPOSED EXPRESSLY BY 


SIR J. BARNBY, SIR J. STAINER, anv J. E. WEST. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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NEW HARVEST ANTHEMS, &c. 
By CALEB SIMPER. 


Interesting, attractive, popular, easy, melodious, and effective. 
*HE GIVETH FOOD TO ALL FLESH 4d. 
Just published. Solos for Sop. (or Tenor) and Bass; also vigorous 
and attractive Choruses. 





*HIs WORKS OF LOVE. New. 7th1,o0o0. Band Parts issued 4d. 

*THE EYES OF ALL WAIT UPON Ture. New. 7th 1,000 .. os aes 

*His NAME IS EXCELLENT. 6th1,000. Easy Anthem .. oo 

*THE EARTH IS FULL OF THY RICHES. Ioth1,coo .. oe co Ge 
Brilliant Choruses and effective Solos. 

*THOU OPENEST THINE HAND, 15th 1,000 4d. 


Very attractive and pleasing. Contains vigorous “Choruses, with 
Solos for Bass and Sop. (or Tenor). Band Parts issued. 
*PRAISE THY Gop, O Z1on. 9th 1,000. ° oe 30. 
Easy, varied, short, melodious, ‘and pretty. | 


*HE WATERETH THE HILLS, 21st 1,000 -. 4d. 
An exceedingly favourite Anthem. Band Parts issued. 
*WHILE THE EARTH REMAINETH. 13th 1,000. on pores 
*ALL THY WORKS PRAISE THEE. 16th 1,000. 4d. 
*LET US THANK THE Lorp. 8th . - ae 3d. 
*I WILL FEED My FLocK. 4oth 1, 4d. 
Sung at a Choral Festival at Woodstock. 

*WHAT SHALL I RENDER. 10th 1,000 .. 4d. 
Sung at a Choral Festival at Llandrindod Wells 
THE EARTH IS THE Lorp’s. 11th 1,000 ve ee 3d. 
*FEAR NOT, O Lanp. 36th 1,000 ; sis ie os’ BGs 
*PRAISE THE Lorp, O My Sout. 29th 1, 000. : oe 3G) 
Sung at several Choral Festivals. 

*THE LorD IS LOVING. 18th 1,000 ‘a on = we 4d. 
MAKE A JOYFUL NOISE. 30th1,000_ .. ar + 
Sung at several Choral Festivals. 

*O LorpD, HOW MANIFOLD. 19th 1,000 .. ee ° 4d. 
THEY THAT SOW IN TEARS. 21st Edition ae 3d. 
*AnD Gop SAID, LET THE EarTH. 79th Edition .. 3d. 


Tr Deum in G. 15th Edit. 4d. Te Deumin F. 33rd Edit. :. 3d. 


New Festav MAGNiFicaT AND Nunc pi. in B flat. 2nd1,000 4d. 
CELEBRATED MAGNIFICAT AND Nunc DIMITTIS in F, 75th Edit. 4d. 
Sung at fourteen Choral Festivals. 

FAvourRITE MAGNIFICAT AND Nunc DIM. in E flat. 28th Edit. 4d. 
Sung at three Choral Festivals. 

PopuctaR MAGNIFICAT AND Nunc pim. in G, 12th Edit. «sees 
*New MAGNIFICAT AND Nunc DIMITTISin D, 12th Edition .. 4d. 
Partly in unison. Already a great favourite. 

Selected for Festival of North Connor Church Choral Union. 
Easy Hoty ComMunion Service in E flat. 15th 1,000.. . 4d. 
*Easy Hoty CoMMUNION SERVICE i in G, New. 5th 1,000 4d. 
Easy Hoty Communion Service in F, 11th Edition .. éd. 
Each Service is complete, with Agnus Dei and Benedictus. 
Festat Te Deum in A flat (Chants). 8th 1,000 .. sa . 2d. 
*Trust IN Him ALways. New. 6th 1,000 4d. 
*THEY SHALL MOUNT UP WITH WINGS AS EAGLES. ‘14th 1,000 4d. 
‘Full, free, extremely pleasing, and effective. It is just the 
kind of music choirs revel in."—West Cumberland med 
New Te Devo in E flat (Service). 7th Edition .. : » 3c 
New - BILATE in E flat (Service). 5th Edition : 3d. 
Two Pretty SELECTIONS FOR FLOWER SERVICES | each 2d. 
(No. rand No. 3.) Words, 3s. 6d. per 100 each set. 

*Two PopuLaR SELECTIONS FOR ANNIVERSARIES .. each 2d. 
(No. 2 and No. 4.) Words, 3s. 6d. per 100 each set. 

TweLve New AND Favourite Harvest CAROLS .. each 1d, 


The words are published in two sets (each containing Six 
Carols), at 3s. 3d. per 100 each set. 
Those marked (*) are published in Ton# Sol-fa. 


THE ROLLING SEASONS. 
A New Harvest Cantata. By CaLes SIMPER. 
Price 1s. 6d. net. Tonic Sol-fa, 1s. net. 
Band Parts are also printed for Strings, Flute, Oboe, Clarinet, Bassoon, 
2 Horns, 2 Cornets, 2 Trombones, Timpani, and Organ. 

With the exception of Two Hymns and a Carol, the words are 
selected from the Holy Scriptures. The music, both Vocal and Instru- 
mental, is attractive, interesting, and not difficult. It requires Four 
Soloists and Full Chorus, and occupies 35 minutes in performance. 
This Cantata may be rendered with Organ Accompaniment only, but 
the Orchestral Parts add greatly to the effect. Itis especially suitable 
for Church use at Harvest-tide. 

Opinions :—“ We are all charmed with Cantata. My choir like it 
so much.”—“ The ‘Rolling Seasons’ is splendid.”"—‘ Cantata is 
delightful. Iam sure it will have a large sale.”— We have Cantata 
in rehearsal, and like it very much.”—" Cantata is bold, effective, and 
unique; we are much pleased with it.’—‘‘ Rolling Seasons’ is 
exceedingly pretty.” —T like Cantata much, and shall prepare it for 
Whitsuntide.”"— I am simply charmed with the Cantata; you have 
certainly achieved a great success.”—‘I consider it a ring studded 
with Gems,”—“ A perfect specimen of what a Cantata should be,” &c. 





London: Weekes and Co., 14, Hanover Street, Regent Street, W. 
Chicago, U. S. “AL: Crayton F. SuMMY, 220, Wabash Avenue. 


PHILOMEL a 
AN IDYLL 


CoMPOSED FOR STRING ORCHESTRA AND TRANSCRIBED FOR THE 
PIANOFORTE BY 


ARTHUR CARNALL. 


Piano Solo, 4s.; String Orchestra, 1s. net; Full Orchestra, 2s. net. 
MuLLins and Co., 26, Castle Street, Oxford Street, W. 











4oTH THOUSAND, 


VOCAL SCORE, OLD NOTATION, 


RUTH 


A HARVEST PASTORAL 
SUITABLE FOR USE IN PLACES OF WORSHIP 
WORDS BY 


EDWARD OXENFORD. 


MUSIC BY 


ALFRED R. GAUL. 


SUITABLE FOR 


THANKSGIVING SERVICES. 


“The Biblical story of which Ruth is the central figure lends itself 
with remarkable suitability to an illustration of a harvest celebration. 
The country landscape, the ripened corn, the sturdy reapers, the stand- 
ing sheaves, the active gleaners, and the busy farmer, all combine to 
fill the mind’s eye with a pleasant scene of excitement. Set to music 
by acompetent composer sch as Mr. A. R. Gaul, the narrative of 
Ruth’s eventful episode lends itself to a pathetic,” picturesque, and 
pleasant performance. The bereaved and sorrowful trio of women on 
whom the calamity of poverty and famine has fallen, as if to give in- 
tensity to their greater grief, and the unexpected and happy influence 
of patriarchal benevolence displayed by the mighty Boaz, who so 
quickly transforms sorrow into joy, are all introduced and aptly take 
their allotted place in the melodious music of Gaul’s interpretation of 
the tale.” —Gloucester Citizen. 

PERFORMED IN THE TOWN HALL, BIRMINGHAM, 
ON TWELVE OCCASIONS. 


Vocal Score, paper cover, 2s.; ditto, paper boards, 2s. 6d. ; cloth, 4s. 


The Choruses (only) in Vocal Score, for Musical Societies, 
paper cover, 1s. Words, 5s. per 100. 


Tonic Sol-fa Edition, 9d. Band Parts on loan. 
London and New York: Nove.to, Ewer and Co. 


EDWYN A. CLARE’S 
NEW HARVEST ANTHEMS, &c. 


These compositions are very effective and not difficult. 





HOW GREAT IS HIS GOODNESS. 6th1,000. New 3d. 
For Parish Choirs, easy and effective. 

Frear NoT,O Lanp. 5th1,000. New and pretty . oe oe ‘8h 

*THOU CROWNEST THE YEAR. 6th 1,000 «e Ke os See 

SING UNTO GOD WITH THANKSGIVING. I1th 1, 000” 4d. 
Varied, effective, and pleasing for the Choir. 

“THE EYES OF ALL WAIT UPON THEE. 25th 1,000 .. 3d. 
Sung by 1,500 voices at Newcastle-on- Tyne. 

PRAISE THE Lorp, O JERUSALEM. 17th 1,000 we 3d. 


Sung by 400 voices at Doncaster. 
O LorD, HOW MANIFOLD ARE THY WORKS, 5th1I,o0oo .. e 
*THE LORD REIGNETH. 5th 1,000 ee 9 3 oe os 3G 
MAGNIFICAT AND Nunc piMITTISs in D, ee 1,000 ae 
Sung at a Festival at Petersham, New South Wales. 
Those marked (*) are also published in Tonic Sol-/a. 
London and New York: Novetto, Ewer and Co. 


A SHORT 


HISTORY OF CHEAP MUSIC 


AS EXEMPLIFIED IN THE RECORDS OF THE HOUSE 





OF 
NOVELLO, EWER AND CO. 
WITH ESPECIAL REFERENCE TO THE FIRST FIFTY YEARS OF THE 
REIGN OF 
HER MOST GRACIOUS MAJESTY 
QUEEN VICTORIA 


WITH A 
PREFACE BY SIR GEORGE GROVE, D.C.L., &c., &e. 
—- 8. 


d. 

Small8vo_.. s *. 20 
Ditto, on hand- made paper (only 750 copies printed), 

with proofs of Portraits e ws a 4-6 

Large paper Edition, limited to 250 copies “e ee o 10 6 


London and New York: Novetto, Ewer and Co. 


LBUM of FOUR LYRICS. By SHELLEY, Byron, 

SHAKESPEARE, and F, R. HAVERGAL. Set to Music for Mezzo- 

Soprano by R. RASHLEIGH GLENDINNING: I. “ To the queen of my 
heart’; 2. “* When we two parted” ; 3. “‘ Hark! the lark’; 4. ‘ Stars.” 
Price 2s. 6d. net. London and New York: NoveLto, Ewer and Co. 








‘ RATIS.—CATALOGUE of Musical Literature 
(Memoirs of Great Musicians, Criticisms, &c.), post-free to any 
part of the world. Hersey, Bookseller, Thornton Avenue, Chiswick. 
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How excellent is Thy loving-kindness 
ANTHEM FOR HARVEST 
FOR TENOR SOLO AND CHORUS 
FROM THE ORATORIO 
“RUTH” 
COMPOSED BY 


F. H. COWEN. 





Price Sixpence. 





London and New York: Novetto, Ewer and Co. 





NOVELLO’S 
WORDS OF ANTHEMS 


HARVEST 


PART L., Nos. 1-28. 
PART II. Nos. 29-57. 





Price One Penny each Part. 





London and New York: Novetto, Ewer and Co. 


POPULAR HARV EST ANTHEMS 
E. A. SYDENHAM. 


FULL, EASY, EFFECTIVE. 
Price Threepence; Tonic Sol-fa, Three-Halfpence. 
O GIVE THANKS. 
SING UNTO THE LORD. 
GREAT IS THE LORD. 
London and New York: Novetto, Ewer and Co. 


ALBERT LOWE’S HARVEST ANTHEM 


THE EARTH ISTHELORD'S 


Price Threepence. 
Short, easy, full, and effective. 
Composed expressly for Parish Choirs. 











BY THE SAME COMPOSER. 


HARVEST CAROL 


HOLY IS THE SEED-TIME 


Composed expressly for Harvest Festivals. 
Price Twopetce. 
London and New York: Novetto, Ewer and Co. 





Eleventh Edition. 





WESTMINSTER ABBEY 


DAILY SERVICE AND LITANY 
TOGETHER WITH THE 
VERSICLES FOR CERTAIN SPECIAL OCCASIONS 
COLLATED FROM ANCIENT USAGES 


Tue Rev. S. FLOOD JONES, M.A., 


PRECENTOR 
AND 


SIR J. FREDERICK BRIDGE, Mus.D., Oxon., 


ORGANIST AND MASTER OF THE CHORISTERS. 
Price Fourpence. 


London and New York: NoveLLo, Ewer and Co. 





SONGS sy T. E. SPINNEY. 
THE SEA HATH ITS PEARLS. 
THE SINGER NOT THE SONG 
Two Shillings each net. 


London and New York: NovELLo, Ewer and Co. 











Just Published. 


BARITONE SOLO 


BREATHES THERE A MAN 
WITH SOUL SO DEAD 


AND 


CHORUS 


O CALEDONIA! STERN 
AND WILD 


FROM 


“THE LAY OF THE LAST MINSTREL” 


THE WORDS WRITTEN BY 
SIR WALTER SCOTT 


THE MUSIC COMPOSED BY 


HAMISH MacCUNN. 


Price Threepence ; Tonic Sol-fa, One Penny. 


London and New York: NovEtLo, Ewer and Co. 


SONGS OF OUR LAND 


PART-SONG FOR S.A.T.B. 
WITH PIANOFORTE ACCOMPANIMENT 
INTRODUCING SEVERAL 


IRISH NATIONAL AIRS 
THE WORDS WRITTEN BY 
FRANCES BROWN 
THE MUSIC COMPOSED BY 


ALICIA ADELAIDE NEEDHAM, 


L.R.A.M., A.R.C.M. 
‘* Maureen,” “ The Exile’s Return,” &c 








Composer o “ Irish Lullaby,” 


Price Threepence. 


London and New York: NoveELto, Ewer and Co, 


ONE QUEEN, ONE FLEET, ONE FLAG 
For s. gee cheat Chorus 
Music by MYLES B. FOSTER. 


Price Three-Halfpence. Also, Words for same Music, 


ONE GLORIOUS AIM. 
Price One Halfpenny ; or, 2s. 6d. per Hundred. 
London and New York: Novetto, Ewer and Co. 








Second Edition. 


NARCISSUS AND ECHO 


CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 
Price 3s.; Choral Parts, 1s. each. Also, 


“ GOD IS OUR REFUGE” (Ps. 46) 
For Chorus, Soli, and Orchestra. Price ts. 
COMPOSED BY 
EDWIN C. SUCH, 

Mus. Bac., Cantab. 

London and New York: NoveLLo, Ewer and Co. 





THIRD ENGLISH EDITION. 


N THE SENSATIONS OF TONE AS A 
PHYSIOLOGICAL BASIS FOR THE THEORY OF 


MUSIC. 
By HERMANN L. F. HELMHOLTZ, M.D. 


Translated and specially adapted to the use of Musical Students by 
ALEXANDER J. ELtis, F.R.S. 
With 68 Figures engraved on Wood, and 42 Passages in Musical Notes. 
Royal 8vo, 28s. 
London: Lonamans, GREEN and Co. 


HE SOUTHERN CROSS. Melody for Piano. By 


C. RaymMonp-BarkeR, Grahamstown, C.C. 2s. Novetto & Co 
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Just Published. 


THE UNION JACK 


UNISON SONG, WITH ACTIONS 


SUITABLE FOR PATRIOTIC GATHERINGS, SCHOOL 
ENTERTAINMENTS, &c. 





THE WORDS BY 
SHAPCOTT WENSLEY 
THE ACTIONS BY 


MRS. LOUISA WALKER 


THE MUSIC COMPOSED BY 


ALFRED R. GAUL. 





1. THE CROSS OF ST. GEORGE. 
2, THE CROSS OF ST. ANDREW. 
3. THE CROSS OF ST. PATRICK. 
4. THE UNION JACK. 


England, Scotland, and Ireland, represented by groups of children 

carrying their respective national flags, sing appropriate verses con- 

nected by symphonies founded on well known national airs—viz,: 
“ Hearts of Oak,” “ Auld lang syne,” and “ The Minstrel Boy.” 


Under the British flag (the Union Jack) the three groups unite and 
sing together, the whole concluding with “Rule, Britannia,” and 
“God save the Queen.” 


” 


” 


” 





Vocal Score, Staff and Tonic Sol-fa Notations combined, 
Price Sixpence. 





London and New York: Nove.to, Ewer and Co. 








JUST PUBLISHED. 





Sung by Madame ALBaAN1 and the Royal Choral Society at the Com- 
memoration Concert, Royal Albert Hall, May 6, 1897. 





A NEW EDITION 
SPECIALLY SUITABLE FOR USE IN CHURCH 


GOD SAVE THE 
QUEEN 


WITH ALTERED SECOND VERSE 
BY 


THE DEAN OF ROCHESTER 





(THE Very Rev. S. Reynotps Hots). | 


| 


SirJ. FREDERICK BRIDGE, Mus.D. | 


Organist and Master of the Choristers of 
Westminster Abbey. 


ARRANGED BY 





Price Twopence. Tonic Sol-fa, Three-Halfpence. 
Orchestral Parts in the Press. 





London and New York: NovELiLo, Ewer and Co. 


\ K JILLIAM J. YOUNG’S PATRIOTIC PART- 
SONGS for s.a.t.B. 8vo. 

*England’s glory am Ks 
*O Anglia, land of the brave. 

*God's blessing on our Sov'reign rest 





8th Thousand 3d. 
2n 3d. 


2nd i. ia 


* Received and acknowledged by Her Majesty the Queen, 
London and New York: NoveLLo, Ewer and Co, 
Manchester: Hime and ADDISON. 





Just Published. 





CHORAL BALLAD. 


BANNER OF ST. GEOKGE 


FOR CHORUS AND ORCHESTRA 
THE WORDS BY 


SHAPCOTT WENSLEY 


THE MUSIC BY 


EDWARD ELGAR. 


“In none of his previous works has he written so successfully for the 
chorus, nor has he ever shown superior melodic invention, the long 
passage for sorranos in unison beginning ‘ No more they charm the 
passing hours’ being especially beautiful. . The ballad is a fine, 
spirited composition of no little dramatic power, and will do much to 
enhance its author's rapidly-growing reputation.” — The Times, 
May 5, 1897. 








Price One Shilling and Sixpence. 
Tonic Sol-fa, 1s. Words only, 12s. 6d. per roo, 
String Parts, 8s. 6d. Wind Parts and Full Score, MS. 





‘It comes from the misty ages 
EPILOGUE (CHORAL MARCH) From THE ABOVE. 
Price 4d. Tonic Sol-fa, 2d. 





London and New York : NoveLto, Ewer and Co. 
NOVELLO’S 


MUSIC FOR MILITARY BAND 


ARRANGED BY 


DAN GODFREY, Jun., 
GEORGE MILLER, Mus. Bac., 


AND OTHERS. 











d. 
IMPERIAL MARCH .. a se « E,Bigar 9 6 
VICTORIA—OUR QUEEN ( (March) ee John E. West 9 0 
THE QUEEN'S SONG. .. ‘a oe Eaton Faning 7 6 
SIX HYMN TUNES. (For Jubilee Commemorations) 4 6 
FOUR ENGLISH DANCES (in the Olden Style) F.H. Cowen 15 0 
KIRMESS (Rustic Pictures) .. ee H. Hofmann 15 0 
GIPSY SUITE (Four Chaseterletic Dennen) Edward German 15 0 
THREE DANCES (‘Henry VIII.”) Edward German 15 0 
SIX SACRED PIECES ' Gounod 10 6 
THE REDEMPTION (Selection) . ‘ Gounod 15 0 
BENEDICTUS (‘Six Pieces for Violin ' " A.C. Mackenzie 5 0 
WEDDING MARCH. ae William Creser 3 6 
BALLET MUSIC (* Canis a) A.C. Mackenzie 15 o 
MORS ET VITA (Selection) Gounod 15 o 
THE EMPIRE FLAG A.C. Mackenzie 5 0 
HUSARENRITT a ‘ Fritz Spindler 7 6 
POLONAISE (* Life for the San ") Glinka 12 0 
COURANTE (“ Ravenswood’’) A.C. Mackenzie 12 0 
GAVOTTE Po “ve Rameau 4 6 
ORCHESTRAL BALLAD “p Stewart Macpherson 15 0 
EMPEROR GAVOTTE (Cortowen . Ch. Morley 2 6 
| FESTAL MARCH .. ae . G.J.Elvey 5 0 
WESTWOOD GAVOTTE .. . Battison Haynes 5 0 
SOLEMN MARCH George Miller 3 6 
MARCHE MILITAIRE : Tschaikowsky 15 0 
OVERTURE TO “RICHARD III “4 Edward German 12 0 
GRANDE VALSE (‘ Faust” Ballet) Ernest Ford 10 6 
MARCHE SOLENNELLE .. oe Gounod 7 6 
MARCH (‘St. Polycarp”) it P Ouseley 7 6 
CALVARY (Selection) ita a xs ve Spohr 7 6 
MARCH (“ Abraham’’) kis ‘es eo oe Molique 7 6 





In the Press. 
POPULAR PART-SONGS, &c. Selected and Arranged by 
Dan Godfrey, Jun. .. aie 0% ee 
GRACEFUL DANCE.. ‘a ‘ x L. Roeckel 
London and New York: Novzzto, Ewer and Co. 


oe 





a inc 


nec 


or the 
> long 
'm the 
a fine, 
uch to 
Times, 


Ee Sa eee eT wena a eS aaa SO OO 


AAMAANDMGMOSAONFCOMOMOCMOFCOMOAGGOOCAaAGDO o & 


XUM 


THE MUSICAL TIMES.—Juty 1, 1897. 


495 





TOILERS OF THE DEEP 
CANTATA 


FOR FEMALE VOICES 


Verse BY JAMES STRANG 
MUSIC BY 


ALFRED R. GAUL. 


CONTENTS. 
INTRODUCTION AND CHoRus—" Toiling and toss’d on the restless sea.” 
CRADLE Sonc—‘ Come, my baby, come away.” 
Cuorus—“ Oh, ho! for the winds that blow.” 
BaLLap—" A mermaid dwelt in days of old.” 
Trio— The twilight grey is falling.” 
Sonc—‘O manly hearts that brave the sea.”’ | 
Cuorus—“ Dark and darker grows the night.” | 
Cxorus—‘ A prayer for those at sea.” 
INTERMEZZO—" Break of day.” 
Duet— Through golden mists of morn.” 
CraDLE Sonc—No. 2. 
Cuorus—“ Now let songs of gladness rise.” 








“ This charming work was composed for the pupils of King Edward 
VI.’s High School for Girls, Birmingham, and bears all the best 
marks of the composer's characteristically graceful style. The libretto 
is of a high order of merit, and worth the music, which from first to last 
is attractive and without a dull page.”—Birmingham Daily Gazette. 





Price Two Shillings. 
Words, Five Shillings per hundred. 


SIX ACTION SONGS 


WORDS BY 


MARY HUTCHINSON 


ALFRED R. GAUL. 


“These delightful songs were written and composed for, and are 
affectionately dedicated to, the children of the Kindergarten Section 
of the Church of England College for Girlsat Edgbaston. Were there 
naught else to recommend them, the six titles would invite for the 
songs universal acceptance. Who could resist ‘Haymakers,’ ‘ Fairy 
Bells,’ ‘ Flower Fairies,’ ‘The English Flag,’ ‘Calling the Cows,’ and 
‘Fishermen’? We confess to a desire to see some of these songs 
done as the accompanying ‘rubric’ suggests. In ‘ Haymakers’ the 
boys should be scythe-carriers, their action that of mowing; the little 
girls should imitate raking. This, with the quaint and pretty melody, 
and the refrain, ‘ Work, work, clearly we call; work, work, steadily all,’ 
must be a grateful vision to parents, and a pleasant recreation to 
children, who may thank their stars that they have been born in a day 
which has a Mary Hutchinson and an Alfred R. Gaul to further gild | 
the golden hours af childhood.”—Birmingham Daily Gazette. 














THE LEGEND OF THE 
WOOD 


A JUVENILE OPERETTA IN ONE ACT 
FOR UNISON SINGING 
VERSE BY 
Maup BaALpwIck 
COMPOSED BY 


ALFRED R. GAUL. 


Price One Shilling. 
Tonic Sol-fa Edition, Price Sixpence. Words, 7s. 6d. per 100. 


London and New York: Nove.to, Ewer and Co. 


es Just Published. 
SCENES DE BAL 
PAR 
. Arr 
GEORGE AITKEN. 

EXTRACT FROM THE Queen, April 6:—“ Anything prettier or daintier 
than these three little pieces has not come to hand for many a day, 
and amateur pianists will do well to make their early acquaintance, 
for they are bright, engaging, and quite modern in their style.” 

By the same Composer: Trots CHANSONS. BERCEUSE. 
Song, “ Rose oF THE SuMMER NIGHT.” 
London: Epwtn AsHpown (Limited), Hanover Square. 








| 
Price Sixpence. 
| 
| 
| 
| 


TO CHORAL SOCIETIES. 





JUST PUBLISHED. 


CONNLA 


A DRAMATIC CANTATA 





THE WORDS WRITTEN BY 


JAMES SMIETON, M.A. 


THE MUSIC COMPOSED FOR 


| THREE SOLO VOICES, CHORUS, & ORCHESTRA 


JOHN MORE SMIETON. 


Vocal Score, 2s. 6d. Full Score and Band Parts on hire. 


(The work takes about eighty minutes to perform.) 


By THE SAME AUTHORS. 





FOURTH EDITION. 


KING ARTHUR 


A DRAMATIC CANTATA 


FOR 


THREE SOLO VOICES, CHORUS, & ORCHESTRA 
Vocal Score, 2s. 6d.; Tonic Sol-fa, ts. 
Full Score and Band Parts on hire. 
This work takes about an Hour and Forty Minutes to 
perform, and has been produced with emphatic success 
by more than fifty Societies. 








FOURTH EDITION. 


ARIADNE 


A DRAMATIC CANTATA 





| 
FOR 


FOUR SOLO VOICES, CHORUS, AND ORCHESTRA 
| Vocal Score, 2s.; Tonic Sol-fa, od. 
Full Score and Band Parts on hire. 


(Takes about One Hour to perform, and has been given 
about eighty times with the greatest success.) 





A Specimen Copy of these works will be sent to Con- 
ductors, free of charge, on application to the Composer, 
| 12, Victoria Chambers, Dundee. 








LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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Just Published. 


EVERYDAY SONGS 


BOYS AND GIRLS. 


FIRST SERIES 
FIFTEEN TWO-PART SONGS 


(Accompaniment ad libitum). 














MUSIC BY 
E. JOSEPHINE TROUP. 
CONTENTS. 

The City of Light . oe Dr. Felix Adler. 
Raise your standard, brothers ~ om . Gustav Spiller, 
Come, friends, the world wants mending Ee a — 
Marching Song .. oe .. Anonymous, 
Splendour of the morning Dr. Felix Adler. 
One step at a time oe oe oe oe oe .. Anonymous. 
Sweet is the pleasure .. Ns ae ee J. S. Dwight. 
When Love draws near é eeat® Lucy pine sora 

“ (From ymns and ongs 
Be not swift to take offence .. a 1 for Bands of Hope.” 
If I were a voice ee os oe ae +. Ch. Mackay. 
Evening Song .. ss ets ss at oh oe E.J. Troup. 
The Fountain .. ‘ oe ee . J. R. Lowell. 
Years are coming, years ‘are going . “Giastav Spiller. 
If you cannot on the ocean s. Gates, 


Would you gain the best of life? : - oS “pe 





Price OnE SHILLING. 
Tonic Sol-fa Edition, Sixpence. 





London and New York: Novetto, Ewer and Co, 


MUSIC 


SUITABLE FOR USE AT THE 


SERVICE OF HOLY MATRIMONY. 





ANTHEMS AND sega SiGe 
Blessed are all they that fear the Lord oe .E.G. Monk 1 6 
Vocal parts ee Io 
Blessed are Ay d that fear the Lord .. aa : Sir “George Elvey o 14 
Tonic Sol-fa .. oe ee o1 
Except the Lord build the house .. wo BAG: Ouseley o 6 
Vocal parts .. oe ss oe me o 6 
Father of Life. Hymn .. ee oe oe Jas. Turle o 3 
Father of Life .. oe oe ie sant Gilbert 0 3 
God, be merciful unto us a oi Fs Wesley 
Octavo.. ee aS a oe a ee se oo O 3 
Vocal parts .. oe oe ee oe eo oe oe £ 0 
Folio . . . . oe oe oo. &@ 
O God, Thou art worthy ° ee .» Arthur Sullivan 
Vocal parts .. es ee oe ee ee ee oe £°® 
Octavo “ e oi <% ee ee oo O 4 
Le is as ie > oe ee. ae Oa 
Fol oe oe oe oe oo. TG 
0) Perfect Love (Anthem) ie ‘ -. J. Barnby o 3 
Tonic Sol-fa .. r o 1 
Ditto (Arranged as a Two- -part Chorus). “Staff Notation and 
Tonic Sol-fa combined oe oe Oo 1 
Ditto (Hymn) ai 2» sie ne . Barnby or 
Holy Ghost, to earth descending a :) Antonin Dvorak o 4 
The Blessing of the Lord os oe .. A.C. Mackenzie o 3 
The Blessing of the Lord J. Frederick Bridge 0 2 
There was a marriage in Cana of Galilee oe ee .Stainer 0 3 
Protect them, Almighty. Chorus .. “a -» Jj. Barnby o 3 
The Service for the Solemnization of Holy Matrimony, as used 
at Westminster Abbey, with a special Anthem composed 
by J. Frederick Bridge .. o 6 
Music for the Marriage Service. Edited by Rev. fs “Baden Powell o 2 
ORGAN MUSIC, 
Nuptial March .. B. Luard Selby 1 0 
Wedding March (Gounod), No.1 I. “Arranged by G. C. Martin 2 0 
Wedding March, No. .- CharlesGounod 2 0 
Wedding March’ Gieumienhas * Arranged by W. T. Best 2 0 
Wedding March x Arranged by C. E. Willing 1 0 
March in“‘Athalie” _,, Arranged by Ch. Steggall 1 6 
March in “ Athalie” Arranged by W. T. Best 2 0 
Benedictus (A. C, Mackenzie) Arr. by C. Palmer and J. B. Lott 1 6 
Largo (Handel) .. a Arranged by G. C. Martin 1 6 
March in “ Tannhauser” ee ee by F. Archer 2 0 
Processional Wedding March .. ee ee eg R. Bird 1 0 
A Wedding Piece C. Mackenzie 1 0 
The Bride's March (" Rebekah ". Barnby) “Arr. < james Shaw 1 o 
March in B flat .. oe E. Silas 1 0 
Grand March (“* Lohengrin, ” Act III, * Wagner) . bf Creser I 0 
Bridal Chorus (‘Lohengrin,” Wagner) ae W.Creser 1 0 
Wedding March . . Composed by W.Creser 1 6 


London “and New York : NoveLto, Ewer and Co, 





Just Published. 


Produced at the Philharmonic Society’s Concert, Queen's Hall, 
ssthtinine 17, 1897. 


THE DREAM OF ENDYMION 
SCENA FOR TENOR 


J. BENNETT 


MUSIC BY 
FREDERIC H. COWEN. 


Vocal Score, price Two Shillings and Sixpence. 


THE TIMES. 

Mr. Cowen has found in a famous passage of Keats’s “‘ Endymion” 
his inspiration for a wholly successful tenor scena called ‘‘ The Dream 
of Endymion,” in which the grace for which he has long been famous 
is prominent from beginning to end. The work is full of imagination, 
and what may be called the leading theme, taken as representative of 
the object of Endymion’s adoration, is subjected to treatment that is 
always interesting. The composer has of late given us nothing of 
equal charm, nor anything so grateful to the singer. 

STANDARD. 

A new scena for tenor voice, ‘The Dream of Endymion,” by 
Mr. F. H. Cowen, won cordial approbation. The eloquent words have 
received a noble setting, and the piece received the fullest justice 
from Mr. Ben Davies. 

MORNING POST. 

“The Dream of Endymion ”’is a fanciful composition in Mr. Cowen's 
best style, effectively written for the voice, and admirably orchestrated. 
It was beautifully sung by Mr. Ben Davies, who shared with the 
composer the loud applause that greeted the conclusion of the work, 

DAILY NEWS. 
Mr. Cowen, both from a melodic and a dramatic point of view, has 


given us of his best. 
DAILY CHRONICLE. 
Mr. Cowen must be credited with a melodious and tasteful work, in 
the interpretation of which Mr. Ben Davies was eminently successful. 


London and New York: Novet_Lo, Ewer and Co. 


ANTHEMS for TRINITY IDE. 


Almighty and ev: aeting God .. ° .. Gibbons 
Ascribe unto the Lord ® ar «s = S.S. Wesley 8d. 
Beloved, if God so loved us ° oe .. J. Barnby 





Beloved, let us love one ae 4 oe .. Gerard F. Cobb 14d. 
*Blessedistheman.. .. Se +» «John Goss 4d. 
Blessing and glory .. <* ““ ae a “ Boyce 14d. 
Blessing, glory os a A a os Pe Bach 6d. 
*Godcame from Teman .. a ie C. Steggall 4d. 
*God solovedthe world .. Matthew Kingston 14d. 
Grant, O Lord or ve ve oe ua -» Mozart tad. 
He in tears that soweth.. Py <s a .. F. Hiller 14d. 
*Holy, holy, holy... oe ve se -. Crotch 3d. 
How goodly are Thy tents . ae oe ..F, Ouseley 14d. 
How lovely are Thy dwellings .. as xe xe Spohr 14d. 
*Iam Alphaand Omega .. a ae . Stainer rad. 
I am Alpha and Omega ae ae J. Varley Roberts 3d. 
I beheld, andlo! .. ea os C F Blow 6d. 
I know that the Lord is great oe as ee oc! Ouseley 1d. 
*In humble faith .. Se we fe . G. Gar 1d. 
*In Jewry isGodknown .. se ne J. Clarke- Whitfeld K 
In sweet consent .. oe oe oe E.H. Thorne 3d. 
Inthe fear oftheLord .. ee ate ee J. V. Roberts 3d. 
I saw the Lord oe oe wa ae “e .. J. Stainer 6d, 
I will magnify , oe we ss “ +. J.Shaw 3d. 
I will sing of Thy power ve oe = ob - Greene 4d. 
*I will sing of Thy power .. se Sia oe A. Sullivan rad. 
I will sing unto the Lord .. ve ae oe H. Wareing 34d. 
Let the peace of God a <e et oe .Stainer 4d. 
*Lord, we pray Thee os aie Vs .» J. V. Roberts } 
O Father blest oe oe “6 xe oe «. J.Barnby 3d. 
O joyful Light ae ne a as me -- B. Tours 4d. 
O Lord, mytrust .. we ae ae .. King Hall - 
*O taste and see ae Ee ce oe we J. Goss 3d. 
*O taste and see oo oe oe Pr oe “A. Sullivan 14d. 
O taste and see ee oe es A.H. Mann 3d. 
O where shall wisdom be found? ie ae we Boyce 6d. 
Ponder my words, O Lord.. ka Arnold D, Culley rad. 
*Praise His awful Name .. oe ae oe Spohr 2d. 
Rejoice in the Lord Pet a ae G.C. Martin 6d. 
*See what love hath the Father .. vis .» Mendelssohn 1d, 
Mendelssohn 8d. 


Singtothe Lord .. oe oe 
*Stand up and cea a %s oe 
Teach me Th 


J.Goss 4d. 
W. H. Gladstone 


*The Lord hat ion mindful ; as -- _ S.S. Wesley 3d. 
*The Lord is my Shepherd... Be us .» G.A. Macfarren 14d. 
The Lord is my Shepherd .. oa oe eo +» J. Shaw 3d. 
The Lord will comfort Zion. . oe s6 .. H.Hiles 6d. 
Thou shalt shew me the path of life: ae --Alan Gray 14d. 
We have heard with our ears . “e ee H. Aldrich 1s, 
Whatsoever is born of God ‘ns ae “e H. Oakeley 3d. 
Who can comprehend Thee as we +. Mozart 3d. 


Anthems marked thus (*) ave to be had in » Tonic Sol-fa, 1d. to 2d. each. 
London and New York: NovELto, Ewer and Co. 
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THE MUSIC TO 


“AS YOU LIKE IT” 


COMPOSED FOR THE PRODUCTION OF SHAKESPEARE’S 


PLAY AT THE ST. JAMES’S THEATRE 


BY 


EDWARD GERMAN. 
MASQUE 


CONSISTING OF 


No. 1. WOODLAND DANCE. 
2, CHILDREN’S DANCE. 
» 3. RUSTIC DANCE. 


String Parts, Four Shillings and Sixpence. 
Wind Parts, Ten Shillings and Sixpence. 
Full Score, MS. 





ARRANGEMENT FOR THE PIANOFORTE 


BY THE COMPOSER. 


Price Two Shillings and Sixpence net. 





IT WAS A LOVER AND HIS LASS 


DUET FOR SOPRANO AND CONTRALTO. 





Price Two Shillings. 





London and New York: Novetto, Ewer and Co. 





Just Published. 





SPECIALLY COMPOSED FOR THE LONDON PHILHARMONIC SOCIETY 
AND PRODUCED WITH GREAT SUCCESS AT ITS COMMEMORATION 


ConceRT, QUEEN’s HALL, Lonpon, JUNE 17, 1897. 





ENGLISH FANTASIA 


COMMEMORATION ” 


For Fut ORCHESTRA 


66 IN 


COMPOSED BY 


EDWARD GERMAN. 


String Parts, Five Shillings and Sixpence. 
Wind Parts and Full Score, MS. 








THE TIMES. 


Beyond the essentially English style of his “‘ English Fantasia,” 


t is also called, Mr. Edward German has introduced nothing 


as 
that is 


not original, so that there is no reason why the charming work should 


not be heard frequently after this year’s festival is over. 


It well 


deserves a place in the regular repertory of English compositions, for 
it is most vigorous and spontaneous. The workmanship of all three 
movements is admirable, and the thematic material happily invented. 


The composer, who conducted, was recalled twice at the close. 
STANDARD. 


There is considerable Wagnerian feeling in this rather rhapsodical 


work, which is alternately warlike and peaceful in manner. 


The 


Fantasia, which is, unquestionably, very clever, was warmly received. 


MORNING POST. 


In writing his Fantasia Mr. German has evidently had Wagner's 


ey Kaisermarsch ” in his mind, and has striven to produce a 


sort of 


British equivalent to that gorgeous musical glorification of the German 


Empire. 
preferred to rely upon his own inspiration. 


He has not made use of any national melodies, but has 
The scoring is extremely 


clever, although the percussion instruments are somewhat unduly 


prominent. 
cor anglais. 
DAILY CHRONICLE. 
The “ English Fantasia” 


Very quaint is the second section, with its solo for the 


is bright and spirited, thoroughly national 


in character, and very effectively scored. The audience were so pleased 


with it that they twice recalled the composer, 





London and New York: Nove.io, Ewer and Co. 





NEW FOREIGN PUBLICATIONS. 


s. d. 


BRAHMS, J.—Complete Catalogue of his homer and Arrange- 
ments .. ws aa - ee ee het 

ARTCIBOUCHEFF, N.—Valse Fantasia. "Pianoforte Duet. 

BOHM, C.—“‘A la Louis XIII.” Gavotte for Pianoforte Solo 

CARENNO, TH.—Kleiner Walzer. 

COLYNS, J. B.—Andante and Polonaise. 
Pianoforte 

DUBIN, G. —Principaux’ Traits de Symphonies. Ov ertures, a, ’ 
for Viola 

FISCHHOF, R.—No. 1. Mélodie. Op. 68. For Pianoforte solo 

— No.2. Dans la Pluie. For Pianoforte Solo. 

— Deux Barcarolles. Nos. 1and2. Op. 67. For Pianoforte 


Solo... ee oe ee ° each 
FRUGATTA, G.—Quatre Miniatures. 


Pianoforte Solo .. 
For Trombone and 


For Pianoforte Solo .. 
GUILMANT, A.—Allegro. ive — sues Orchestra. bint 81:— 


Full Score ° net 
Orchestral Parts.. én “ da oe ss “ 
String Parts, each ne “ ad re “a - 
Organ Part «s ae ee ee * 
—— Thesame. For Organ Solo 
— Finale alaSchumann. For Organ and ‘Orchestra. Op. 83: — 
Full Score ° oe ee net 
Orchestral Parts.. * re fa as aa Py “ 
String Parts, each “s “a aa ‘<a aa ie 
Organ Part aa “a “ “5 + "9 
— Thesame. For Organ Solo: sa ‘a 
—— Thesame. For Pianoforte and Harmonium.. “<a ee 
HAGG, G.—Four Pieces forthe Organ. Op.12. No.1. Pre- 
lude; No. 2. Pastorale; No. 3. Invocation; No. 4. Marche 
Triomphale P +. each 
— Trio for Pianoforte, Violin, and Violoncello. “Op. 15 net 
HANDEL-WELLMANN.—Largo. For Viola and Pianoforte 
HARTMANN.—* Runenzauber.” Suite for Orchestra. Score 
and Parts net 
HUBAY, J.—‘ Azt "Mondjack. " Czardas, ‘No. 8. For inne 
and Pianoforte. Op. 60 a va 
—— Fantaisie Elégiaque. For Vv jolin. and Pianoforte. r= ma 
HUMPERDINCK, E.—“ Rosenringel.”” For Violin and 
Pianoforte .. +e 4a _ 
KIENZL, W. iaadeig Pieces for Orchestra. Nos. 1 and 2 
Score ee ee . ee -» each, net 
— Parts .. e ee . ” 
— The same. Por Pianoforte Solo’ “a e. each 
LACOME, P.—Berceuse. For Orchestra .. net 
—— The same. For String Quartet .. ee ee ee ” 
— Thesame. For Violin and Pianoforte re ee aa 
—.~ Thesame. For Violoncello and Pianoforte .. «e ee 
— Thesame. For Oboe and Pianoforte .. ee ee 
—— Thesame. For Flute and Pianoforte . 


LEONCAVALLO, - irae, "Vocal Score. German 
and Italian Words ee Bet 
LESCHETIZKY, TH. —Pasteis. Four Pieces for Pianoforte 
Solo. Op. 44. No.1. Prelude; No. 2. Gigue All’ antica; 


No. 3. Humoresque; No. 4. Intermezzo en Octaves each 
LISZT, oe —Rhapsodie Hongroise. No. 2. sion eid Band :— 
se ee ee ee oe ee §6«—Cet 

Par e ” 

MacMASTER.— Five Pieces for the Organ "complete ” 

No. 1. Andantino aa ee ” 

» 2 Loceata .. aa aa “ “ aa “s 

»» 3» Praeludium ‘a oF Pe oe “a ‘a 

» 4. Cantiléne pastorale .. “a ‘Ga re ‘a 

» 5 Cortége .. 

MAJOR, J. F.—Suite romantique. For Pianoforte Solo. “Op. 16 

No. 1. Praeludium “ Ae Pe ne ea 2s 

» 2 Ballade .. ae wa re “a ua Pe 

» 3- Romanza.. ae axa or oe “a Po 

4. Walzer .. os ee ee ane es - 

5. Méditation ? . “a ee 
MOSZKOW SKI, M— —Spanish Dances. ‘Op. 12. Simplified 
edition. Pianoforte Solo. Books 1 and 2 +. each 


PLASMANN, JOSE.—Moments Musicaux de F. Schubert. 


For Oboe and Pianoforte .. «e ae 4a ee et 
POLDINI, E.—Marche mignonne. For Pianoforte Solo “a 
RAILLARD, TH.—Six Waltzes. For Pianoforte Solo. Op. 5 


RITTER, H.—Bunte Reihe. For Viola and Pianoforte :— 
No. 1. Bacu.—Prelude P .- 
» 2  Bacu.—Gavotte and Rondo 
» 3,4. Bacu.—Sarabande . ne 
mee: BEETHOVEN.—Menuet. (Op. 8) .. 
6. BEETHOVEN.—Variations .. “a 
RuBINSTEIN.—Melodie .. au 
» 23. VioTT1.—Andante 
SCHLEMULLER, H.—Three Pieces for Violoncello and 
Pianoforte. Op. & os oe -- _ complete 
No. 1. Romanza; No. 2. Berceuse : No. 3. Mazurka _ each 
SCHYTTE, L.—“ Feuilles volantes.” For Pianoforte Solo. 
Op. 87. No.1. Chasse; No. 2. Les derniers oiseaux pas- 
sagers; No. 3. Attaque de Cavallerie; No. 4. Souvenirs; 
No. 5. Styrienne . ai each 
No. 6. Flocons de Neige oe 
TSCHAIKOWSKY, P. — Symphonie pathétique. 
Pianofortes, eight hands (in the Press). 
— _ Chanson Triste. For Two V am, Viola, Violoncello, and 
Harmonium .. 
— Deuxiéme Chanson sans paroles. ” For Two Violins, Viola, 
Violoncello, and Harmonium - 
Sold at half-price, if not marked net. 


oe - oe oe 
oe 


For two 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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DEDICATED, BY GRACIOUS PERMISSION, TO HER MAJESTY THE QUEEN. 





Produced with the greatest success at the RoyAL CHorAL SociETy’s COMMEMORATION CONCERT, 
Royal Albert Hall, May 6, 1897. 





THE FLAG OF ENGLAND 


BALLAD 
FOR SOPRANO SOLO, CHORUS, AND ORCHESTRA 
The Words by RUDYARD KIPLING 


THE MUSIC BY 


SIR J. FREDERICK BRIDGE. 





PricE ONE SHILLING AND SIXPENCE. 


Tonic Sol-fa, gd. Words only, 12s. 6d. per 100. 


String Parts, 4s. 6d. 


Wind Parts and Full Score, MS. 





THE TIMES. | 
The vocal writing is decidedly effective. The work is undeniably | 
above the average of ‘‘ occasional " compositions, and is indeed worthy 
to rank with the composer's best efforts. 
DAILY TELEGRAPH. 
Dr. Bridge was well advised in selecting the poem as a text for his | 
Jubilee Song. Good judgment equally appears in the musical treatment. 
Manifestly a work designed for the purpose here in view should be 
distinguished by features which recommend it to popular taste and 
feeling—that is to say, it should be tuneful, rhythmical, and simple. 
These are precisely the qualities that recommend the work under 
notice, and they are quite compatible with a large measure of 
picturesque effect and varied expression. ... The picturesque poem 
and its happy setting, so full of spirit and fitness, at once pleased the 
public. The performance was indeed excellent, making quite justifiable 
the “ovation” promptly tendered to the principal singer and the 
composer-conductor. Dr. Bridge was thrice called to the platform. 


STANDARD. 

It opens with a martial figure on the dominant of F major, and this 
is heard again and again throughout the brief work. The ‘‘ Winds of 
the World” are to declare “ What is the Flag of England?” and they 
perform their task, Professor Bridge’s music well illustrating, with all 
requisite variety of effect and musicianly feeling, the contrasts between 
the soft southern zephyrs and the wild north-easter. In the final 
section the vocal forces, including the soprano soloist, are divided into 
nine parts, and the climax is as stirring as it is musicianly instructive. 
The “Flag of England” is certain to prove popular with choral 
societies, for Professor Bridge's music is grateful for the voices, and 
the words are not more applicable to this than to any other year, being 
patriotic in a genera! sense. 


DAILY NEWS. 

The music, strictly choral, is of a descriptive character, admirably 
suited to the dramatic lines, while in the song of the South Wind, the 
soprano soloist (last night, Madame Albani) has a melodious solo 
supported by the female chorus, and the whole closes with a short but 
massive double chorus. The choir had evidently taken the greatest 
interest in the music of their chief, and the performance was well 
worthy the fame of our leading choral society. Four times was 
Professor Bridge called to the platform. 


MORNING POST. 

The finest portion of the work is undoubtedly the illustration of the 
words of the North Wind, and the music here attains very great 
expressive power, particularly in the setting of the line ‘“‘ And they 
died, but the flag of England blew free ere the spirit passed.” ... 
No little of the success of the work is due to the effectiveness of the 
scoring, which is always picturesque, and often most suggestive of the 
spirit of the text... . Few new works have had a more hearty 
reception. 





DAILY CHRONICLE. 


It may at once be said that the composer has thoroughly caught 
the spirit of the stirring and picturesque poem... . It is a thoroughly 
musicianlike production, and of its effectiveness there can be no 
question. That it will speedily be in demand by choral societies 
is certain, for it is marked by a freshness and energy not always 
apparent in comprsitions of this description. The large force of 
brass and percussion employed last night is not absolutely necessary 
to do justice to a work that has far more valid claims to attention 
than is indicated by liberal orchestral adjuncts. The choralists 
did their very best for their conductor's latest production, and the 
result was a great success. 


DAILY GRAPHIC. 


The recurrent themes are marked by breadth and simplicity rather 
than distinction or nobility, but some of the episodes, notably the 


| setting of the splendid lines ‘‘ Never the lotus closes, never the wild 
fowl wake, But a soul goes out on the East wind that died for 


England's sake’”’—are decidedly happy. The work was finely performed 


| and was received with great enthusiasm. 


PALL MALL GAZETTE. 


The setting has spirit, intelligence, and a fine literary instinct. It 
has movement and spirit; it is, on the whole, well scored, and if it 
does not ever touch you into any sudden surprise of beauty—which is, 
let it fairly be said, the final test of great art—it is at all events sound, 
musicianly and inspiriting, and not unworthy of the poem. 


WESTMINSTER GAZETTE. 

Dr. Bridge is to be cordially congratulated upen his capital setting of 
Rudyard Kipling’s fine ballad ‘ The Flag of England.” It was no lignt 
undertaking, indeed, to find the musical equivalent of Mr. Kipling’s 
noble and stirring verses; but Dr. Bridge may certainly be felicitated 
upon the fashion in which he has accomplished his task. The utter- 
ances of the rough North wind, anon of the languorous southern 
breezes, and so on, he has illustrated with much picturesque and 
effective scoring. The work was admirably performed, and was 
received with the utmost enthusiasm by a very large audience. 


GLOBE. 

The composer has evidently put forth all his strength in setting the 
fine verses of the poem. . . . His music is always vigorous and full of 
spirit, and every bar shows the intelligence of a thorough musician. 
In his setting of the fine lines beginning “ Never the lotus closes,” 
Dr. Bridge has succeeded in catching some of the pathos of the poem; 
this passage was perhaps the best of a work in which, if space allowed, 
there would be much to praise at length. 

ATHENAUM. 

This brief and invigorating cantata, written for soprano solo, 

chorus, and orchestra, will certainly be popular for years, as it is 


‘impressive in effect and not by any means difficult, though the music 


is as varied in style as it is energetic. 


SUNDAY TIMES, 

Dr. Bridge could have adopted no more fitting model for a work of 
this description than Stanford's “ Revenge,” the popularity of which 
it ought certainly to rival for a time at any rate. The music is full of 
rhythmical energy, and its tuneful swing catches the ear forthwith. 


WEEKLY DISPATCH. 
Dr. Bridge's setting of Rudyard Kipling’s stirring ballad, ‘‘ The 
Flag of England,” was an immense success, and the composer was 
recalled time after time to the orchestra to bow his acknowledgments. 


WORLD. 

I venture to say that this musical ballad wi!l win wide success, and 
that the choral societies of the two Isles will fall upon it with one 
accord. They can’t do better. 

TRUTH. 

Professor Bridge's setting of ‘‘ The Flag of England” quite roused 

the Albert Hall audience to enthusiasm. 
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IMPORTANT WORKS BY P. TSCHAIKOWSKY 





THE SEASONS TWELVE PIECES 








TWELVE CHARACTERISTIC PIECES FOR THE 
FOR THE : 
PIANOFORTE 
PIANOFORTE Phe 
(Op. 37) P. 4 
EDITED AND FINGERED BY EDITED AND FINGERED BY 
FRANKLIN TAYLOR. FRANKLIN TAYLOR. 
IN TWO BOOKS. IN TWO BOOKS. 
Book I. Boox II. Book I. | Book Il. 
1. By the Fireside (January). | 7. The Reapers’ Song (July). 1. Etude. . | 7. Au Village. 
2. Carnival (February). 8. Harvest Time (August). 2. Chanson Triste. 8. Valse. 
3. The Song of the Lk (March). | 9. Hunting Song (September). 3. Marche Funcbre. | 9. Valse. 
4. Snowdrops (April). co. A Song of Autumn (October). 4. Mazurka. 10. Danse Russe. 
5. Starlit Nights (May). 11. Sleighing (November). 5. Mazurka. : | 11. Scherzo. 
6. Barcarolle (June). | 12. Christmas (December). 6. Chant sans paroles. | 12. Réverie Interrompue. 


Price Two Shillings and Sixpence each book. Price Two Shiliings and Sixpence each book. 





MARCHE MILITAIRE MARCHE SOLENNELLE 














FOR MILITARY BAND. FOR FULL ORCHESTRA. 
Arrangement for Pianoforte Solo. Price 2s. net. Arrangement for Pianoforte Solo. Price 2s. net. 
Arrangement for Pianoforte Duet. Price 2s. 6d. net. Arrangement for Pianoforte Duet. Price 2s. 6d. net. 

Full Score, price 4s. net. Full Score, price 7s. 6d. net. 
Band Parts, 15s. net. Orchestral Parts, price 25s. net. 
r d / ‘ " ¥ & 
IMPROMPTU VALSE-SCHERZO 


(MOMENTO LIRICO) FOR THE PIANOFORTE. 
POUR PIANO. 








PrIcE ONE SHILLING AND SIXPENCE NET. Price Two Shillings net. net. 


NATURE AND LOVE _ TWENTY-FOUR SONGS 








FOR i =e eco a 
TWO SOPRANI AND CONTRALTO SOLI AND CHORUS EEE PRE ee Meee ne 
OF FEMALE VOICES SELECTED AND TRANSLATED INTO ENGLISH BY 
WITH PIANOFORTE ACCOMPANIMENT LADY MACFARREN. 


The English Translation by the Rev. J. Troutseck, D.D. 








PRICE ONE SHILLING. Price Two Shillings and Sixpence. 
DUO CONCERTO, No. 3 
ROMEO ET JULIETTE at 











SOPRANO ET TENOR 
( é abe ) AVEC ACCOMPAGNEMENT D’'ORCHESTRE. 
GEuvre posthume achevée d’aprés les esquisses conservées, et (Op. 75.) 
instrumentée Meta’ 
ee Full Score .. oe oe a a ee «s +. 15S. met. 
S. TANEIEW. Orchestral Parts .. “a ‘“e <x? lene 





| Pianoforte Part, with mm ‘haaiianiiiiiiai eer for 








Full Score ee c e. IOs, net. 
Vocal Score (with endo Prench, — Scenes words) 4s. ,, a second Pianoforte and engraved under the Solo Part.. 9s. 
Orchestral Parts. wis ax (Res (For a performance on two Pianofortes two copies are required.) 
THE FINALE SELECT PIECES 
FOR THE 
(ADAGIO LAMENTOSO) r 
PROM THE PIANOFORTE 


SYMPHONIE PATHETIQUE spear tnanecil 


(No. 6, in E minor) 








ARRANGED FOR THE ORGAN IN wy ee 
300K 
BY Scherzo, Op. 2, No. 2 Valse-Scherzo, Op. 7. 
CHARLES MACPHERSON Chant sans paroles, Op. 2, No. 3. | Polka de Salon, Op. g, No. 2 
A oer Romance, Op. 5. | 
(No. 38. Organ Arrangements, edited by Gro. C. Martin, Mus. Doc., 300K II. 
Organist of St. Paul’s Cathedral.) Mazurka, Op. 9, No. 3. | Scherzo Humoristique, Op. 19, No.2. 
Nocturne, Op. 10, No. 1. Feuillet d’Album, Op. 19, No. 3- 
Humoreske, Op. 10, No. 2 Nocturne, Op. 19, No. 4 
Price Two Shillings Price Two Shilli ings and Sixpence each book. 
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TO CHORAL SOCIETIES. 





SHORT CANTATAS. 





THE 


PIED PIPER OF HAMELIN 


By RoBert BROWNING 
Set to Music for Tenor and Bass Soli, Chorus, and Orchestra 


RICHARD H. WALTHEW. 


Price Two Shillings. 





KING HAROLD 


For Soprano and Tenor Soli and Chorus 
Words by Rev. Cuas. Kent, M.A. 


F. CUNNINGHAM WOODS. 


Price One Shilling and Sixpence ; 
Tonic Sol-fa, gd. 





THE BLACK KNIGHT 


Cantata for Chorus and Orchestra 
The Poem by UHLAND; translated by LoNGFELLow 
THE MUSIC COMPOSED BY 


EDWARD ELGAR. 


Price Two Shillings. 


MANFRED 


A Dramatic Poem, in Three Acts, by Lorp Byron 


Compan for Soli, Chorus, and Orchestra, with Accompanied 
Recitation 


ROBERT SCHUMANN. 


Price One Shilling. Cloth, gilt, 2s. 6d. 





THE POWER OF SOUND 
Cantata for Soli, Chorus, and Orchestra 


The wer by WorDsSWoRTH 
HE MUSIC BY 


ARTHUR SOMERVELL. 


Price Two Shillings. Tonic Sol-fa, One Shilling. 





HERVE RIEL 


A Poem by RoBERT BROWNING 
Set to Music for Baritone Solo, Chorus, and Orchestra 


H. WALFORD DAVIES. 
Price One Shilling. 








~~ YOUNG LOCHINVAR 
Ballad by Sir WALTER Scott 
Set to Music for Baritone Solo, Chorus, and Orchestra 


BY 
ETHEL M. BOYCE. 
3s _ Price One Shilling and Sixpence. _ —- 
ROBERT OF SICILY 
Cantata for Soli, Chorus, and Orchestra 
Poem by LoNGFELLOW 


SET TO MUSIC BY 


F. K. HATTERSLEY. 


Price Two Shillings and Sixpence. 


THE INCHCAPE ROCK 


Ballad by RopertT SOUTHEY 
Set to Music for Chorus and Orchestra 


SIR J. FREDERICK BRIDGE. 


Price One Shilling. 





THE BRIDE 


For Soprano and Tenor Soli, Chorus, and Orchestra 
The Words translated from the German of R. HAMERLING 
THE MUSIC COMPOSED BY 


A. C. MACKENZIE. 


Price One Shilling. 





JOHN GILPIN 


Ballad for Chorus and Orchestra 
Words selected from Cowper’s Poem 
SET TO MUSIC BY 


S. P. WADDINGTON. 
Price Two Shillings. 


ODE TO THE WEST WIND 
A Poem by SHELLEY 
Set to Music for Tenor Solo, Chorus, and Orchestra 


CHARLES WOOD. 


Price One Shilling. 





THE BALLAD OF CARMILHAN 


By Henry LonGreLtow 
Set to Music for Baritone Solo, Chorus, and Orchestra 


A. DAVIDSON ARNOTT. 


Price Two Shillings and Sixpence. Tonic Sol-fa, 1s. 6d. 


~THE DREAM OF JUBAL 


For Soprano and Tenor Soli, Chorus, Orchestra, and Accompanied 
Recitation 
Written by Jos—epH BENNETT 
THE MUSIC COMPOSED BY 
A. C. MACKENZIE. 
(Op. 41.) 


Price Two Shillings and Sixpence. 
Paper boards, 3s.; cloth, gilt, 4s. 





THE WRECK OF THE HESPERUS 
By LoNGFELLOW 
Set to Music for Soprano, Tenor, and Bass Soli, Chorus, and Orchestra 


HERBERT W. WAREING. 


Price One Shilling and Sixpence. 
THE 


ROMANCE OF THE ROSES 


For Soprano and Tenor Soli, Chorus, and Orchestra 
The Words written by ELLIS WALTON 
THE MUSIC COMPOSED BY 
OLIVER KING. 


(Op. 80.) 








Price T wo Shillings : and Sixpence. 





THE FORSAKEN MERMAN 


Written by MattTHEw ARNOLD 
Set for Bass Solo, Chorus, and Orchestra 


ARTHUR SOMERVELL. 





THE JACKDAW OF RHEIMS 


Legend by R1cHARD BARHAM 
Set to Music for Chorus and Orchestra 


BY 
WILLIAM H. SPEER. 





Price One Shilling and Sixpence. 


LONDON & NEW YORK: 


Price Two Shillings. 


: NOVELLO, EWER AND CO. 





XUM 


THE MUSICAL TIMES.—Juty 1, 1897. 


501 





SONGS 


MODERN ENGLISH COMPOSERS. 


GEORGE J. 


I fear thy kisses, gentle maiden. 
To Jane. 
Love’s Philosophy. 
Music, when soft voices die. 
Mutability. 
On a dead Violet. 

In One Volume. 


O were my love yon lilac fair. 
O, my luve’s like the red, red rose. 
It'is na, Jean, thy bonnie face. 
Thou hast left me ever, Jamie. 





Wilt thou be my dearie ? 


In One Volume. 








BENNETT. 


When passion’s trance. 
Rarely, rarely comest thou. 
Adieu. 
Beauty. 
Sudden light. 
Three shadows. 
Price 2s. 6d. 
Come, let me take thee. 
Here is the glen. 
My ain kind dearie! O! 
Bonnie wee thing. 
I love my Jean. 

Price 2s. 6d. 


A Song of the South 


A message came from the East in 
May. 
Where palms make pleasant shade. 
He passionately bewails_ her 
absence. 
In One Volume. 


A. C. 


Phyllis the fair. 

It was the time of roses. 

—= slumber is quitting the eye- 
lids 





SIR W. STERNDALE BENNETT. 


Musing on the roaring ocean. Indian love. 

May-dew. Winter’s gone. 

Forget-me-not. Dawn, gentle flower. 

To Chloe (in sickness), Castle Gordon. 

The past. As lonesome through the wood. 
Gentle Zephyr. Sing, maiden, sing. 








O, hush thee, my babie. 

The earth below and the heaven 
above. 

If love were what the rose is. 

What does little birdie say ? ) (A) 

What does little birdie say? (B) 

Of all sweet birds. 


Published together, bound in cloth, 


HAMISH MacCUNN. 


4s. od. 





He hears of her death. 

The news turns out to be false, 
and he hears she is coming 
back. 

They are re-united. 

Price 2s. 6d. net. 





MACKENZIE. 


Lift my spirit up to Thee. 

Russian Love Song. 

While my lady sleepeth (Op. 12, 
No. 2). 

The Song of Love and Death. 

The first spring day (Op. 17, No. 1). 

When I am dead (Op. 17, No. 2). 

A Birthday (Op. 17, No. 3). 

Up with the sail (Op. 16, No. 1). 

O roaming wind (Op. 16, No. 2). 

Something sad (Op. 16, No. 3). 

7s. 6d. net ; or, in Three 


Books, 2s. 6d. each net, 





In One Volume, 1s. net ; cloth boards, 2s. 6d. net ; 














also, separately, folio 























size, each ts. 6d. net. Cross and Crown 4s. od. 
O Lord, Thou hast searched me out (‘Woman of Samaria”) 3s. od. a a et a ns bs < 
O meadow, clad in early green, in D and F sal ita Queen”).. 2s. 6d. | e Song of Love and Deat 3S: re] 
With the carol in the tree (Ditto) . ‘ia ee 38. Od. While ao ae vei’ z= o- 
'Tis jolly to hunt (Ditto) x ws ne ae 3s. od. The first Spring-day 3. od. 
par aang dead 3s. - 
A Birthday 38. od. 
DORA BRIGHT. Robin. Sly . 4s. od. 
To Bl : Who is Sylvia? In loving thee 4s. od. 
To ooo.” It sada his lass. Dormi saa (The Virgin's Cradle ‘Hymn, with Violin or 
The Primrose. The Maid’s Garland. Violoncello obbligato) ++ +e 48. 0d. 
To Music. Finland Love Song. Love lost on earth . 4s. od. 
Song. The reaper and the flowers. More than crown “——e Precious 4s. od. 
Hark! hark! the lark. When all the world is young, lad. Semmauae nla z= < 
In One Volume. Price as. 6d. net. Where shall the iswet i rest | “Two Songs from a 4s. od. 
Lochinvar .. “ Marmion” \ 4s. od. 
! What does little birdie say? , ne ; 4s. od. 
A. CELLIER. There’s a woman like a dewdrop 4s. od. 
Cradle Song 4s. od. 
———S C. HUBERT H. PARRY. 
F. CORDER. The Maid of Elsinore .. 4s. od. 
Rosamond’s Epitaph a 
pe uae poe | mn .. 4s. od, To Lucasta, on going to the wars. Why so pale and wan. 
Prayer If thou would’st ease thine heart. Through the ivory gate. 
Love's journey .. 4s. od. To Althea, from prison. Of all the torments. 
The last six in One Volume, Price 4s. net. 
F, H. COWEN. 
Truant Wings .. 4s. od. A. SOMERVELL. 
A Pretty Maid 4s. od, 
E. GERMAN. 
Orpheus with his lute .. ee 4s. od. JOHN STAINER. 
senior The far-off land. To Leukon. 
The Rose-bush. Quand je te vois. 
BATTISON HAYNES. ha Ocean of Hope. In thee. 
- ‘ - oesy. 
Tee Re, — my carriage be but Published in One Volume. Price 1s. net. 
Fair is my love. — Thine eyes so bright. 
Now is my Chloris. Thou sent’st to me a heart was 
Heigh ho! crowned. ‘ : C. VILLIERS STANFORD. 
Come, O come, my life’s delight. | Sweet Spring-time 38. od. 
In One Volume. Price 2s. 6d. net. Blue Wings “é a aa es we ‘i << Se 
Dayisdying .. se “a P re és aa +. 38.0d. 
For ev . hog: nade 4 <« eo 
> Sweet Isle ( rom ‘ ris Songs an Ballads is"). os 4s. od. 
OLIVER KING. March of The Maguire (Ditto) 4s. od. 
By Northern Seas, Flow’ret fair. 
A Shadow. — A sad good-bye. 
The sea hath its pearls. Love's secret. A. GORING THOMAS. 
In One Volume. Price 2s. 6d. net. , 7 
To welcome you.. és re ae +. 48. 0d. 
C. H. LLOYD. C. WOOD. 
In Summer Weather 4s. od. The Windflower ee ee 4s. od, 


LONDON & NEW YORK: ~NOVELLO, EWER AND CO. 





502 


THE MUSICAL TIMES.—Juty 1, 1897. 





ORGAN ARRANGEMENTS 


EDITED BY 


SIR GEORGE C. MARTIN. 





: : ARRANGED BY 
( Slow Movement (Pianoforte ee d 


Schumann ee 

I.” Minuet (Twelve Menuets for “aerated “ef G.C. Martin 1 6 
{ Beethoven 
{ Andante (Pianoforte Sonata, Op. 147) ) 

Schubert : 

2. Largo Handel | °° G.C. Martin 1 6 
\ As pants the hart (“ Calvary’ ’) Spohr 
(Agnus Dei(MassinG) .. Schubert ) 

3. - Overture (‘‘ Acis and Galatea”) Handel-.. G.C. Martin 1 0 


| Albumblatter(No.1, Op.99) Schumann } 
( ty o(Sorata, Op.2, No.1) Beethoven ) 
4 ne Cat's Fugue sie Scarlatti + 


G.C. Martin 1 6} 


ARRANGED BY Ss, d’ 

(Andante con moto > nes Sym- : 
ar. | areca 5 Me W. Cruickshank 
22, { Slow Movement in cde flat (3rd Sym- ) 


n 
te} 


W. Cruickshank 1 o 


“\ phony) .. Schumann J 
23. | (Solemn March (“ The Black ,_ 4s . E.Elgar 1 0 
24. { Andante con moto (Sy eS bis ee 
25. { Overture to the “ Ode on St. ‘ad! S\ Chas. Macpherson 1 6 
26. { { Larghetto (Symphony i in 'B tay | A Medes 2s 0 


| Warum ? Schumann 


A. W. Marchant 1 o 





( Atlas atter (No.5, Op. 99) Schumann } “| Liebeslied .. see 
(Romanze and ener ourth Sym- 28. { Adagio ~ Sostenuto “(Quartet Op. 76, ; 
5 phony) < .. Schumann - G.C. Martin 1 6}  ‘{_ No.1) Haydn | A.W. Marchant 1 0 
( Air (Overture (or Su tite) in D) Bach } 29. { Introduction and F ugue in E fat 1 AWoMarchant <2 
Allegro (Quartet, Op. 18, No. 2 | esse ) : 
eit lettin * Beethoven 5 | 30. Andante in C minor (Quartet) Spohr A, W. Marchant 1 o 
6. Menuetto (Pianoforte Sonata, Op. 12 2) +. GC, Martin 1 6 31. Andante in A (Quartet in D) Mozart A. W. Marchant 1 o 
a M (‘‘Stabat Mat Schubert) 32. Fugue in C major. Albrechtsberger A. W. Marchant 1 o 
ia Mate (‘‘Staba ater”’) vora | 
.. G.C. Martin 1 6 ( Minuet (First Violoncello Suite) Bach 
( Romance Mozart } 3. | Gavotte in E minor Ccaat A. W. Marchant 1 o 
‘ me ; seen Allegro f] ng - B. Luard Selby 1 6) 54 Adagio in D Mozart A.W. Marchant 1 o 
{ runer al Marc at ream 0 ubda ) : oo aes v 
9. : -.+.. G.C. Martin 1 0/35. La Carita Rossini A. W. Marchant 1 o 
| A. C, Mackenzie : ‘ 
10. Chaconne in F major Purcell ; A. W. Marchant 1 0 | 3% Toccata in A st hide Purcell H, Davan Wetton 1 6 
11, Adagio in B minor Mozart A.W. Marchant 1 0 | 37: Voluntary in D minor 3 Purcell .. W. Alcock 1 6 
12, Adagio (Sextet, Op. 81) Beethoven A.B, Plant 1 0/ 39, { Finale from Symphonie ase 6 } Chas. Macpherson 2 0 
13. In Elysium (‘‘ Orphée”’) .. Gluck E.J. Bellerby 1 0 { Grand Funeral March in C mine y Ie. 
14. Judex (“Mors et Vita”) .. Gounod John E. West 1 0 E, Silas 1 0 
. {Grand March (Introduction Act III., ) { Air, “Lord, to Thee my heart I proffer 
oS ( “ Lohengrin") .. Wagner) ** W. Creser 1 0 | 40. \ (St. Matthew Passion) ; Bach ¢ D.Jobn D.Codner 1 0 
16, Bridal Chorus (“ Lohengrin’) Wagner W. Creser 1 0 4I. { Andante con moto (Symphony in B flat) | W. Cruickshank 1 6 
17. Concerto Grosso (No. X.) Corelli A.B. Plant 1 6 \ ' Schabert | 
18, Passecaille .. Couperin James Shaw 1 0 42, { First Movement ( asian” * inal ). W. Cruickshank 2 6 
1g, { Representation of Chaos ( The Crea-) WiniiSeock . 3 scar ae 
“| tion”) Haydn j °° m. Hi, stocks 1 43. Prelude inG (No23) ae Chopin Burnham Horner 1 o 
2, { Moderato (rst Movement, Sonata, ) eee 44. Basso Ostinato(Op.5,No.5)A.Arensky Burnham Horner 1 0 
UO ae) is ; Sere} si eReeeDDMnAR 45: Imperial March .. es £E. Elgar G.C. Martin 2 0 
JUST ‘PUBLISHED. 
I N N IN E B 0. O K 5. 
Pric—E ONE SHILLING AND SIXPENCE EACH. 
CONTENTS. 
BOOK 1. BOOK 6. 
Mein gliubiges Herze frohlocke ‘ ae ae Bach. Adagio (Notturno, Op. 34) .. ne Log «« Spohr. 
Maestoso (‘' Der Berggeist”’) *e +» Spohr. Simpl e Melodie (Op. 174) .. ; os H. Herz. 
BOOK 2. Andante (Reformation Sy mphony) — -- Mendelssohn. 
Allegretto Scherzando (Eighth Symphony) Beethoven. . 
Concluding Voluntary (Op. 38) .. eis ee Rinck. BOOK 7. 
BOOK 3. Allegretto e Andante (Violin Concerto) .. Mendelssohn. 
Trauer (Op. 85, No. 6) es or ss Schumann. 
Aria (“ Iphigénie en Aulide”’) Si sc o« “Giuek. BOOK 8. 
Adagio (Quartet, No. 2, Op. 1 Me ss . ° t Polls 
“sty (Suites feoeterite 4 3) we Adagio (Quartet, No.1, Op.6) .. vs Kalliwoda. 
mus : S Angtalses) .. a si ee *| Adagio (Sonate Pathétique, Op. 13) sa Beethoven. 
BOOK 4. | Romance (Op. 58) .. ore i a .. Kullak. 
Andante pit tosto Allegretto (Sonata, Op. 12, No. 2) | 
Beethoven. | BOOK 9. 
Andante espressivo .. ar site -» Mendelssohn. 
P . . Marche Funébre oi ; Ss ra Beethoven. 
BOOK 5. | Moderato (Quintet, Op. 18). ae .. Mendelssohn. 
Largo con espressione (Trio, Op. 1, No. 2) Beethoven. | Adagio (Sextet, Op. 111) .. oe .. Mendelssohn. 
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FULL ORCHESTRAL SCORES 


PUBLISHED BY 


NOVELLO, EWER AND CO. 





J. BARNBY. 
THE LORD IS KING (Psa.m 97) 
J. FRANCIS BARNETT. 
THE ANCIENT MARINER ee and 
German words) ... 
JULIUS BENEDICT. 
ST. PETER _... 


THE LEGEND OF ST. CECILIA 4 
W. STERNDALE re 
THE MAY QUEEN .. Ms aa 
F. CORDER. 
PROSPERO. Concert-Overture 
MICHAEL SESER. 
GOD SAVE THE ee ; 
THE DREAM... : 
"S H. COWEN. 


RUTH ... 
SLEEPING BEAUTY 
SYMPHONY, No. 4 (THE WELSH) 
ANTON DVORAK. 
ST. LUDMILA (English, German, and 
Bohemian Words) 


THE SPECTRE’S BRIDE. Op. 69. (English, 


Bohemian, and German words) ... ss 
A PATRIOTIC HYMN. Op. 30. (English, 
Bohemian, and German words) ... dss 
STABAT MATER 
REQUIEM MASS _.... 
SYMPHONY (No. 4) IN G “MAJOR 


H. GADSBY. 
THE FOREST OF ARDEN. nant 
Scene 
CH. "GOUNOD 


TROISIEME MESSE SOLENNELLE . 

BY BABYLON’S WAVE a 

MORS ET VITA 

JUDEX from ditto 

REQUIEM from ditto.. 

THE REDEMPTION — 

MARCH TO CALVARY from ditto 

HANDEL. 

THE MESSIAH, with Mozart’s Accompani- 
ments. Cloth, gilt edges 

ACIS AND GALATEA (English and Ger- 
man words), with Mozart’s Accompani- 


ments 

SAMSON, with E. Prout’ s Additional Accom- 
paniments ... 

ISRAEL IN EGY PT. " Edited by Mendels- 
sohn.. Re aes “ee ins 


HAYDN. 
THE CREATION. Cloth, gilt edges 

G. HENSCHEL. 

THE MUSIC TO SHAKESPEARE’S 
HAMLET .. , 

STABAT MATER, Op. 53-. 

ADOLF JEN SEN 

THE FEAST OF ADONIS (English mn 
German words) . 

OLIVER KING. 
were a PINES. Concert-Overture. 
nicHT? é" Symphony in F. "Op. : 22 

C. HARFORD ssiiasinhas 
HERO AND LEANDER .... 
HAMISH MacCUN 
THE LAND OF THE MOUNT AIN AND 
THE FLOOD. Concert-Overture 
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G. A. MACFARREN. 
MAY-DAY. ae 
MACKENZIE. 


A. 
ROSE OF SH ARON. "on 30 
CONCERTO FOR THE VIOLIN. "Op. 32 
TWELFTH NIGHT. Overture 
anny 


THE STORY OF SAYID. Op. 3 
JASON. Op. 26 ia 
INTERMEZZO from ditto 
THE BRIDE. Op. 2 
PRELUDE to the Opera ‘COLOMBA. 
Op. 28 ai 
BALLET MUSIC and RUSTIC MARCH 
(COLOMBA). Op. 28 ... 
LA BELLE DAME S: np MERCI. "Ballad 
for Orchestra. Op. 29 .. 
RHAPSODIE ECOSSAISE. "Op. : 21 <a 
BURNS’ SECOND SCOTCH RHAPSODY. 
Op. 24 
MENDELSSOHN. 
ATHALIE. Op. 74. (English words) 
“s The Overture ... i 
Priests’ March.. 
A HY MN OF PRAISE. Op. 52. 
bai asa 


(English 


The ‘Symphony ase 
ELIJAH. ee va -" —aeeeimamaiiaaae 
ST. PAUL. Op. 3 ue - 
HEAR MY PRAYER ye 


MOZART. 
TWELFTH MASS .. 
= MUNDELLA. 
VICTORY OF SONG yeagere Voices) 
C.F: PARRY. 
BLEST PAIR OF SRENS , 
JOB (in the Press). 


E. PROUT. 
SYMPHONY +" F em 3, Op. 22) 


SAINT-SAENS. 
THE HEAVENS BECL: ARE (Latin and 
English words) : ms ai 
SPOHR, 
THE LAST JUDGMENT ee and 
German words) . ‘ 
Ditto The Overture eee 
Ditto The Second Overture .. 
GOD, THOU ART GREAT (English and 
German words) ... 
CALVARY (English and German words) 
C. V. STAMFORD. 
THE REVENGE. Op. 24 ... 
IRISH SYMPHONY IN F MINOR. Op. 28 
PRELUDE TO THE CEDIPUS REX OF 


SOPHOCLES _... ies 
SUITE FOR VIOLIN SOLO AND 

ORCHESTRA ... a 
SYMPHONY (No. ’ IN F. Op. 31 


SULLIVAN. 

OVERTURE DI BALLO eae 

IN MEMORIAM. Overture 

TE DEUM. Composed in celebration of the 
recovery of H.R.H. the Prince of Wales 

THE GOLDEN LEGEND . ae 

MUSIC TO “THE TEMPEST”. 

TSCHAIKOWSKY. 

PIANOFORTE CONCERTO, No. 3 

MARCHE SOLENNELLE... ee 

MARCHE MILITAIRE (Military Band) on 





LONDON 


& NEW YORK: 


NOVELLO, EWER 


AND CO. 


From Six Pieces for V iolin. 


-ONNO 


COomrr OF 


uw 


wn 


NU 


° 


on ° 


co 


10) 








504 THE MUSICAL TIMES.—Juty 1, 1897. 





FUST PUBLISHED. 


THE VILLAGE ORGANIST 


A Series of Pieces for Church and General Use 


EDITED BY 


J. STAINER 
F. CUNNINGHAM WOODS. 


PRICE One § SHILLING EACH Book. 


PREFACE. 


THERE exists already an abundant supply of original compositions and arrangements 
suitable for performance on large and comprehensive organs, but the many organists who have 
only a small instrument at their disposal in country ‘churches often have some difficulty in 
finding short and easy Voluntaries suitable for their own use and the instruction of their 
pupils. It is hoped that “‘ The Village Organist” (which will be issued in shilling numbers) 
may supply this want, so much felt by that valuable and zealous class of church-workers to 
whom the work is inscribed. The Editors have endeavoured to bring together a collection 
of pieces which they trust will prove to be at once simple, without being ‘uninteresting, and 
effective where the instrumental resources are limited. 


CONTENTS OF BOOKS 1—6. 


(Each book consists of 20 pages of music.) 














BOOK 1. 
1. The Good Shepherd .. a .. Myles B. Foster} 6. Judex, from ‘‘ Mors et Vita”’ ee .- Gounod 
2. Andante.. we of .. |W. Warder Harvey; 7. Soft Voluntary se .. H. A. Harding 
3. Andanteconmoto .. 4 ae A. R. Gaul} 8. Slow March .. ae VF, Cunningham Woods 
4. Christmas Bells se ss ‘ G. J. Elvey| 9. ASongof Praise .. ee ee . J. Stainer 
5. Minuet .. és PY . .. Philip Hayes| 10. Andante in G minor .. - eels H. Fellowes 
BOOK 2. 
1. Allegretto és és *, Cunningham Woods|6. Tempo di Minuetto .. .. Myles B. Foster 
2. Larghetto ae ie is J. Barnby| 7. Andante con moto, from Quartet in 
3. Adagio .. : :. W. Warder Harvey D minor oe : Schubert 
4. Concluding Voluntary... ; A. R. Gaul 8. Adagio .. Ae William "Sterndale Bennett 
5. Introductory Voluntary oa . Ed, F. Rimbault 9. Introductory Voluntary i ..Daniel McIntyre 
BOOK 3. 
1, Andante Tranquillo .. i Se C. H. Lloyd! 4. Gavotte, from ‘‘Semele” .. Handel 
2. The Village March .. # .. Ferris Tozer/5. An Evening Prayer .. Re Alfred W. Tomlyn 
3. Romance, from Serenade for |6. Heaven and the earth Sate: from 
Strings are ae me aie Mozart | ‘““Athalie” .. ie .» Mendelssohn 
BOOK 4. 
1. Meditation i 6 ws .Battison Haynes! 4. Concluding Voluntary.. ne .. Cuthbert Harris 
2. Allegro moderato ae W. John Reynolds | 5. Introductory ——— Be ..  £E.H. Turpin 
3. Funeral March, from Pianoforte 6. Solemn March .. a Ae C. H. Lloyd 
Quintet (Op. 44)... He fe Schumann | 
ae 5. 
1. Agnus Dei .F, Cunningham Woods Allegro con brio Ns .. Frederick A. Keene 
2. Minuet, from gth Pianoforte Sonata.. Mozart 2. Communion W. Wolstenholme 
cP Jerusalem Ceelestis, from “ Mors | 7. Allegro, from Finale to the oth Piano- 
errata” as ae er — Gounod forte Trio .. ss Haydn 
4. Andante Grazioso.. A .. Kate Boundy | 8. Concluding Voluntary .. oe . Cuthbert Harris 
BOOK 6. 
1. O Salutaris Hostia  .. .. Myles B. Foster | 5. Largo, from ‘‘ Xerxes” Handel 
2. Slow March, from the 4th Sonata .. Boyce |6. Forsake me not, from ‘“ The Last 
3. O great is the depth, from ‘St. Judgment” .. ie x Spohr 
Paul” i -» Mendelssohn | 7. Pr moderato Ac 1 W. Warder Harvey 
4. Processional March a rs ats J. Warriner!8. Minuet .. as ake ne .. Samuel Ould 


To be continued. 
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ComPosEeD BY J, H. MAUNDER. 


FIFTEEN VOLUMES NOW READY, BOUND IN CLOTH, PRICE 7s. EACH. 


424. Abide withme ... R. Dunstan 
478. A few more years shall roll H. Blair 
247. All nations whom B, Luard Selby 


113. All they that trust... Dr. Hiller 
30. All Thy works’... E. H. Thorne 
475. All Thy works . Barnby 
503. All Thy works . H. Ely 
g. All ye who weep .. ... Gounod 
261. Andallthe peoplesaw J. Stainer 


229. Andit wasthe third hour Elvey 
485. And Jacob was left alone J. Stainer 


357. And the wall of the city Oliver King 3d. 252. Death and life 


402. And when the day of Pentecost 
C. W. Smith 
228. Artthouweary .. C.H. Lloyd 
311. Asl live, saith the Lord E.T. Chipp 
333. As it began todawn Ch. Vincent 
498. As Moses lifted up F. Gostelow 
24. As the hart pants (s.s.T.B.) Gounod 
24*. Ditto (T.T.B.B.) Gounod 
147. Ascribe unto the Lord Travers 
10g. Ascribe unto the Lord S.S. Wesley 
399. At the Lamb's High Feast we sing 
Rev. E. V. Hall 
456. At the Sepulchre H. W. Wareing 
56. Awake, awake, puton J. Stainer 
149. Awake, awake, put on M. Wise 
199. Awake, thou that sleepest Stainer 
150. Awake up, my glory M. Wise 
212. Be glad, O ye righteous H. Smart 
440. Before the heavens H. W. Parker 

349. Behold, how good (A.T.T.B.) 

A.J. Caldicott 


349." Ditto (s.a.1.B.) A. J. Caldicott 
419. Ditto Hamilton Clarke 

89. Behold, I bring you J. Barnby 
296. Ditto Rev. E. V. Hall 
348. Ditto J. Maude Crament 
65. Behold now, praise J. B. Calkin 
315. Behold, O God F. W. Hird 


524. Behold, the days come Woodward 
501. Behold, two blind men J. Stainer 
143. Bemerciful... .... H. Purcell 
257. Be merciful E. A. Sydenham 
471. Be ye therefore followers of God 
A. S, Baker 
... W. H. Monk 
... Arthur Page 
A. W. Batson 


77. Blessed are they 
182. Blessed are they 
390. Blessed are they 

15. Blessed be the God §S.S. Wesley 
183. Blessed be the Lord Dr, Heap 
331. Blessed be the Lord C, L. Williams 
400. Blessed City «. A. C, Fisher 
262. Blessed is He «. C.H. Lloyd 
284. Blessed is He F. E. Gladstone 
292. Blessedishe... A.C. Mackenzie 

64. Blessed is the man ...Sir John Goss 
206. Blessed is the man Clarke-Whitfeld 
286. Blessed Jesu, Stabat Mater Dvorak 

5. Blessing, glory, wisdom B. Tours 
378. Bless the Lord ... M. Kingston 
374. Bless thou the Lord Oliver King 
450. Bless thou the Lord C. Bayley 

g7. Blow ye the trumpet Henry Leslie 
118. Bow Thine ear W. Bird 


92. Break forthinto joy R. Prentice 
415. Ditto S. Coleridge-Taylor 
491. Ditto B. Steane 


323. Brightest and best Rev. E. V. Hall 
340. Bring untothe Lord F.E.Gladstone 

g8. Brother, thou art gone Sir J. Goss 
279. By Babylon’s wave ounod 
197. By therivers of Babylon L. Samson 
121. By the waters of Babylon Boyce 
511. Ditto .. _ H. Clarke 
116. Calltoremembrance J. Battishill 
497. Christ both died E. W. Naylor 


368. Christ is risen ... J. M. Crament 
454. Christ is risen . B.J. Aitken 
.. J. V. Roberts 


533- Christ is risen 
307. Christ our Passover Rev.E.V.Hall 
370. Christ the Lord Rev. E. V. Hall 
488. Christians, awake ... J. Barnby 
445. Cleanse me, Lord G. F. Wrigley 

52. Come, and let us return Sir J. Goss 
95. Come, and let usreturn W. Jackson 


3d. | 201. Come, Holy Ghost... J.L. Hatton 4d. | 321. 
3d. | 283. Come, Holy Ghost Sir G.Elvey 4d. | 373. 
4d. | 293. Come, my soul «. G.C. Martin 4d. | 104. 
8d. | 314. Comenow,andletusH.W.Wareing 4d. | 539. 
3d. 1. Come unto Him _... Gounod 2d. | 208. 
4d. | 103. Come unto Me (Bach) J. Stainer 3d. {| 120. 
4d. | 256. Come unto Me H.R. Couldrey 3d. | 280. 
3d. | 334. Come, ye faithful Rev. E. V. Hall 3d. | 496. 
6d. | 356. Daughters of Jerusalem H.J. King 3d. | 207. 
4d. | 449. Dawns the day R. H. Legge 3d. | 537. 
213. Day of anger (Requiem) ... Mozart 6d. 
Walter Parratt 3d. | 168. 
go. Distracted with care ... Haydn 4d. | 230. 
3d. | 277. Enternotinto Judgment Dr. Clarke 2d. | 117. 
6d. | 362. Eternal source F, Brandeis 2d. | 130. 
3d. | 470. Eye hathnot seen M.B. Foster 3d. | 420. 
3d. | 329. Far from their home, our fallen race 122. 
3d. | Rev. H. H. Woodward 3d. | 219. 
3d. | 364. Father, hear the prayer F. Brandeis 2d. | 396. 
3d. 40. Father of Heaven Dr. Walmisley 3d. | 171. 
6d. | 384. Father of Life S.J. Gilbert 3d. | 114. 
8d. 28. Fear not, O land ...SirJohnGoss 6d, 32. 
446. Flee from evil Rev. W.J. Clarke 3d. | 79. 
3d. | 254. Forever blessed ... Mendelssohn 3d. | 379, 
4d. | 198. For the mountains... L.Samson 3d, | 119. 
6d. | 273. From the deep I called Spohr 6d. | 205. 
4d, | 227. Giveear,O Lord T.M. Pattison 2d. 73. 
6d. | 433. Give ear, O Shepherd A. Whiting 3d. | 502. 
3d. | 88. Give ear, O ye heavens Dr. Armes 34. 29. 
4d. | 309. Give the Lord «. C.H. Lloyd 8d. | 156. 
3d. | 383. Give unto the Lord H.W. Parker 4d. | 225. 
2. Glory betoGod_ ... S.S. Wesley 2d. | 437. 
3d. | 341. God be merciful ... A.H. Mann 4d. | 195. 
3d. 49. God be merciful . SS. Wesley 3d. | 209. 
4d. | 236. God be mercifuluntous C.F.Lloyd 6d. | 495. 
3d. | :05. God came from Teman Dr. Steggall 4d. | 126. 
3d. | 128. God is gone up Dr. Croft 4d. | 394. 
qd. | 131. Godis ourhope ... Dr. Greene 6d. 
3d. | ror. God is our refuge ... Dr. H. Hiles 6d. 78. 
4d | 332. God is our refuge ... A. Foote 4d. 27. 
4d. 75. Godsaid, Behold SirG.Macfarren 4d. | 153. 
3d. | 473. Godsolovedthe world J.V. Roberts 3d. | 405. 
6d. | 342. God,that madestearth A.C. Fisher 2d. | 154. 
3d. | 344. God, whoat sundrytimes J.H.Mee 4d. | 519. 
388. Grant,we beseech Thee J.V.Roberts 3d. | 371. 
3d. | 187. Great and marvellous Dr. Monk 3d. | 100. 
Ditto J. F. Bridge 4d. | 134. 
3d. | 223. Greatis Jehovah Schubert 4d. | 192. 
3d. | 136. Greatisthe Lord ... Dr. Hayes 4d. 6. 
4d. | 237. Greatisthe Lord Sir F. Ouseley 6d. | 53. 
6d. | 481, Great is the Lord ... B. Steane 3d. | 453. 
4d. | 220. Grieve not the Holy Spirit Stainer 3d. | 544. 
4d. | 427. Hail! gladdening Light J.T. Field 2d. | 469. 
8d. | 545. Hail! gladdening Light Martin 4d. 58. 
2d. | 326. Hail, thou that art... A.Carnall 4d. 61. 
4d. | 499. Hallelujah, Christ is risen Steane 3d. | 403. 
4d. | 382. Hallelujah! the Light O. King 3d. | 102. 
3d. | 173. Happy is the man ... E. Prout 38d. | 278. 





od. | 487. Harkthe gladsound E.V. Hall 3d. | 33. 
4d. | 345. Hark, the heraldangels E.V. Hall 3d. | 145. 
4d. | 444. Hark! what news... «. O. King 3d. | 385. 
3d. | 404 Harvest Hymn ... F. Tozer 2d. | 338. 
4d. | 377. Have mercy upon me KellowJ.Pye 3d. | 282. 


3d. | 401. Have mercy upon me J. Shaw 3d. | 467. 
3d. | 535. Have mercy upon me J.Goss 4d. | 9. 
6d. | 389. Hear me when I call T. Distin 2d, | 180. 
3d. | 146. Hear my prayer C. Stroud 4d. | 231. 
3d. | 339. Hear my prayer Mendelssohn 4d. | 215. 
4d. | 442. Hear my words C.H.H. Parry 8d | 397. 
3d. | 310. Hear,O God... A. Friedlander 6d. | 455. 
4d. | 138. Hear, O heavens P.Humphreys 3d. 
6d. 04. Hear, O Lord Sir JohnGoss 2d. | 
4d. | 139. Hear, O Lord “ C. King 2d, 37. 
4d. | 162. Hear, O Lord Sir F.Ouseley 4d. | 425. 
4d. | 203. Hear,O Thou Shepherd Dr. Clarke 4d. | 523. 





6d. | 522. Ditto T. A. Walmisley 4d. | 132. 
3d. | 376. Hide not Thy face Kellow J. Pye 2d. | 375. 
3d. | 330. Holy Ghost toearth descending, 346. 
3d. Ludmila .. dee .-- Dvorak 4d. | 509. 


Dr.Crotch 3d. | 438. 
«. G.C.Martin 4d. | 226. 
J.M.Crament 4d. | 328. 

.. J. Stainer 4d. | 494. 


3d. | 111. Holy, holy, holy 
3d. | 246. Ho! every one 
3d. | 366. Ho! every one 
3d. | 412. Honour the Lord 
3d. | 129. Hosanna _... .. ©. Gibbons 3d. | 308. 
3d. | 43. Hosanna _... Sir G.A.Macfarren 3d. | 96. 
3d. | 260. How beautiful are the feet Handel 3d. | 
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%. judge me, O God 


... Cowen 


How excellent is Thy 
Oliver King 


How long wilt Thou 


How lovely are os «. Spohr 
Iam Alpha ... J..V. Roberts 
lamweilpleased J. Rheinberger 
I beheld, andlo... Dr. Blow 
I beheld, and lo . Elvey 
I came not to call C. Vincent 
I cried untothe Lord Dr. Heap 


I declare to you the Gospel 

W.A. C. Cruickshank 
I desired wisdom J. Stainer 
I did call upon the Lord © Pattison 


I have set God Dr. Blake 
Ihaveset God ... J. Goldwin 
Ihave set God Hamilton Clarke 
I have surely built... Dr. Boyce 


I have surely built T. T. Trimnell 
I heard a voice Sir John Goss 
Isawthe Lord .. —J.Stainer 


I was glad «. T. Attwood 
I was glad «. Sir G. Elvey 
I was glad .. C. E. Horsley 
I was glad T. T. Trimnell 
I was in the spirit ... Dr. Blow 


I will alway give thanks Dr. Clarke 
I willcry unto God _ Dr. Steggall 
I willextol Thee C.M. Hudson 
I will givethanks ... J. Barnby 
I will give thanks ...E. J. Hopkins 
I will go unto ...Dr. Gauntlett 
I will greatly rejoice Cruickshank 
I will lay me down... _H. Gadsby 
I will lay me down... Dr. H. Hiles 
I will lay me down A. C, Edwards 
I will love Thee,O Lord J. Clark 
I will love Thee, O Lord my 

strength ... Matthew Kingston 
I will magnify Thee J. B. Calkin 
I will magnify Thee Sir John Goss 


I will magnify Thee . Shaw 
I will magnify Thee . King 
I will mention ... Sir A. Sullivan 
I will open rivers ... E. Pettman 


I will set His dominion H.W. Parker 
I will sing anew song Dr. Armes 
I will sing of Thy power Greene 
I will sing unto the Lord Wareing 
I will wash my hands E. J. Hopkins 
If we believe that Jesus died Goss 
If ye love Me H. W. Wareing 


If ye love Me... B. Steane 
Ifyethen berisen M., B. Foster 
If ye then be risen... Dr. Naylor 


In Christ dwelleth Sir _ Goss 
Inmy Father’shouse J. M. Crament 
In sweet consent ... E.H.Thorne 


Inthat day ... ... Sir G, Elvey 
In Thee, O Lord ... B. Tours 
In Thee,OLord ... J. Weldon 
In Thee, O Lord S. C. Taylor 


In the fear of the Lord J.V. Roberts 
In the Lord Sir R. Stewart 
Isit nothingto you M. B. Foster 
It came even to pass Ouseley 
Itisagoodthing ..._J. Barnby 
It isa goodthing T. M. Pattison 
It shall come to pass_ Dr. Garrett 

esu, lover of my soul _...F. Iliffe 

esus Christ isrisen Oliver King 
«.. Mendelssohn 


‘ing all glorious . Barnby 
Lead, kindly Light... }: Stainer 
Lead, kindly Light... R. Dunstan 
Lead, kindly Light C. L. Naylor 
Let God arise Dr. Greene 


Let God arise T. T. Trimnell 
Let my complaint ...E. H. Thorne 
Let not thinehand... J. Stainer 
Let not your heart ... M. B. Foster 
Let the peace of God 
Let the words of my A. D. Culley 
Let Thy merciful ears W. B. Bell 
Let us now praise... E. H. Thorne 
Lift up thine eyes ...Sir John Goss 
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18. Lift up your heads... J. L. Hopkins r4d. | 
409. Ditto SS. Coleridge-Taylor 3d. | 
343. Lift up your hearts... J. Barnby 4d. 
408. Lighten our darkness G. R. Vicars 2d. 
393. Like asthe hart Thomas Adams 3d. 
165. Lord, how arethey... H.Clarke 6d. 
391. Lord, I have loved... .F, lliffe 3d. 

54. Lord, let me know mineend Goss 3d. 
351. Lord of all power ... Barnby 2d. 
459. Lord of our life . T. Field 3d. 
404. Lord ofthe rich and golden F.Tozer 2d. 
411. Lord of the Harvest .Barnby 4d. 
318. Lord, Thou art God... . Stainer 8d. 
434. Lord, Thou hast . A. Whiting 3d. 
274. Lord, whatlovehavel Dr. Steggall 6d. 
267. Lord,whoshalldwell Dr.Roberts 4d. 
335. Lo,summercomes again J.Stainer 6d. 
504. Lo! the winter B, Farebrother 3d. 
350. Magnify His Name... G.C. Martin 4d. 
290. Makeajoyful noise A.C.Mackenzie 6d. 
108. Make meaclean heart J.Barnby 3d. 
431. Dittc os Batson 3d. 
436. Man goeth forth A. Carnall 3d. 
222. Me ye have bereaved C. "Morales 3d. 
527. Mercy andtrutharemet J.Stainer 3d. 
211. Mineeyes look untoThee H.Baker 34. 
518, Ditto. E. Pettman 14d. 
500. Miserere mei, Deus . Barnby 34d. 
512. My beloved spake ... . Purcell 6d. 
428. My God, I love Thee G. J. Bennett 3d. 

10. My God, my God ... Mendelssohn 6d. 
288. My God, look upon . . L. Hopkins 3d. 
353. My heart is fixed W. Cruickshank 4d. 
460. My heart was glad... A. Carnall 4d. 
199. My hope is in the 

Everlasting . Stainer 6d. 
406. My mouth shall speak J. E. West 4d. 
190. My soul is weary ... Dr. Beckwith 4d. 
295. My soul, wait thou stilt F. J. Read 4d. 
210 Not unto us,O Lord H.Gadsby 6d. 
505. O all ye people «.  H. Purcell 3d. 
500. O be joyfulinthe Lord G. Martin 6d. 
217. Oclap your hands ...T.T.Trimnell 3d. 
133. Oclap yourhands ... Dr.Greene 4d. 

82. Oclap yourhands... J.Stainer 6d. 

80. O clap your gal ..E. H.Thorne 6d. 
202. O come before . G.C. Martin 6d. 
241. O come hither W, Jackson 3d. 

12. O come near tothe Cross Gounod 4d. 

11. O day of — an Gounod 6d. 

16. O give thanks . Sir G. Elvey 3d. 
144. O give thanks .. H. Purcell 6d. 

17. O give thanks .. William Rea 3d. 

66. O give thanks S.S.Wesley 4d. 

42. O give thanks Sir John Goss 3d. 
520. O give thanks .. _ B.Steane 3d. 

35. O God, have mercy... J. B. Calkin 4d. 
106. O God, the King of Glory H.Smart 4d. 
141. O God, Thou art my God H.Purcell 3d. 

34. O God, Thouart worthy A.Sullivan 4d. 
188. O God, Thouhast ... H.Purcell 4d. 
418. O God, Who hast ... A.S. Baker 2d. 
430. Ditto A. W. Batson 3d. 
507. Ditto ... J. V. Roberts 2d. 

47. O how amiable J. Barnby 3d. 
233. O how amiable “T. M. Pattison 3d. 
347- O how amiable . Oliver King 4d. 

48. O how plentiful T. M. Pattison 3d. 
490. O Jerusalem, look about E. Naylor 4d. 
301. O Jesu! Victim Rev. J. B. Powell 3d. 
536. O joyful Light B. Tours 4d. 
543- O Lamb of God J. Barnby 3d. 
251. O Lord God . Ernest Ford 4d. 
204. O Lord God... .. Dr. Clarke 3d. 
184. O Lord, look down... J. Battishill 3d. 
306. O Lord of hosts’... Kate Boundy 3d. 

25. O Lord, our Governor H.Gadsby 3d. 
395. O Lord, Thou art ... Ch. H. Lloyd 6d. 

3. Olove the Lord Sir A.Sullivan 2d. 
460. O my heart was glad A.Carnall 4d. 
380. O perfect love ‘ . Barnby 3d. 
124. O praise God r.Clarke 6d. 

40. O praise God T. T. Trimnell 4d. 
429. O praise God .. G.C. Martin 2d. 
355- O praise God Theodore Distin 3d. 
479. O praise our God, ye people Boyce 4d. 

14. O praise the Lord J. Barnby 4d. 
232. O praise the Lord J. M. Pattison 3d. 
178. O praise the Lord ...SirJohnGoss 6d 

71. O praise the Lord ... Ouseley 3d, 
266. O praise the Lord ... Zingarelli 8d. 
358. O praise the Lord W.G. Wood 4d. 
166. O pray for the peace E.H. Thorne 4d. 

51. O Saving Victim(No.2) Gounod 4d. 
486 Ditto Rossini 3d. 
492. Ditto W.A. C. Cruickshank 3d. 
508. O Saviour of the world (A.r.7.B.) 

. V. Roberts 2d. 

142. O sing untothe Lord H. Purcell 6d. 

8. O taste and see SirJohn Goss 3d. 

8*, Ditto. hens Words) 3d. 
263. O taste and see as H. Mann 3d. 

87. O that lknew where ) Sir W. S. 

I might find him Bennett 3d. 
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123. O where shall wisdom Dr.Boyce 6d. 


435+ 
135. 
158. 


| 196, 
| 234. 


325. 
392. 


483. 
50. 
407. 


- Our Godis Lord ... 
. Out of the deep 
. Out of the deep 
. Out of the deep 
+ Plead Thou my cause 
- Ponder my words ... Henry Gadsby 


. Praise God in His holiness B. Tours 
. Praise, my soul .V. 

. Praise the Lord 
. Praise the Lord 
» Praise the Lord 
- Praise the Lord 


. Prepare ye the way... 
. Prepare ye the way.. 
. Prepare ye the way j. M. Crament 


. Re 
. Re 
. Re 
. Re 
. Rej 
. Re 
. Remember now 

- Remember, O Lord 
. Rend your heart 
. Save, Lord, and hear us Dr. Hayes 
. Save me, O God 
. Saviour, abide with us T. Hanforth 
. Say where is He born Mendelssohn 
. Seek ye the Lord 
. Seek ye the Lord Dr. J 
. Sing aloud with gladness S, Wesley 
. Sing a song of praise } 


. Sing joyfully unto God 
. Sing, O daughter of Zion Dr. Rea 
. Sing, O heavens A. C, Mackenzie 
. Sing, O heavens 
. Sing praises to the Lord Dr. Croft 
. Sing praises unto the Lord Gounod 
. Sing to the Lord ... 
. Sing to the Lord 
. Sing to the Lord 
. Sing unto God (Chos. only) Purcell 
. Sing we merrily - 
. Sing we merrily F. A.W. Docker 


. Sun of my soul “is 
. Teach me, O Lord John W, Gritton 
. Thanks be to God ...J. W. Gritton 
. The blessing of the Lord Mackenzie 


. The day is past 
. The Day of Resurrection E.V. Hall 
. The earth is the Lord’s Trimnell 
. The eyes of all... 
. The eyes of all wait 

. The First Christmas 

. The first day of the week B 


. The Lord hath been 
. The Lord hath been S. S. Wesley 
. The Lord hath done... 
. The Lord hear thee J. Barkworth 
3. The Lord is in 


. The Lord is King ... 
. The Lord is loving 


Oworship the King Rev. E. V. Hall 
O worship the Lord... r. Hayes 
Oye that love the Lord Sir G. Elvey 
Ditto H, W. Wareing 

Ditto F. A. W. Docker 

Ditto . Naylor 

Our Father, which art . Barnby 
E. Mundella 
«. Dr. Naylor 
F, E. Gladstone 
. J. B. Calkin 
«» Mozart 
Ditto F, J. Sawyer 
Hall 

Sir G. Elvey 
Sir J. Benedict 
r. Hayes 

‘i . Clark 
. S.S. Wesley 


Praise the Lord 


. Praise the Lord,O my soul Mozart 


Sir John Goss 
J. W. Eliott 
Dr. Garrett 
T. P. Royle 
H. Purcell 


Ditto 
Ditto 
Ditto 
Ditto 


, Ditto 
. Praise the Lord, O Jerusalem 


liss 

Rev. E. V. Hall 
“ H. Purcell 
Dr. Garrett 

ise 


Ditto 
Ditto 


Rejoice greatly Henry Gadsby 
oicein the Lord H. Purcell 
oice in the Lord F.R. Statham 
oice in the Lord G. C. Martin 
oice in the Lord j. Redford 
oice inthe Lord Philip Armes 
oice,O yerighteous Rheinberger 
. Dr. Steggall 

Walmisley 
J. Clippingdale 





«J. L. Hopkins 


Hague Kinsey 
. V. Roberts 


Stainer 
sh words) 
W. Byrd 


Ditto (We 


T. T. Trimnell 


J. Barnby 
.. Henry Smart 
+». Mendelssohn 


Hall 


Stand up and bless the Lord Goss 
R. Dunstan 


. F. Bridge 
J.c. Marks, jun, 


Ditto 


Orlando Gibbons 
T. Adams 
J Barnby 

.Steane 
The fool hath said Sir W. Bennett 


. The fool within his heart 


hath spoken J. Rheinberger 


. The fost’ring earth J. L. Hopkins 
. Thegloryofthe Lord ... 
5. The God of Jeshurun ... 

. The hills stand about G. Gardner 
. The King shall rejoice 
. The Lord gave 
. The Lord give ear J. Rheinberger 
. The Lord hath commanded 


Sir J. Goss 
Sir J. Goss 


Stewart 
A. C. Mackenzie 


Mendelssohn 
E. T. Chipp 


H. Smart 


Dr. G. Saunders 
. The Lord is great . W. T. Best 
The Lord is King ‘Henry Gadsby 
The Lord is King T.T. Trimneil 
H. J. King 
Dr. Garrett 
The Lord is loving...A. W. Batson 
The Lord is my light Dr. H. Hiles 
The Lord is my light C. W. Jordan 











- TheLordismy shepherd J.Shaw 

67. — chubert 
305 Ditt C. V. Stanford 
243, The Lordis, my strength Sir J.Goss 
398. Ditto S. Coleridge-Taylor 
422. The Lord isrisen G, M, Garrett 
304. The Lord preserveth ... Armes 
474. The Lord shall be J. V. Roberts 
84. The Lord that made j. Turle 
112, The Lord willcomfort... Dr. Hiles 
464. The Miserere, &c. ... . Stainer 
80, The morning stars... . Stainer 
465. Thenight is farspent M. B. Foster 
174. The righteous live.. J. Stainer 


. The righteous living Mendelssohn 


155. The righteous shall flourish Calkin 
140. The souls of therighteous Nares 
249 Ditto Myles B. Foster 
285. — Rev. H. H. bo aaa 
294. Dit m. Rea 
452. The Siar ‘of the Cross r Stainer 
457. Ditto . B. Foster 
531. Ditto . A. Somervell 
360. The strong foundations F. Brandeis 
493. The whole earth J. V. Roberts 
31. The wilderness — ...Sir John Goss 
110. The wilderness S. S. Wesley 


. Thou shalt shew me 

. Thou visitest the earth 
. Thou visitest the earth J. B. Calkin 
. Thou visitest the earth J. Barnby 
. Thou wilt keep him Dr. Gauntlett 
. Thouwilt keep him... 
. Thou wilt keep him C, L, Williams 
. Thou wilt keep him 
. Through peace 

. Thus saith the Lord Dr. Garrett 
. Thy mercy, O Lord E. ). Hopkins 
. Thy mercy, O Lord 
. Thy word isalantern _H. Purcell 
. Tobless Thy chosen F. Brandeis 
. To Thee, O Lord C.L. Williams 
. Try me, O God 
. Turn Thy face = 
. Unto Thee have I cried Sir G. Elvey 
. Wash me throughly S.S. Wesley 
. We beseech Thee 
. We give Thee thanks .. 
. We have heard 
. We shall not hunger A. Mackenzie 
. We will rejoice 
. Whatarethese... 
” Whatsoeveris born of God’ Oakeley 
. When Christ, Who is our life 


. While with ceaseless F. 
. While shepherds watched Barnby 
. Who is like untoThee A. Sullivan 
. Whoisthis? ... 
. Whois thisthat cometh Dr. Arnold 


. Why rage fiercely ea 
. Why seek ye the living 
. With angels... 


. Word of God incarnate 
. Ye shall go out with joy 


. Therefore with angels V. Novello 
. There is no condemnation 
» There shall a Star .. 
. There was a marriage 


Irons 
- Mendelssohn 
J. Stainer 
There was war in heaven 

. A. C, Cruickshank 


. There were shepherds C. Vincent 


Ditto . Wareing 
Ditto (Two. part) M. ‘B. Foster 
E. Pettman 


, There a they which came Dykes 
. They that go down 

. They that sow 

. Think, good Jesu ... 
. Think not that they F. ‘Brandeis 
. This is the day 
7. This is the day 
. This is the day 
. This is the day 
. Thisistheday A. W. Marchant 
. Thou Judge of quick & dead Wesley 
. Thou, Lord, art merciful 


T. Attwood 
W. Batson 
.-Mozart 


- S.C. Cooke 
bag V. Hall 
+ John Sewell 

J. Turle 


Mozart 
Misericordia Domini 


- Thou, O God, art praised S.Wesley 


Sir R. Stewart 
Rev. E. V. Hall 
C. Bowdler 

Callcott 


Ditto 
Ditto. 


S.S. Wesley 
P. Armes 
..]. H. Roberts 


G, Garrett 


A. D. Culley 
. Dr. Steggall 


John E. West 
- Macfarren 
Sir A. Sullivan 


Dr. Croft 
. Stainer 


. V. Roberts 


. When God of old Re, E. V. Hall 
. When Jesus W.A. C. Cruickshank 
. When the Lord turned E, Prout 
‘A oe shall . 


. SirG. Elvey 
Dr. H. Hiles 


Dit ass 
. While the oul remaineth Dr.Heap 4d. 


C. L. Williams 
Brandeis 


Ditto 


Fred. Rayner 


Whoso dwelleth G. C. Martin 


. Why assemble the 


J. Rheinberger 

. Mendelssohn 
. Why seek ye the living Alexander 
F. Peel 
. Why seek ye theliving M. B. Foster 
J. L. Hopkins 
...Gounod 

. Barnby 
(To be continued.) 
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Soprano, ALTO oR Baritone Sono (oR ALL THE SopRANOos). 
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